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Italo Calvino in his searching recollection of cities discussed the many-layered 

- '�/$*).#$+�� /2  )�/# �" ) -�/$*)�*!��ʂ+'�� ��)��/# �(�)) -�$)�2#$�#�$/�$.�*��0+$ �E�
�ʂ�$/4D�# �.�$�D��*).$./.�*!�ɷEEE�/# �- '�/$*).#$+.�� /2  )�/# �( �.0- ( )/.�*!�$/.�.+�� �
and the events of its past»E�	 �,0�'$Ī .�/#$.�ɷ... the line strung from the lamppost to 
/# �-�$'$)"�*++*.$/ ��)��/# �! ./**).�/#�/�� �*-�/ �/# ��*0-. �*!�/# �,0  )N.ʂ)0+/$�'�
procession; the height of that railing and the leap of the adulterer who climbed over it 
�/���2)G�/# �/$'/�*!��ʂ"0// -$)"��)���ʂ��/N.ʂ+-*"- ..��'*)"�$/��.�# �.'$+.�$)/*�/# �.�( �
window.» (Calvino 1979: 13).

This constant use and adjustment to that use and abuse creates an ever-evolv-
$)"� )1$-*)( )/D�.*( 2# - �/#�/�$.�) 1 -�Ī)$.# �D�)*/��*(+' / �)*-��*)/ )/E�� /��.�
the city develops it leaves traces and marks of that evolution. It is ordered and reor-
� - �D��)��$)��*$)"�.*��$.+'�4.�/# . �0)� -/�$)/$ .��)��+�/$)��*!�/$( �2$/#$)�/# �1 -4�
grain of the streets and buildings themselves. Calvino continues: ɷAs this wave from 
( (*-$ .�ī*2.�$)D�/# ��$/4�.*�&.�0+�'$& ��ʂ.+*)" ��)�� 3+�)�.E�EEE��# ��$/4��* .�)*/�
/ ''�$/.�+�./D��0/��*)/�$).�$/�'$& �/# �'$) .�*!��ʂ#�)�D�2-$// )�$)�/# ��*-) -.�*!�/# �./-  /D�
/# �"-�/$)".�*!�/# �2$)�*2.D�/# ���)$./ -.�*!�/# �./ +.D�/# ��)/ ))� �*!�/# �'$"#/)$)"�
-*�.D�/# �+*' .�*!�/# �ī�".D� 1 -4�. "( )/�(�-& ��$)�/0-)�2$/#�.�-�/�# .D�$)� )/�/$*).D�
scrolls.» (Calvino 1979: 13). 

�*)) �/$*).

/�$.�+*..$�' �/*��-�2��ʂ�$- �/��*)) �/$*)�� /2  )��ʂ�0$'�$)"��)��/# �.*�$ /4�/#�/�

�*)./-0�/ ��$/�ɲ�/#$.�$)�'0� .�/# �.0�. ,0 )/�(*�$Ī��/$*).�*!�/# �./-0�/0- E��# � 1*'1-
$)"��//$/0� .�*!��ʂ�0'/0- ��- �+- . )/�2$/#$)�/# �*-"�)$.�/$*)��)��+-*"-�((�/$��0. �*!�
�ʂ�0$'�$)"D�/#0.� ��#��#�)" ��)�����+/�/$*)�- ī �/.�/# ��*)� -).�*!�/# �- .$� )/.�*!�
/#�/� )1$-*)( )/E��0$'�$)".��)��+'�� .�#*'��#$./*-$ .E��# 4�� +$�/�+�// -).�*!�'$! D�/# �
+- *��0+�/$*).�*!�/# �+ *+' �/#�/�$)#��$/�/# (D�/# �*�. ..$*).��)���)3$ /$ .�*!�/# �
- .$� )/.E��0$'�$)".�./*- �/# . �+�..$*).D� )/#0.$�.(.��)��) 0-*.$.�.  ($)"'4�2$/#$)�
their very structure. 

This sense of ownership is underlined by the outraged reaction of the public to the 
artwork; HouseD��4����# '��#$/ - ��E�House�S7??9T�2�.��ʂ(*./� 3/-�*-�$)�-4��)��#$"#'4�
�*)/-*1 -.$�'� 3+*.0- �*!�/# �$).$� .�*!��ʂ.*( 2#�/�0)- (�-&��' �/ --�� ��#*0. �$)�
*)�*)E��# ��0$'�$)"�2�.��'- ��4��0 �/*�� �� (*'$.# �G�$)�!��/D�/# �2#*' �./-  /�2�.�/*�
(�& �2�4�!*-��)�0-��)�+�-&'�)�D��ʂ-$��*)�*!�"-  )��*--$�*-�/*��*)) �/�/# �
.' �*!��*".�
2$/#��$�/*-$����-&E��#$.�2�.��ʂ)*)J�*)/-*1 -.$�'��)��1$.$*)�-4�+*'$�4�/#�/��''*2 ��- .$� )/.�
��� ..�/*��*)) �/ ��"-  )�.+�� �2$/#*0/���)$.#( )/�/*��0.4�-*��.E�	*2 1 -D�2$/#$)�

/#$.� )'$"#/ ) ��.�# ( D�	*0. �2�.��*)� () ���.��)��ħ-*)/�/*�/# �+- 1$*0.�- .$� )/.�
and an insult to the generations of Londoners who had once occupied the street. Simon 
��/) 4��*�0( )/ ��/# �- ��/$*)�/*�/# �+$ � F�ɷ	*0. �$.��  ( ��*�.� ) �� ��0. �$/�
 3+*. .��)�$)/ -$*-D�� ��0. �$/�.#*2.�0.�.*( /#$)"�/#�/�2 ��- �)*/�.0++*. ��/*�.  D�
� ��0. �$/�!�$'.�/*�*+ -�/ ��.��ʂ+-*+ -�� � )/�+0�'$��.�0'+/0- �$)�/# �$)/ - ./.�*!�/# �(*-�'�
and political claims of an administrative system …» (Watney 1995: 108).

�# �$)/ -$*-�*!�/# ��0$'�$)"�2�.�Ī'' ��2$/#��*)�- / D��)��/# )�/# � 3/ -$*-�2�''.�
.$(+'4�� (*'$.# �E��#$.� 3+*. ��/# �$)/ -$*-�)*/��.�0)�*)/�$) ��.+�� D��0/� 3��/'4�/# �
*++*.$/ D��.��ʂ� Ī)$/ ��)��/�)"$�' �.*'$�E��# �( (*-4�*!�$/.�*��0+�/$*)�2�.�- 1 �' ��
$)�) "�/$1 �2$/#$)�/# �.#�+ �*!�/# �.+�� D��)��/# �(�-&.D�$).�-$+/$*).D�.�-�/�# .��)��
$(+- ..$*).�*!���$'4�'$! � 3+*. ��$)�/# ���./$)"�+-*� ..E��# �.+�� .��++ �- ��)�& �D�
 3+*. ���)��10') -��' D��)��/# �'*) '$) ..�*!� 3$./ )� �- 1 �' ��$)�/# ��$.�*)) �/$*)�
with the loss of the rest of the houses in the street. It is somewhat ironic that in the end 
/# ��*0)�$'��$���*2�/*�+- ..0- �!-*(�/# �'*��'�+*+0'�/$*)D�/# �+- ..��)��*/# -�. '!J./4' ��
1$"$'�)/ .D��)��#*0. �2�.�� (*'$.# ��%0./�77�.#*-/�2  &.��!/ -�$/�2�.��*)./-0�/ �E�

�*-)�ī**-.D���(�" ��.0-!�� .D�"-�Ĩ/$ ��2�''.D�/# . �. -1 ��.�- �*-�.�*!�/# �
+ *+' �2#*�2 - �/# - D�!*-�2#*(��ʂ+�-/$�0'�-��0$'�$)"�2�.��ʂ!0)��( )/�'�+�-/�*!�/# �
$)!-�./-0�/0- �*!���$'4�'$! E�
)��)4�"$1 )��0$'�$)"� 3�$/$)"�/#$)".�#�1 �#�++ ) �D�/ --$�' �
/#$)".�#�1 �#�++ ) �D��0/�(*./'4D�/#$)".�#�1 �%0./�#�++ ) �D� 1 -4��4�'$! ��*)/$)0 ���)��
!*-�/# �(*./�+�-/D�$/�2�.)N/�)*/��' D� 3� +/�/*�/# �+ -.*)�2#*�'$1 ��$/E�� /�/# . ��0$'�$)".�
�*��*)/�$)��ʂ�$- �/��*)) �/$*)�2$/#�/# �+�./D�2$/#�/# ��0'/0- �*!�/#*. �2#*��*)./-0�/ ��
them and the culture of those who occupied them.

�#$.�'$)&D�2#$�#�$.��#�-��/ -$. ���4��ʂ./-*)"��*)) �/$*)�/*�+'�� D�/*��0$'�$)"���-
+��$/4��)���*)/�$).�- .$'$ )� �/*� 3/ -)�'�!*-� .���)�� �� .�-$� ���.�.*�$�'�.0./�$)��$'$/4�
S�($/#� /��'E�867:F�7TE��#$.��*)) �/$*)�� /2  )��*)/ 3/��)��.0./�$)��$'$/4�!*�0. .�*)�
/# �)  �.D��.+$-�/$*).��)��,0�'$/4�*!�#0(�)�- '�/$*).#$+.G�ɷSocial sustainability is the 
��$'$/4�*!��ʂ.*�$ /4�*-��)�$)�$1$�0�'N.ʂ'$! ./4' �/*��*)/$)0 �$)��ʂ2�4�/#�/�.0$/.�/# $-�)  �.�
and those of subsequent generations. The values and spiritual aspirations of the people 
.#*0'��� ��*(+'$( )/ ��$)�/# $-�$)/ -$*-� )1$-*)( )/D��)��$)�/# �+-*� .. .��)����/$1-
$/$ .�$)1*'1 ��.#*0'��- .+ �/�/# $-�#$./*-4D��0-- )/�)  �.��)��!0/0- �+*/ )/$�'.�� '$ !.�
and rituals.»�S�($/#� /��'E�867:F�7TE��#0.�./-�/ "$ .�/#�/��*�)*/�-�5 �/# � 3$./$)"D�/#�/��*�
)*/��*)�0�/�$)�$.�-$($)�/ �� (*'$/$*)D�/#�/��*�)*/�- +'�� �$)�� ,0�/ �4 /�.�'1�" ��' �
+'�� .��)��./-0�/0- .�2$/#�) 2�0)- +- . )/�/$1 �� 1 '*+( )/.���)�#�1 ��ʂ�$- �/��)��
� ) Ī�$�'�$(+��/�0+*)�/# �,0�'$/4�*!�'$! E

But how would the residents feel this disconnection between the physical nature 
*!�/# � 3$./$)"�0-��)�'�)�.��+ ��)��/# �( (*-4�*!�/# �+�./�+'�� B��# �. ). �*!�� -
'*)"$)"�/*��ʂ+'�� D�/*�� �+�-/�*!�/# � 1*'0/$*)D�/*�!  '��*)) �/ ��/*�.*( 2# - �$.�#$"#'4�
important. Collective and cultural memories are tied up with community sustainability. 
Wholesale demolition of complete environments can create complete dislocation of the 
individual from the community. Wellbeing that is created when an individual is part of 
�ʂ�*((0)$/4�$.�.*( /#$)"�/#�/� 1*'1 .�!-*(�/# ��*'' �/$1 �( (*-4�*!�/# �+'�� D�/# �
community that that memory creates and the maintenance of this through constant 
interaction.
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� (*'$/$*)��)��+�-/$�'�� (*'$/$*)
�*D�2#�/��- �/# ��*). ,0 )� .�!*-��)� 3$./$)"��0$'�$)"�*-�+'�� �2# )�$/�$.�- )*-

1�/ ��*-�- � 1 '*+ �B��*( /$( .�/#$.�$.�.$(+'4�/# �) � ..�-4�2*-&�/*�(�& ��ʂ�0$'�$)"�
0. ��' E��0/�- � 1 '*+( )/���)��'.*�� ��ʂ/#- �/E�
/���)�# -�'��" )/-$Ī��/$*)D�*-�/# �'*..�
*!�/# �#$./*-4��//��# ��/*��ʂ.+ �$Ī���0$'�$)"�*-��- �E��)4�.$")$Ī��)/�- � 1 '*+( )/�
$) 1$/��'4��//-��/.��-$/$�$.(�!-*(�+ *+' �2#*��- �2*--$ ��/#�/�/# 4�2$''�'*. �.*( /#$)"D�
2# /# -�/#�/�$.�/# ��ħ*-���$'$/4�/*��*)/$)0 �'$1$)"�$)�/# $-�#*( D�*-�/# �#$./*-$��'�1�'0 �
�//��# ��/*��ʂ� -/�$)�.$/ E�	*2�/# )D��*��-�#$/ �/.�(�)�" �/# ��*)ī$�/�� /2  )�/# �
)  �.�*!�/# �+- . )/�2$/#�/# �1�'0 �*!�/# �+�./B��#�/�$.�'*./�*)� ��ʂ�0$'�$)"�$.�"*) �
!*-�"**�B��#�/�$.�/# �- '�/$*).#$+�/*�2$/#�/# �.+ �$Ī��#$./*-4D��)��#*2��* .�!0/0- �
$)#��$/�/$*)�- .+*)��/*�/# �+- . )/� )1$-*)( )/B

The EAAE Conservation / Demolition�!*�0.�"-*0+D�The Force of Everyday Life 
reached certain conclusions with regards to demolition. These mutual and informed 
./�/ ( )/.� 3+- .. ��/# ��*)� -)�/#�/�/# �"-*0+�#���!*-�/# �� ./-0�/$1 �,0�'$/4�2$/#-
$)�/# �+-*� ..�*!�� (*'$/$*)D�)*/�%0./�/# �'*..�*!�+#4.$��'�!��-$�D��0/��'.*D��)��%0./��.�
$(+*-/�)/'4D�/# ����*(+�)4$)"�'*..�*!��0'/0-�'�( (*-4E

� (*'$/$*)�2�.�� Ī) ���.�ɷ/# �- (*1�'�$)�2#*' �*-�$)�+�-/�*!��ʂ+'�� N.ʂ!��-$��
�)����)�' ���/*�/# �'*..�*!��0'/0-�'�.$")$Ī��)� E��*)1 -. '4�/# �*++*.$/ �$.��'.*�/-0 D�
!*-�/# �'*..�*!��0'/0-�'�.$")$Ī��)� ���)�� �/# �/-$"" -�!*-�/# �'*..�*!�!��-$��' ��$)"�
to the destruction of the place though deterioration or demolition». The group also 
- "�-� ��� (*'$/$*)��.��ʂ!*-� �*!� 1 -4��4�'$! F�ɷ
t is part of the actions that must be 
/�& )�$)�/# �.#�+$)"�*!�/# � )1$-*)( )/��)���.�.0�#���)�� ��ʂ�- �/$1 ���/��.�(0�#�
�.��ʂ� ./-0�/$1 �*) »D��)�D��'/#*0"#�/# - ��- �(�)4�� "-  .�*!�� (*'$/$*)D�ɷ… almost 
�''�- ,0$- ( )/.�!*-��#�)" .�/*��ʂ+'�� �/#�/�2$''�- ,0$- �.*( �� "-  �*!�'*..�*!�
#$./*-$��!��-$���)���4� 3/ ).$*)D�'*..�*!�( �)$)"» (The Force of Everyday Life). 
Thus the conclusions reached supposed that demolition affects both the ma-
/ -$�'��)��$((�/ -$�'�,0�'$/$ .�*!�+'�� E�
/�$.��ʂ+-*� ..�*!�� (�/ -$�'$.�/$*)�/#�/�
��)� ,0�''4�$(+��/�*)�/# �+'�� N.ʂ!��-$���)��( �)$)"D�*-� ��#�$)� + )� )/'4�*!�
/# �*/# -E��# �'*..�*!�( �)$)"�*!��ʂ+'�� ���)�� ��.�� ./-0�/$1 ��.�/# �'*..�*!�$/.�
!��-$���)���*0'��� �- "�-� ���.��ʂ)*)J(�/ -$�'�!*-(�*!�� (*'$/$*)E

*0$.��-�"*)N.ʂ7?8<��0-- �'$./��*�0( )/�*!��ʂ/#- �/ ) ����-$.$�)��-��� D�
��-$.�� �.�)/D�$.��)� )�' ..��)��( �)� -$)"�./*-4�*!��ʂ(�)�2#*��*)./�)/'4�
- �$.�*1 -.�#$.��$/4E��#$.��''*2.�#$(�/*��++- �$�/ �/# �+'�� D�/# �'$1 .�*!�/#*. �
within it and the relationship between the two (Aragon 1971). This description of 
/# �+'�� .��)��.+�� .�*!�/# �.**)�/*�� ʂ� (*'$.# �ʂ��..�" �� �'K�+Ñ-�D��*0'��� �
� .�-$� ���.��ʂ,0*/$�$�)���1 )/0- D��ʂ� ' �-�/$*)�*!�/# ��*((*)+'�� D�.*( /$( .�
��)�'�'$1 .�*!�.  ($)"'4�*-�$)�-4�+ *+' E��0/�$/�$.��'.*��ʂ# �-/- )�$)"�� .�-$+/$*)�
*!��ʂ2�4�*!�'$! �.**)�/*�� �'*./D��.�/# �	�0..(�))��'�)�!*-���-$.�.'*2'4��)��- -
lentlessly drives its way through the neighbourhood.ɷThe great American passion 
!*-��$/4�+'�))$)"D�$(+*-/ ��$)/*���-$.��4��ʂ+- ! �/�*!�+*'$� ��0-$)"�/# �� �*)���(+$- �
�)��)*2�� $)"��++'$ ��/*�/# �/�.&�*!�- �-�2$)"�/# �(�+�*!�*0-���+$/�'�$)�./-�$"#/�'$) .D�
will soon spell the doom of these human aquariums. Although the life that originally 
,0$�& ) ��/# (�#�.��-�$) ���2�4D�/# 4�� . -1 D�) 1 -/# ' ..D�/*�� �- "�-� ���.�/# �

. �- /�- +*.$/*-$ .�*!�. 1 -�'�(*� -)�(4/#.F�$/�$.�*)'4�/*��4D�2# )�/# �+$�&�3 �( )�� .�
/# (D�/#�/�/# 4�#�1 ��/�'�./�� �*( �/# �/-0 �.�)�/0�-$ .�*!��ʂ�0'/�*!�/# � +# ( -�'D�/# �
ghostly landscape of damnable pleasures and profession. Places that were incompre-
# ).$�' �4 ./ -��4D��)��/#�/�/*(*--*2�2$''�) 1 -�&)*2E» (Aragon 1971: 14). He mourns 
this damage as though forces beyond the control of the everyday comprehension were 
overcoming the city: ɷ�*��4�/# ��*0' 1�-��	�0..(�))�#�.�- ��# ��/# ��0 ��Ī// D�
- (�-& �ʂL’Intransigeantʂ/# �*/# -���4E��ʂ! 2�(*- �+�� .�!*-2�-���4�/#$.�"$�)/�-*� )/�
�)�D��!/ -�$/�#�.�� 1*0- ��/# ��'*�&�*!�#*0. .�. +�-�/$)"�$/�!-*(�/# ��0 � �� ' /$ -D�
$/�2$''�$) 3*-��'4�"�.#�*+ )�/# �/#$�& /�2#*. �/2$)��-��� .�-0)�/#-*0"#�/# ���..�" �
� �'N�+Ñ-��� !*- �Ī)�''4� ( -"$)"��$�"*)�''4�*)�/*�/# ��*0' 1�-��� .�
/�'$ ).». The 
��/�'*"0 �*!�� ./-0�/$*)���--$ .�*)D�0)/$'�$/� )�.�2$/#��ʂ'�( )/�!*-�/# �'*..�*!�/# � ./��-
lished way of life: ɷ
/�.  (.�+*..$�' D�/#*0"#D�/#�/��ʂ"**��+�-/�*!�/# �#0(�)�-$1 -�2#$�#�
��--$ .�$)�- �$�' �ī**�.�*!��- �( -.��)����2�' -.�!-*(�/# ���./$'' �/*�/# ���� ' $) �
(�4��$1 -/�$/. '!�/#-*0"#�/#$.�) 2��#�)) 'D��)��/#0.�(*�$!4�/# �2�4.�*!�/#*0"#/�*!�
�ʂ2#*' ��$./-$�/D�+ -#�+.�*!��ʂ2#*' �2*-'�E» (Aragon 1971: 14).

�# �!0/0- �*!�/# ��'- ��4��0$'/
�.�$)�$1$�0�'.��)���*((0)$/$ .D��  +�.$")$Ī��)� �$.��//��# ��/*�!�($'$�-�+'�� .D�

�)���*(+' 3�- '�/$*).#$+.���)�� 1 '*+�� /2  )�/# �- .$� )/.��)��/# �+'�� �/#�/�/# 4�
$)#��$/E��#0.D�+'�� .��- �� Ī) ���4�/# �+ *+' �2#*�'$1 �2$/#$)�/# (E��#$.�,0�'$/4�/#�/�$.�
+- . )/�$)�/# �)�/0- �*!�/# ��0$'�$)".��)��/# �./-  /.D�$.�*!/ )�" ) -�/ ���4�/# �*-�$)�-4�
��/$*).�*!�'*��'�+ *+' D�(�)4�*!�2#*�� '$ 1 �/#�/�/# $-�$� )/$/4�$.� .. )/$�''4�/$ ��/*�/# �
place that they inhabit. This local distinctiveness is characterised by the activities that 
*��0-�2$/#$)�/# �.+ �$Ī�� )1$-*)( )/E��)��.*D�.$")$Ī��)/�(�-& -.��- �!*-( �D�$)��*/#�/# �
+- . )/��)��$)�/# �+�./D�2#$�#�2$''��''*2��ʂ.*�$ /4�/*�- '�/ �/*��ʂ+�-/$�0'�-� )1$-*)( )/E

ɷ
)�/# � 3J$)�0./-$�'�( �/+��&$)"��$./-$�/�*!�	*' ĉ*1$� D��-�"0 D��ʂ) 2�2�1 �*!�
*ħ� �/��-/�"�'' -$ .��)���*�&/�$'.�$)�%�(�%�-.��- �./ �'$)"�/# �.#*2E» (Corinthia).

	*' ĉ*1$� �$.��ʂ�$1 -. ��$./-$�/�/*�/# �)*-/#�*!��-�"0 ��$/4J� )/- �/0�& ��$)/*�
the bend of the river and stretching along the left bank of the Vltava to Letná Hill. It 
2�.�*)� ��ʂ"- �/�$-*)J(�&$)"��- �D��)��$/.�- '�/$*).#$+�2$/#�/# ��$/4D�/# �-$1 -��)��/#0.�
�*)) �/$*).�� 4*)��/# ��*)Ī) .�*!�/# ��$/4�(�� �/# �+ -! �/��*)�$/$*).�!*-�$)�0./-$�'�
� 1 '*+( )/E��#$.�+*./J$)�0./-$�'��- ��2�.D��/�/# �� "$))$)"�*!�/# �/2 )/$ /#�� )/0-4D�
�ʂ"- �/�� )/- �*!�(�)0!��/0-$)"��)��/-�� E��# ��$/4�.'�0"#/ -#*0. .��)���..*�$�/ ��
(�-& /�2 - ���. ��# - D��.�2 - �./ �(�($''.D��ʂ�- 2 -4D�1�-$*0.�!��/*-$ .D��)���ʂ�0.4�
cargo port. The majority of these industrial buildings no longer serve their original 
+0-+*. G�(�)4�#�1 ��  )�- (*� '' ���.��+�-/( )/��0$'�$)".D��0'/0-�'�� )/- .D�*Ĩ� �
�*(+' 3 .D�./0�$*.D�*-� 1 )�(�-& /��0$'�$)".E�S�$""E�7D�8D�9T

The Art Nouveau and Neo-Renaissance style slaughterhouse served the residents 
*!�/# ��$/4�!*-�(*- �/#�)��ʂ#0)�- ��4 �-.E��)/$'�/# ���1 )/�*!�- !-$" -�/$*)�$)�'0�$)"�
�*'�J/-�).+*-/�/$*)D����//*$-.�2 - �" ) -�''4�+*.$/$*) ���'*. �/*�/# �� )/- �*!�+*+0'�-
tion; meat needed to be eaten as soon as possible after slaughter to avoid putrefaction. 
�#$.�"- �/�( �/J+��&$)"��0$'�$)"�$.�$)�/# �+-*� ..�*!��*)1 -.$*)�$)/*�M�
��ND��)��-/.�
�)���-�!/.�(�-& /E�� 3/�/*�/#$.�$.��ʂ1 )0 �!*-��*)/ (+*-�-4�+ -!*-($)"��-/.�ɲ���/&��=>D�

�
�
''4
��
/*
)
 

: �
�
)
�
#
 
./
 
-D
��
�



2
2

9
2

2
8

ɭ

�ʂ. '!J+-*�'�$( ��P� (+' �*!��- �/$1$/4QE��'*. ��4D�/# �- 0. �*!��)�$)�0./-$�'�2�- #*0. �
/*�#*0. ��)$/-*�'*�&�$.��ʂ/#*-*0"#'4�87st�� )/0-4��*)� +/F�+�-/��*ħ  �.#*+D�+�-/��*)� +/�
./*- D�+�-/�(0'/$!0)�/$*)�"�'' -4�.+�� E��#$' �$)�/# �.�( �) $"#�*0-#**��$.����D�/# �
� )/- �!*-��*)/ (+*-�-4��-/E��#$.�$.��ʂ($3/0- �*!�*'��!��/*-4��0$'�$)".��)��) 2�./-0�-
/0- .��- �/ ��� /2  )�8669��)��866>��4�
1�)��-*0+���-�#$/ �/.�S��)��ħ ' )��)���*'. -�
8679F�7<>TE��# �*-$"$)�'�$)�0./-$�'��0$'�$)".�2 - � 3/ )� ���)��- 0. �D�2#$' �/# �) 2�
 ' ( )/.� (0'�/ �/# �*�% �/$1$/4�*!�/# �*-$"$)�'�!��/*-4��0$'�$)".D��)���ʂ�*# .$1 �0)$/4�
�- �/ ��/#-*0"#�/# �0. �*!�'$"#/�"- 4�- )� -E��ʂ- � )/��)�� 3/-�*-�$)�-4����$/$*)�$.�/# �
zeppelin-like structure that has seemingly just landed on the roof of the buildings. This 
:8J( /- J'*)"�/$(� -D�./  '��)��"'�..�./-0�/0- �2�.�� .$") ���4���-/$)���%)$ĉD� *ĉ�
�¾'&�D���1$���0�á&��)��*+ ) ��$)�867<E�
/�$.�)*/�%0./��ʂ1$.0�'�� '$"#/D��0/��'.*��ʂ1 )0 �
for readings and public discussion. S�$""E�:D�;T

But still Holešovice has no shortage of vacant industrial buildings. It also has 
+' )/4�*!��-*2)Ī '��.+�� E��*)./-0�/$*)�2$/#$)�/# �� ). �0-��)� )1$-*)( )/D�0+*)�
�-*2)Ī '��*-�/# �*)� J*��0+$ ��.$/ .�$.�*) �*!�/# �(*./�$(+*-/�)/�$..0 .�2$/#$)��-�#$-
/ �/0- ��/�/# �(*( )/��)��- +- . )/.��ʂ�*).$� -��' �$)1 ./( )/�2$/#$)�/# �$)�0./-4E�
�# . �/�-)$.# ���- �.�2#$�#�2*0'��*)� �#�1 ��  )�*1 -'**& �D�#�1 �� �*( ��-��' .�
of architectural enquiry. This undoubtedly leads to the creation of social sustainability 
2$/#$)�/# ��- �D��)��/# �'$� -�/$*)�*!��ʂ) 2�!0/0- �!*-�/# ��- �E�	*2 1 -���)��$�#/ -�*!�
���$*��-�"0 �
)/ -)�/$*)�'�$.��*)� -) ����*0/�/# �'*..�*!��ʂ�$./$)�/��#�-��/ -E�	 �2-$/ .�
that ɷmuch of the area around the old port is planned to turn into an area of modern 
#$"#J-$. �*Ĩ� ��0$'�$)".��)��.#*++$)"�(�''.E��*( �'*��'.D�$)�'0�$)"�/# �2-$/ -�0�1ík 
Vaculí&D�! �-�/#�/�/#$.�2$''�� �/# � )��*!�*'��	*' ĉ*1$� ��)��$/�2$''�� �*( �%0./��)*/# -�
indistinct part of the new Prague.» (Richter 2007)

�*'' �/$1 �( (*-4
�# ���. )� �*!��0'/0-�'�( (*-$ .D�/#�/�$.�/# �'*..�*!�/# ��*'' �/$1 �&)*2' �" �

/#�/�$.�+�.. ��!-*(�*) �" ) -�/$*)�/*�/# �) 3/�/*� )��' �/# ��*)./-0�/$*)�*!��ʂ�*'' �/$1 �
$� )/$/4D���)�' ���/*��)�0)- '$��' �$)/ -+- /�/$*)�*!�/# �+�./E��# �. ). �*!�/# �+- � �$)"�
 -��$.���. ��0+*)�� -/�$)�.*�$�'��)��( )/�'��*)�$/$*).D�.*�!*-�& 4� ' ( )/.�*!�/#�/�+�./�
/*�� �� ./-*4 �D�� (*'$.# ��*-�!*-"*// )D�$.�/*�!*-"*�& 4� ' ( )/.�*!��*((0)$/4��)��
.*�$�'� 1*'0/$*)E��0�#D�*!��*0-. �2�.�/# �$(+��/�*!�(0�#�/#�/�2�.��*)./-0�/ ���0-$)"�
that period of collective amnesia after the Second World War.


)�/# �!*0-/#��)��Ī)�'�. �/$*)�*!������ ��'�N.ʂ� -/$"*D�/# �+-*/�"*)$./�1$.$/.�#$.�
�#$'�#**��#*( �$)�/# ��4-*'E�
/�2�.�/#$-/4�4 �-.�.$)� �# �#���'�./��  )�/# - D��)��/# �
place had ɷ… continually returned in my dreams and daydreams and had become more 
real to me than they had been then»D�4 /�0+*)��--$1�'�$)�/# �1$''�" �# �2�.�.#*�& ��/*�
discover that it ɷH�2�.�(*- �- (*/ �!-*(�( �/#�)��)4�*/# -�+'�� �
ʂ�*0'���*)� $1 �*!» 
(� ��'��7???F�7>;ɲ7><TE�� ��'��- ī �/.�0+*)�/# �)�/0- �*!�/# �'*..�*!��..*�$�/$*)�2$/#�
/#$.�+'�� �!-*(�/# �+�./D�2$/#�/# �. ). �*!�� '*)"$)"�/#�/�$/�2*0'���)���*0'��$(�0 E��# �
book continues: ɷ�# �#*0. �*!�/# �# ���!*- ./ -D��ʂ.(�''�.#$)"' ��1$''��2$/#��ʂ+�$-�*!�
�)/' -.��)��/# �$).�-$+/$*)�P7?79Q���*1 �/# �!-*)/��**-D�/*" /# -�2$/#�$/.�.(�''�*-�#�-��
#���(�� �2�4�!*-��ʂ#*'$��4�#*( G�/# �Ī- �./�/$*)��)��$/.�#�)�.*( �.'�// ��/*2 -D�2# - �

/# �Ī- ��-$"�� N.ʂ#*. .�#0)"�$)�.$' )/��)/$�$+�/$*)�*!�/# �) 3/��*)ī�"-�/$*)D�2 - �)*�
'*)" -�/# - G�/# �!�-(#*0. .�#���2$/#*0/� 3� +/$*)��  )�- �0$'/D�2$/#���� ��./*- 4.G�
/# �1$��-�" D�/# ��0-�/ N.ʂ'*�" D�/# �.�#**'D�/# �/*2)�#�''�2# - ��ĕ-"0/�/# �*) J�-( ��
�' -&�2 )/�$)��)��*0/�2$/#��ʂ- "0'�-$/4�/#�/�(4�"-�)�!�/# -��*0'��. /�#$.�2�/�#��4D�
/# ��#  . ���$-4D�/# �+**-#*0. D��$�#� '�� 4 -N.ʂ"-*� -4��)��#�� -��.# -4�ɲ��''�#���
been thoroughly modernised or had disappeared altogether.» (Sebald 1999: 185–186).

�/-�)" '4�/# �)�--�/*-�! '/��ʂ� -/�$)��(*0)/�*!�- '$ !��/�/# �/*/�'�/-�).!*-(�/$*)�
of the village of W. The fact that everything had completely changed was somewhat 
reassuring. The authenticity of his recollection of the past would not be sullied by the 
- �'$/4�*!�/# �+- . )/E��# �./*-$ .� 3$./ ��2$/#$)�/# $-�*2)�- �'$/4D�.*( 2# - �� 4*)��
/# �� -/�$)/4�*!�/# � 1 -4��4D�*0/.$� �/# �$) 1$/��$'$/4�*!�/# �+- . )/��)��/# - !*- �
acquired the qualities of myth or fable. This transformation enabled the past to become 
(*- �- �'D�(*- �/�)"$�' ��)��/#0.�(*- �+#4.$��''4�+- . )/E��0/�/#$.�+'�� ��/# �)�--�/*-�
outside the current events of the small town of W. It allowed him to become discon-
) �/ ��!-*(�/# �+- . )/�$)��-)�/$*)�*!�/# �1$''�" D��)��/# �( (*-$ .�*!�/# �+'�� �/*�
take precedence over the present-day manifestation. This disconnection enabled the 
./*-4/ '' -�/*�' �1 �/# �.(�''�/*2)�2$/#*0/�/# �) � ..$/4�/*��- �/ ��ʂ�*)) �/$*)�2$/#�
/# �+'�� E�	 ��$��)*/�!  '�/# ��*(+0'.$*)�/*�./�4D�/*�� �*( �+�-/�*!�/# �+- . )/J��4�
incarnation. He could leave without guilt or connection.

� (*-4��)���)/$�$+�/$*)
ɷ�ʂ�$/4�$.�(�� �*!��0$'�$)".��)��./-  /.E�
/�$.��*)./-0�/ ��!-*(��*)�- / ��)��

"'�..D�./  '��)��(�.*)-4E��0/��ʂ�$/4�$.�(*- �/#�)��)�$/$) -�-4�*!��-$�&.��)��(*-/�-D�$/�
$.�"- �/ -�/#�)�/# �./-  /.��)���'' 42�4.D�$/�$.��$"" -�/#�)�/# �-**(.D�.,0�- .��)��
+�-&.D��)��/# �!0)�$)"�)  � ��/*��*)./-0�/�/# (E�
/�$.�!*-( ���4�/# �+ *+' �2#*�
*��0+4�$/D��4�2#�/�/# 4��*D�#*2�/# 4�!  '��)��/# �2�4�/#�/�/# 4�$)/ -��/�2$/#� ��#�
other and with the environment around them.» (StoneD���)� -.*)�867?F�7>TE��0$'�$)".�
�)��.+�� .��- � )"-�$) ��2$/#�/# �)�--�/$1 �*!�0. �*1 -�/$( E���'/ -�� )%�($)��'�-$Ī ��
/#$.�- '�/$*).#$+�� /2  )�+'�� .��)��/# �+ *+' �2#*�*��0+4�/# (F�ɷ�*�'$1 �$.�/*�' �1 �
traces.» (Benjamin 1986: 155).


..0 .�*!��*'' �/$1 �( (*-4��)��$� )/$/4��*(�$) ��2$/#�$� �.�*!�/-��$/$*)D�#$.-
/*-4��)���0'/0- �( �)�/#�/�$/�$.�+*..$�' �/*�- /�$)��ʂ. ). �*!��*)/$)0$/4�2$/#�/# �+�./��.�
�ʂ2�4�*!��- �/$)"�/# �!0/0- E��0 ./$*).�- '�/ ��/*�# -$/�" D�.(�-/) ..��)��.0./�$)��$'$/4�
�- �' ��$)"�/*��4N.ʂ�-�#$/ �/0-�'�� ��/ E����+/�/$*)��)��- 0. ��*��*)/�$)� ' ( )/.�
*!�� ./-0�/$*)D�$) 1$/��'4�!*-��ʂ+'�� �)*/�/*�� �*( �.��-$Ī �D�!*-�$/�/*�� 1 '*+��)��
 1*'1 �/# . �/#$)".�(0./�#�++ )D��0/�/# 4���)�#�++ )�2$/#�"-�� ��)����- E�� /$�0'*0.�
readings of place combined with sensitive interpretation means that the health-giving 
. ). �*!��*((0)$/4�$.�)*/�) � ..�-$'4�'*./D��0/�- /�$) ���)��� 1 '*+.��.�/#*. �2$/#$)�
the community evolve. 

�
�
''4
��
/*
)
 

: �
�
)
�
#
 
./
 
-D
��
�



2
3

1
2

3
0

ɭ

"©¡ɋʁǽɚʁV�óɆʁ×È�çÛãʁ
�Á�ʁ�º��Áʁɪʁã¦�ʂ¡×��ãʁ
�ø¦©�©ã©ÈÁʁ�Á�ʁ
performance area 
È ʁã¦�ʁoÁ©ã×È�ºÈ�·ʁ
�ç©º�©Á¡ʁ©Ûʂ�Áº©ò�Á��ʁ
by the visiting group. 
Holešovice, Prague, 
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Sally Stone 2019)

Fig. 1) Hall 22, former 
Ûº�ç¡¦ã�×¦ÈçÛ�Ɇʁó©ã¦ʁã¦�ʁ
minimum of translation 
ã¦�ʁ�ç©º�©Á¡ÛɆʁÁÈóʁ¦ÈçÛ�ʁ
�ʂò©�×�Áãʁã×��©ã©ÈÁ�ºʁ
 ×ç©ãʁ�Á�ʁĆÈó�×ʁÀ�×·�ãɋʁ
Holešovice, Prague, 
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Sally Stone 2019)

Fig. 4) The original 
industrial buildings 
¦�ò�ʁ���Áʁ�øã�Á���ʁ
�Á�ʂ×�çÛ��ʁ
ãÈʂ���ÈÀÀÈ��ã�ʁ
the DOX Centre for 
Contemporary Art. 
Holešovice, Prague, 
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Sally Stone 2019)

"©¡ɋʁǾɚʁ`¦�ʁoÁ©ã×È�ºÈ�·ʁ
�� �ʁɪʁ�ʂÀ©Û��ºº�Á�ÈçÛʁ
�ÛÛÈ×ãÀ�ÁãʁÈ ʂ ç×Á©ãç×�ʁ
animates this 
postindustrial interior. 
Holešovice, Prague, 
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Sally Stone 2019)
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lecture theatre appears 
to hover over the DOX 
Centre for Contemporary 
Arts. Holešovice, Prague, 
�þ��¦ʁV�Ôç�º©�ɋʁəÔ¦ÈãÈʁ
Sally Stone 2019)
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What future for the past? Contemporary issues in urban heritage preservation
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Conservation vs Demolition: an ethical approach
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Conservation and Demolition. Memory and Oblivion

Giovanna Franco
Necessity and legitimacy of demolitions as strategy for conservation. 
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Sara Iaccarino
Stories of demolition: conservation and destruction in Naples’ suburban areas
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