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Abstract

The Maurice Egerton Collection at Tatton Park consists of 1213 objects of natural
history, ethnography, archaeology and geology collected by the last Baron on his

travels around the world between 1896 and 1958. This thesis comprehends the
rationale of the collection by distinguishing significant cultural markers beginning at

its conception through to displacement at the death of its collector in 1958. This is
achieved througha @A c ul t ur adfthelcollecton, aviich tyages its evolution
through a series of interventions made by its collector and curator. Uniting the

objects with diary entries and primary source material for the first time reveals untold
stories of cultural exchanges and follows the life trajectories of the collector and
collection in tandem as they impact upon each other. Th e c o | Icantextualo n 6 s
frameworks and the processes through which objects were selected and pursued are
situated withinanestablis hed traditi on of arinsheeadyr ati c Am
twentieth century. The identity of the collector is established as both an inevitable
product of his times and class, and as the product of a unique series of

circumstances that affected the size, content and distinction of his collection.
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Preface

The first encounter of the Maurice Egerton collection is, and has always been, a

surprising discovery. The select guests invited into the inner sanctum of Tatton

Par k6s T dl bydhe tolectdd himself bore witness to an imposing display of

his command and virility. Fierce taxidermy trophies held court on every wall, drawers

over-spilled their contents of eggs, shells and rocks, and hand crafted cabinets

showcasedt he t ool s and ar tThefcallectioa hasdngenderedaii ot her 0.
plethora of emotions in its diverse audiences ranging from surprise, wonder, intrigue

and distaste. It has remained unflinchingly provocative and confrontational.

This thesis has its genesis in my own discovery of the collection in 2010, when |

applied for the position of Mansion Assistant at the National Trust property of Tatton

Park in Knutsford, Cheshire. A main attraction of the role had been a vague

awareness of a mysterious collection of taxi
which a tantalising glimpse was offered in a
Hall. It was hinted that the portion on offer to visitors at Tatton was just a small part

of the entire collection, which was hidden behind locked doors.

During my MA in Art Gallery and Museum Studies the previous year | had become

fascinated with the acquisition process and subsequent life trajectories of natural

history collections in museums; in particular how the peaks and troughs in their

popularity corresponded with their visibility on the gallery floor. Tracing public

attitudes to the perception of taxidermy as a timeline from the exciting displays of

natural wonders at the Great Exhibitions and new National Museums of the 19"

centurytothe modernse nse of distaste at tired and fad
animals was a captivating journey. Just as popular opinion in the recent past seemed

ready to consign outmoded taxidermy displays to the dustbin of history, the wheel of

fortune began to turn again, regenerating many Natural History galleries once more

into relevant and thought-pr ovoki ng spaces. #ADifficulto re

14



ultimate domination of nature remain present, but have been superseded by new

narratives of conservation and diversity”.

It was against this backdrop of resurgence that | assumed my role as a custodian of
the Maurice Egerton Collection. Yet whilst many museums were dusting off and
imagining new potential for their natural history collections, Tatton Park remained a
contested space. Since the death of Maurice Egerton in 1958 and the subsequent
acquisition of his property by the National Trust, his collection had continued to make
a slow retreat from its purpose-built museum room, the Tenants Hall. This retraction
culminated with almost all of the collection being locked away by the 1990s, barring
the 200 trophy heads that remained too cumbersome to remove and store

elsewhere.

The collection rested uneasily in storage, its personality too outsized to accept
invisibility. Although it was out of sight, it was not out of mind. The memories and
protestations of local visitors remained a strong advocate, and by 2004 it was
acknowledged that permanent storage was wasteful and unethical®. In that year, the
Tatton Park House and Collections Manager wrote a statement of significance for

the MEC, designating its continued importance in the twenty-first century. She wrote:

AHIi s collection is one of the most i mport
museum assembled by an aristocratic amateur collector. The Tenants Hall

Museum at Tatton Park is important for a number of reasons. It is the private

collection of a gentleman polymath, assembled towards the close of the great

period of colonial travel and development. It is preserved in the grand hall

specially built to house it, and it is both a significant social document and a

key example of the history of collecting at that period. Although certain items

in the museum are of individual i mportanc
assemblage as a whole, including its layout and interpretation. Any attempt to

redesign, modify or modernise the display would seriously compromise its

! In the course of this research, Manchester Museum opened the grdmeaking and award winning new

JFEtESNE G[AQGAY3I 22NIRa¢é¢x NBFNNIYyIAYyI KAGG2NARO aLISOAY
%n 2003 funding was awarded to create a new permanent exbibiticluding significant objects from the

collection.

N
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historical integrity, and would diminish its value as a key exemplar of the

history of collectingd

National Trust Natural History Conservator Simon Moore also championed the

collection, describing it as:

AA superb gathering together of many art:i

history museu’m would envybod

Both statements prescribed value to the collection as an important historical and

scientific resource and a unique and integral part of the fabric and identity of Tatton

Park. It was proposed at this time that a partial re-display of the collection might suit

a PhD project to explore the way the collectonhadbeen Abui lt up, displ a

used at?> Toadatet no suoh study has been attempted.

However, despiteani nsi st ence that the value ade t he c¢
as a whol eo, ipossiblats resnrect the original display. Neither is

this a feasible hope for the foreseeable future. It is hoped that this research will affect

the next phase in the developmentof t he MECG6s cul futheriaga bi ogr ap
process of awarding the collection the visibility and acclaim it deserves. The ultimate
significance of wuncovering historical eviden
and following its changing identity throughout its association with its collector is to

furnish Tatton Park with a better understanding of the legacy of the objects in their

care.

In drawing this thesis to its conclusion, | could not have imagined how much more |

would come to respect and value the collection since that initial discovery in 2010.
Ulrichetalwrot e t hat fAasking a s anyaobea-almdsialways udy an
|l eads them i n un éXhishastbeed veny frue ef oy reseanch, o

which has thrown up rich and fascinating narratives from diverse archives. My

biggest struggles have been to remain succinct and true to my aims, resisting the
temptation to |l ayer irresistible khaveri es of

®McKean, Maggie (2004)Sy | yiQa | | tf adz&aSdzy wSAyadl .Sy G / dzNJ G A
*a22NBS {AY2Y OHANHO W! CdzidzNB F2NJ 6KS 9 I@Natienyr / 2tf SO
Trust Views6, p36

®Dr PhilipsonMinutes of meeting held at Tatton Park3/4/04, TPA

® Ulrich, Laurel Thatcher, Gaskell, Ivan, Schechner, Sara J and Carter, Sarah Aniiaifgiilé)Things:

Making History Through Object®xford University Press3p
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become fiercely protective of the collection and despite physical gulfs in distance and
metaphysical gulfs in ideology, | have excused Maurice his idiosyncrasies and

embraced him as part of my day to day life. Approaching this thesis objectively and

without emotion has been my biggest challenge. In spite of my inherent bias, | hope

that | have been the right candidate to inte

afforded the collector his deserved justice.

My biggest rewards have included establishing networks with other researchers and

visitors and finding that my research does not exist in a vacuum. Others have begun,

renewed, or shared existing research with me, substantiating the vast potential

scope of research centred on this multi-faceted personality. | have had the pleasure

of watching a timeline of the development of the collector and collection evolve that

has seen the stories told at Tatton stripped back to their roots and re-spun based on

fact and fun. The most important education for me has been to see the world from

my armchair, travelling by Mauricedbds side on
America, Africa and India. | have had the opportunity to experience the world of an

important and unique individual, and for that | will always be gratefu

17



Chapter 1: Introduction

1.1 Impact and Contribution

The Maurice Egerton Collection at Tatton Park is an unrevealed treasure. This thesis
attemptsat hor ough i magining of the collectionds
unique identity and legacy through an appreciation of an unusual history of

prolonged private ownership. It recognises Maurice E g e r tirdimidual and valuable
contribution to the activity of aristocratic travel and collecting in the early twentieth

century’. This resolves a tendency to exclude the role of the collector from object

histories by bringing more context of the collector into play alongside the narrative of

the collection. In promoting the value of the MEC as an unvisited resource, this

thesis contributes pertinent and valuable information to the context of elite male

aristocratic collecting and representation.

Amassed by the 4™ Baron Egerton on his travels around the world between 1896-
1958, the 1213 objects are literally a collection of a lifetime?. Half of the objects are
of African origin with fourteen countries represented; the majority sourced from
British East Africa, Sudan and Somalia. Objects from China, Mexico, Cyprus,
California, Alaska, British Columbia and India can also be found in the collection.
Maur i c e E passpadrtithé Eatton Park archive is crowded with stamps (figure
1) and when placed alongside his travel diaries it makes it possible to track his
movements across the globe in pursuit of objects for his collection. The largest

proportion of his objects can be categorised as natural history, including 192

! Throughout this thesis the collector will be referred to as Maurice. This is not to trivialise or over familiarise
the collector, but is based upon standard interpretation at Tatton Park. It also serves as a simple abbreviation
for his formal title ofFourth Baron Egerton of Tatton and to differentiate him from other Egerton family
members referenced in this thesis.

%The Collections Management Systemsalsse at Tatton Park lists 1213 objects as being part of the MEC.
The actual number of objects i&ély to be much higher due to inconsistent cataloguirg some objects

have been documented individually and some counted once as sets. The number can be further speculated
when considering what is to be includeas part of the collection. For examptae organ rolls and vehicles

were collected by Maurice but are not included in this count, but should still be seen asf plaet collection.

After Mauricea RSIFGK Ay wmMoppy FyR F2tft2Ay3 GKS (F1S20SN 27
guantity of objects seen as not necessary to the integrity and future of the site. Consequently, some items
would have been lost in this sale.

18



t axi der my ard600 otipehspeeismens including animal skins, hooves, sinew,
bones, butterflies, eggs and shells. The secondary focus of the collection was
ethnography, including tools, basketry, clothing, weaponry and jewellery sourced
from indigenous communities with whom Maurice made contact. Smaller quantities
of geology, including rocks, fossils and minerals, and archaeology, including pottery
and glass, complete the collection.

Figurel: Maur i ceds passport filled with travel st

PASSPORT:

i :x\\\\,\'c\\u
Frawee >

s 18 ‘k\»\’m&u_&i“«p
{ionsulire P

Vast in scope, defying |l ogical wok)itsnomy and
difficult to define the collection according either to content or context. The best
measure of its rationale was dictated by Maurice himself in his will of 1958. Forced to

be explicit in the delineation of his collection, he specified that it consisted of:

AMy collection of sporting trophies such
other tmgphia¢se®e curios or other curios a
large brown game book in which my big game and other collections are

i stedeéeall other articles at the date of

pipe organ and other musical instruments and all other exhibits of various

19



kinds in the rooms near the Tenantso6 Hall

in the stable yar®d and alll my firear mso

This large and rambling collection has never been cohesive. Constantly growing and

evolving during the lifetime of the collector, since his death it has retreated from view

and become fragmented. Its tumultuous history of expansion and regime change
responds fantastically to the idea of the fic
changing meanings of objects and collections as their lives unravel over time®*. The

identity of the entire collection is viewed as being made up of distinct commodities

purposely sought by Maurice to contribute something to the whole. Belk sums up this
essential object/ human relationship by argui
classify, and curate the objects they acquire in such a way that a new product, the

col | ect i on Therefone thegatienale of the collection can only be

understood alongside the agency and ideology of the collector.

The process of gathering and making meanings through objects has different

implications each time it is performed according to the unique social significance of

the collector. This cultural biography cannot make sense of the status shifts of the

collection without understanding why and how it was appropriate for Maurice to

begin to amass it. Thisthesisma kes known fAhow people over ti
themselves through the ways they interpretorre-c ont e xt ualPand enfioms her s o
Amesb6s argument that to track the evolution
understand the identity of the institutions that govern them. Not only are the

collective meanings and identities of objects defined through associations with each

other, but also through the social outlook of the collector. The collection is the unique

product of the collector and would not exist without his interference. Measuring the

guantity and quality of this interference contributes to the construction of the cultural

biography.

This thesis has chosen to map the establishment of the collection by using an
adaptation of the cultural biography method. It does not present a sterile timeline of

% Last Will and Testament of Maurice Egerton, 1958, p5, Tatton Park Archive

“Kopytoff, 16 My ¢ 0 W ¢ iigaphy difThingsh@nrhoditization as Boces©2 > Ay | LILJI TRelzNI A = | @
Social Lives of Thingdambridge University Press, pp-&#

®Belk, Russell \{1995)Collecting in a Consumer Soci®yputledge, p55

® Ames, Michae1994)¥/ | Yy Aol £ G(G2dz2NBS 3t &4 0 2 th$Psarce, gRan®Ked.) L2 f A G A
Interpreting Objects and Collectiof®putledge p100
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the development and uses of the collection but seeks to understand how change has
been made possible by the unique circumstances of the collector. This requires an
analysis of the social context of the collector to be completed alongside the cultural
biography of objects to comprehend how their intent and purpose was conceived and
deployed through the key milestones of acquisition and display. This thesis is
therefore a two-way process: object interpretation informs the identity of Maurice and
Tatton Park, and researching the social background of Maurice reveals why he
collected and displayed objects in particular ways.

Hill describesh ow a cul t ur al bi ography theffers a way
relationships between peopl €. Thinislparicaelarlyween peo
relevant to this study of the MEC which has the potential to construct a picture of its

collector alongside the agency of the objects due to the existence of a large amount

of primary diary evidence telling of the per
collecting and the private context of exhibition in his own home. Able to unite objects

from the MEC with diary entries and primary source material for the first time, this

thesis follows the trajectories of the collector and collection in tandem as their lives

impacted upon each other. The significant stages in the life of the MEC and the

changing roles the objects have assumed throughout their social lives are presented

as a series of interventions staged by the collector.

Analysing the changing uses and connotations of MEC uncovers new information

about the relationships between collector and collection situated in the historical and

social frameworks of the early twentieth century. This is achieved by the exposition

of key objects as case studies that pinpoint significant moments in the self-

expression of the collector. The case studies build a timeline of the growth and

development of Maurice as a collector through the analysis of acquisition and display

techniques that represent the key demonstrations of his ideology. This thesis begins

with an investigationintoMa ur i ce 6s b ac k gr apprecidtiotobthegauge hi s
material world and meanings cast upon his objects. It considers social and economic
factors that shaped Mauricebds emerging ident
which his collecting was unique, pioneering or merely predictable in light of these

constraints. Maurice can be seen to have explored the boundaries of his social

"Hill, Kate (ed (2012)Museums and BiographieBoydell Pres3
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position through the tangible practice of collecting and interpreting material and
natural culture. His attempt at mastering his collection was an exercise in self
representation as he established an identity that was necessary and relevant to

modern times.

As part of an aristocratic ideal, this thesis surmises that Maurice may have felt it both
natural and necessary to represent himself through the objects he chose to acquire.
The example of his ancestors each bringing a personal selection of goods to the
overall collection of furniture and art within their ancestral home placed expectations
on Maurice to continue a tradition to preserve and expand the collection of material
property. Balanced with this need to conform to the role of aristocratic householder
was a desire to add objects that reflected his own personality to differentiate himself
from his forbears. Introducing such objects into the house was a public affirmation of
identity and demonstrated a natural process of family succession by a conformation
to an expected way of behaviour. As each successive generation of Egerton men
lived through developments of science and technology, their personal selection of
objects instilled in the fabric of Tatton Park demonstrated their grasp on modern life
and a renewed bid for relevance within it. The objects available to Maurice and their

acquisition were defined by a unique set of rules that dictated what was possible.

I n particular, Maurice iIis defined as a fiMale
thesis to refer to an upper middle class and aristocratic tradition of travelling and

amassing specific material evidence of a superior physical, intellectual and economic

privlege. Maur i ced6s diaries provide pivotal acces:
They are interpreted for the first time as valuable writings that present themes of

masculine ascendency, heightened ethical responsibility and the implementation of

order. Their production took place amongst a tradition of documentary writing by

elite males to narrate and authenticate the Imperial experience. This thesis suggests

t hat Ma uiting didendt existun a vacuum, but was a social production and

essential accompaniment to his collected objects.

Questions of how, why and where the MEC was amassed are central to this thesis,
but c¢ ha lwhyemerg specijic objects collected and not others? gand fhow have
they been interpreted in specificcontext s 70 attempts to reach the

collection. This thesis draws parallels and highlights common themes and
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motivations with other collectors and collections, but ultimately argues that the MEC

is a distinct entity shaped by unigue circumstances.

Overall, this thesis will demonstrate that both the collector and collection take their

place amongst contemporaries that were created and driven by a philosophy of elite

male Imperialism. Maurice was a product of his times, shaped by an aristocratic

legacy of privilege and a tradition of expressing the self through the appropriation of

things. The MEC was the material embodiment of his world view, which was

historically derived. Therefore,thede vel opment of Mauricebs soci
irrevocably linked to the cultural biography of his collection. A series of unusual

circumstances that deviated from that of his ancestors had substantial implications

for his collection, which quickly outgrew the scale and efforts of any previous Egerton

endeavour.

The rationale of the MEC reveals Mauriceds i
available to him, and how he defined his place within it. His objects appealed to him

in a fundamental way at a historically derived moment in time. Their assembly and

arrangement enabled him to order and make sense of the world in microcosm.
Therefore, the MEC provides insight into Mau
aristocratic male advantage and brings new knowledge to collecting in the late

Imperial world.
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1.2 Aims

Four main aims have been identified to concentrate the scope of this research:

1. Establish the foundations and contextual frameworks of the MEC through the
format of a cultural biography. This method will best reveal how disparate
objects have come together to form a collection, and exposes the fluidity of
object meanings from acquisition to exhibition.

2. Use the rationale of the collection to reveal the purposes and motivations of
the collector. This will establish the nature of the reciprocal relationship
between collector and collection and demonstrate that the histories and
identities of the two are defined through associations with each other.

3. Unite primary source material with the objects in the MEC for the first time to
uncover unique historical evidence of collecting practices in the early
twentieth century. In doing so, this thesis will expand understanding of cross
cultural, and cross natural exchanges and situate Maurice within an exclusive
social context of aristocratic collecting.

4. Returnimyt hol ogi cal 0 i nt e fgiton®arkatdaifawtnal of t he
basis. This thesis aims to share the stories uncovered with a wide audience
including visitors, researchers, museums and curators from within the
National Trust. It will advocate the continued importance of the MEC to the
narrative of Tatton Park and wider ethos of the National Trust.
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1.3 Methodology and Use of Sources

This thesis proposes to translate the language of objects in the MEC by means of a
cultural biography. A cultural biography is constructed through shifts in economic
status, whereby objects move in and out of the commodity sphere depending on
their contextual circumstances, uses, and the social identities and purposes of the
people coming into contact with them. A selection of objects in the MEC are studied
by making sense of their changing connotations from when they were appropriated

to when they were displayed by Maurice. A biography represents a series of fcultural

markersd beginning with formation or construction, theeff ect i ve fibi rt ho

As this thesis focuses specifically on the life of the collection and its relationship with
the collector, it does not consider the representations of objects in their lives before
collection.Thi s bi ography begins at the point
point of the overall collection. At this point, each object was judged worthy to be
absorbed into a new community of meaning and their original association as

necessary objects of culture or nature was lost.

The economicvalueand t he i mpl i ed A s measuredfiestlydythea n

sacrifice made by Maurice to acquire it, and furthered through the level and nature of
the care he bestowed through curatorship. Status shifts are also apparent through
the signification of relationships with people and other objects. This necessitates an
understanding of the social influences that led Maurice to assemble and order his

collection, as well as an unravelling of the cultural and social bias of his governance.

of

of

obj e

Mauriceds objects were prescribednancreased

competitive market. Comparisons are made with other collectors operating in the
Male Collector social milieu. The varieties of objects within the MEC are a unique
combination, but it is constructive to identify collections of similar material assembled
by men of comparable means and opportunity. This bestows an understanding of the

singular development of the MEC, and facilitates appraisal of the life cycles of certain

Atypeso of coll ecti on cBodfdompatisendwitby At ypeso

contemporaries such as Powell Cotton and Lord Delamere determine that it is not
always possible to imagine a standard model of the life cycle of collections
established in this time period.

Y2 LR G2FFS WeKS / zHE@NI LlccA23INF LK 2F ¢KA
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Acquisition is a key upheaval in the biography of collections, but following this
milestone meanings continue to be constructed, developed and remade through
display. Vergo argues that we should next look at exhibitions to see how the
biography of an object is formed?. In this way, an object can be seen to build a
career in the same way as a person if its participation in exhibitions is documented
as a curriculum vitae. Changing contexts of the object over time can be assessed by
various factors, such as physical position in displays, relationships with other objects,
interpretation through labels and text panels and consumption by different
audiences. Each of these factors can cause an object to assume new responsibilities
and significations. Mauriceb6s original
original photographs, documentation and accounts of physical location and effect.
Tracking developments and modifications in the presentation of his objects continues

the cultural biography by recognising the dynamic nature of objects post acquisition.

A large quantity of primary source material provides considerable scope for this
cultural biography to construct a detailed life story. However, limitations are imposed
by the format of an academic thesis which dictates word and time limits that
discourage a full and protracted account. Although the extent of the archive allows
biographical data to be retrieved for almost every object in the collection, only a
small selection are targeted to ensure a more thorough exposition of their lives. As
this study is concerned with the construction of the relationship between collector
and collection then this biography has chosen to focus exclusively on following the
objects during the lifetime of the collector, and not on their lives before or after his
appearance. This covers a sixty year period in which Maurice was the sole instigator
of the col |l ect i odfithescolléchon gost 1968 wall be badieflyn t i t vy

di spl

considered to attemptto measure Maur i ce 6s | e gaforsnacrdrialpartd o e s

of this research.

The success of any cultural biography is dependent on the availability of evidence
disclosing its status shifts. Despite the promise of a cultural biography to celebrate
and amplify the voice of material culture, a full account of the journey and
development of the object cannot be achieved without external evidence. Lubar and
Kingsley agree that artefacts must be

Vergo, Petef1989)¥ ¢ K S w S (OIQS yAly h+oSNGhe New MiSeoBdyReaktdriy g46
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sourceso to fwi dehA allectionwithexarecord of its ovenership y 0
and uses will remain isolated and unreachable. The evidence for the changing
circumstances of the MEC is found in the documentation of the collector, and it is
through the analysis of these discourses that a full and engaging biography can be
formed. A wealth of primary evidence associated with the MEC facilitates an

unusually complete and rich account of the acquisition and use of a private collection

in the early twentieth century.

As Maur i c am@ the ndain saources ssed to assemble the stories of his

collection, it is essential to outline the approach taken to interpret his written

language. The genre of diary writing and its wuse
recreation represents a socially constructed pattern of behaviour for men of a

particular breedingandout | oo k. Mauriceds diaries and ot
have been used as tools to reveal the outlook and social structure of the author.

Textual analysis uncovers how Maurice regarded his collection as it was formed and

managed, enabling the cultural biography to take shape. As McNay argues, textual
analysis allows us to take fia step behind th
discursive structures that enable and permit him to use language in such a way”.

Identifying shared characteristics within the production of diaries should show the

hi storical i nheritance behind Mauricebs | ang

Usingand compar i nd@riedes primarg evideace reveals that a collective

use of discourse was type casted by those in the Male Collector network. Danaher et

al defines discourse as fna type of | anguage
includes the ideas and statement3¥ which expr
Documentary reflections and factual reportage of collecting demonstrated legitimate
membership of this social group. Geor gakopoul ou and Gout sos a
only be understood in their immediate and wider contexts of occurrence. Texts are

communicative units embedded in social and cultural practices, shaping and being

shaped Py Idhemdondenses this to the statemen

% Lubar, Steen and Kingery, W DaV{ti993)History From Things: Essays on Material Culingithsonian
Institute, pix

*McNay, Lois (1994joucallt: A Critical mtroduction, Blackwell, p55

® Danaher, Geoff, Schirato Tony and Webb, Jen (2086rstanding FoucaylSage px

e Georgakopoulou, Alexandra and Goutsos, Dionysis (1I9@¢purse Analysis: An Introducti@dinburgh
University Presix
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VvV a ¢ u uThis confirms that a text can only be fully appreciated when put into its

wider context of when it was written, who was writing it and for what purpose.

This thesis evaluates Mauricebds background i

peers and contemporaries to construct social parameters that exist on a crucial, but

largely invisible, level. Hall arguest hat f we taa lagubge,ntsacodesand

meani ngso, suggesting that | anguage is a soc

follow the rules if he wishes to be understood®. Assessing the stylistic elements and
content of |l anguage i n Maur ingteedrdesaofhiar i es i
background, as well as any unique contribution to the field of collecting in this time

period.| n particular, Thompson argues that #dl

whereby fApeople envisage themsehvésleasd bel

identifies a Alanguage of i mperialismo based

amalgamating politics, military campaigns and racial awareness™. This is a useful
framework to understand the institution of the Male Collector, whose language

developed alongside the context of Imperial omnipotence.

Nineteenth century diaries are useful sources to determine how masculinities were

played out through a personal and introspective form of self-expression. Diary writing
amongst Big Game hunters of the period was commonplace, although many have

not survived or been shared outside of family units. Hammerle describesain go | d e n
a g efgprimarily male diarists operating in this period who used diary writing to

regulate their behaviour through constant reflection'!. An excellent comparison

would be the writings of Alexander Weston Jarvis, transcribed and published for the

first time in 2014*2. Not exclusively a hunting diary, his writings covered periods of

military service and leisure in Africa at the close of the nineteenth century, including

time spent on safari with Maurice in 1896. Similarly, Powell Cotton used annual Army

'wW2es 'yylYYL 6mddn (nterpret&iéns of Rhndgikaphic WRBGEIRCORSYMEIR | G A 2 dzZND
in Pearce, Susan M. (edhterpreting Objects and CollectionRoutledge, p312
® Hall, Stuart (1997Representation: Cultural Representations and Signifying Practiagep34

¢K2YLE2YS ! yRNBS { OmMpPTO WEKS [Fy3ddd IS 2F LYLISNREE A

British Politics, 189 b mJo@rial of British Studidééol. 32 Issue, 2173
10 |}
Ibid

Y YYSNIE ST / KNRAGE O6Hnndyd W5AF NASAaQ ReafingPantagy2 Y S a A NA | Y

Sources: The Interpretation of Texts from Nineteenth and Twentieth Century Histodpn: Routledge,
pp.183184

! Case, Keith and Osborneayhe (eds.) (201 atabele Sharpshooter: Thaddy of Colonel Alexander
Weston Jarvi®uring the Matabele Rebellion of 18%alient
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and Navy issue Scribbling diaries to document his activity in campaigns in Africa as

well as his collecting expeditions™®. Spiers dictates that written output from soldiers at

this time was Afar from rareo, and that many
exploits'®. Diaries that cross genres from military campaign to hunting party draw

parallels between the two activities, suggesting that Big Game hunting became a

peacetime alternative to exercise masculine virtues.

Hammerle identifies the documentary travel journal as a sub-category of diary
commonly produced atthistimewh i ch particularly all owed t he
education and self-d i s ¢ i'P This car lie seen in the diaries of both Maurice and

Maj or Powell Cotton, who provided an fiessent
writings to enable others to follow in his footsteps®®. Aside from content, similarities

are also found in the presentation and lexis of diaries of Male Collectors. Powell

Cottonds diaries have been described as fisti
document afTly@se adjectives are equally as app

writing.

The value of diaries written by eminent figures was recognised as crucial to Imperial
discourses, with many of them brought into print. Diaries of game hunts and travels
in Africa by writers such as Percy and Frederick Selous, Arthur Blayney Percival and
Rowland Ward encouraged and legitimised the emerging sport and British presence
in Africa. MacKenzie describes how these texts were crucial in embedding scientific
ideas into Imperial rule®®*. These volumes existed in Maurice:
style and content of their writing provided the inspiration for his own diaries. The
publication of memoirs and field notebooks helped to align the collection of natural
history and objects of ethnography with an emerging interest in science and the
natural world, rather than discourses of supremacy and cultural appropriation.
However, their publication meant that original private texts were likely to have been
adapted or censored for mass appeal. In contrast, unpublished and unadulterated

* powell Cotton, Percy (1898ymy and Navy Scribbling Diary
1 Spiers, Edward M (200Zhe Victorian Soldier in Africilanchester University Pregsl5, p35
PITYYSNI ST W5AFNASEAQE Limyc
w2 ySas Yl NEBRifinoderosiand the Chatham Railway: Taxidermy and the Production of Animal
E\IB aSy0S Ay ( RHe JdDrNaBdf the Hisyriv@ Asbkiapunl. 101, Issue 348, p717
Ibid, p718
Bal OYSYT ASSES W2KYy ad® ompdny YadylmpedaRuzénd theeNaQral Wyilda - OY Sy 1 A
Mancdhester University Press, p8
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di ari es s ucdhave sot bden ghangedeedited or given new meanings,

thus providing valuable insight into their social context.

The primary texts available to this thesis were inventoried and assessed at the
beginning of this research. A plethora of photographs, correspondence and receipts
pertaining to the life of Maurice were found to exist in the Tatton Park Archive and
Chester Records Office. To better inform case studies and contextual awareness,
records relating to Maurriaaiatiéssvere locatedatmp or ar i e s
Rhodes House at the University of Oxford, Scarborough Museums Trust, Quex Park
in Kent and Cuckfield Museum in Sussex. Useful secondary material, including
visitor feedback, oral history and exhibition research at Tatton Park were highlighted
to provide retrospective views of the MEC. Ma u r i c¢ e 0, begidningin 18@6snd
covering almost every year until 1956, were intended to be the main resource for this
research. These held abundant potential to make a unique contribution to knowledge
surrounding travel and collecting in the early twentieth century. Deposited at CRO for
posterity, the diaries are notoriously user-unfriendly. Ranging in size from small
pocket notebooks to large exercise book, the scrawled pencil handwriting is
cramped, faded and barely legible. In 2012 a portion of the diaries was
photographed and digitised by a team of volunteers at Tatton Park. This has been
greatly beneficial to this research, allowing the quality of the images to be enhanced

and accessed remotely.

Samplesof Ma ur i c ewérs acckssedrto gwespreliminary understanding of
their nature and scope. This informed the selection of an appropriate method to
effectively appraise their content and select the information required to construct this
thesis. Although gripping and exciting to read, their vastness appeared
insurmountable for a concentrated research project. An approach was needed to
streamline the retrieval of useful information. Certain necessary factual information
within the diaries was colour coded. This information was thought to be essential in
forming an impression of Maurice, as well as beginning the process of the cultural

biography. The information sought was as follows:

1. Relationships with people. A list of acquaintances was established to better

understand the network of friendships and relationships that directly or
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indirectly aided collecting. Amongst these names, certain notable figures

operating alongside Maurice were assignedtot he group of AMal e C
2. Locations visited. This included mode of travel, length of visit,

remoteness/ease of access and purpose of visit. This information was used to

gauge an understanding of the options open to Maurice, and how he exploited

them. In addition, a timeline was constructed to keep track of his movements

and highlight the extent and frequency of his travels.
3. Objects collected. This included location, time and intent. Information about

the type, nature and number of objects collected was recorded to gauge

Maur i ceds o pwanth amdhvaluedofhis toleetiont Acquisitions were

measured against the timeline of places visited, highlighting correlations of

popul ar collecting regions and periods 1in
4. The process of exchange. This included persons involved, and method of

exchange. Thiswas i ntended to reveal Mauriceds poc

acquisition process and the type of transaction that took place.

This information was accrued through a process of close reading of the diaries. The

objects selected for case studies received priority, and their accounts have been

|l ocated and f ol | owe d.Asidefrancgntent, Meaherinfoomatidors t ext s
wastakenfrom t he styl i sti c tweltseSmectral featwdsofaur i ced s
text such as genre, length, presentation, legibility and lexis are all factors thought to

reveal the intentions and confidence of the curator.

Due to the size of the collection, it has not been feasible to record the circumstances
surrounding the acquisition and display of each object. Instead, objects have been
chosen as case studies and their place and contribution to the identity of the overall
collection have been examined. Where possible, these objects have been selected
as typical examples of the wider collection, and representative of the passing of time
and devel opment in Mauriceds career. Reali st
influenced by the level of documentation available. These case studies illuminate the
key milestones in the rationale and identity of the collection, revealing as much as
possible about their worth to the collector, the process of exchange and the
connotations of display. As a sample, these studies track the development of
Maurice into a collector, following the progress of his construction of identity and

signifying tangible links with people and places. Each object case study represents a
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snap shot through which the identity of the collector is framed at a given moment in

time.

This thesis divides its source material into chapters that follow a chronological

development of collector and collection throughout their association with each other.

Chapter two places this study and the collection itself into its wider context. It

addresses the construction of the Male Collector, setting out arguments that suggest

hecan be bpdhahfit Chapter threebegins the process of biography by

mar ki ng t he tr an sfirsttentatve tfavels abroddiasian outsided to
highlightinge x a mp | e s o f xpfdssians of supedicgity which concluded his

successful assimilation into the Male Collector group. Chapter four addresses the

rules of the group, e sliecinypracschsiwerginflobemogd Ma ur i c e
and governed.ltset s out the ethical implications of
demonstrating that temperance and an awareness of conservation came to play an

increasingly visible role in his collecting methods. Having established the rules,

chapter five traces their application in acquisition methods. It follows the evolution of

Maurice into an ordered collector seeking to establish a reputation as a successful

and restrained Male Collector. The connotations of Mauriceods
home of Tatton Park are set out in chapter six, which also discusses the legacy of

the MEC and Maur i sure tha it enduredithgegpssing bfdimee n
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Chapter 2: The Maurice Egerton Collection in Context

2.1 Situating the Maurice Egerton Collection

To research a history of the MEC, it is necessary to acknowledge the abilities of

objects to communicate meaningful nbased ati ves
sour ¥asohjectshavebeenwi dely acknowl edged to be fmu
speak of their history or purpose without human intervention®’. An individual or

institution would speak for an object through interpretation, of which they were

always in control. More recent theory contradicts this, supposing that objects

accumulate meanings of their own throughout their lives. Knell argues that the

potential of studying material culture itself is widely underestimated in academic

research, and that due to this, historians often fail when studying the history of social
practice’. Fr anco agrees that fAobjects serve an ac
therefore, fimaterial culture studies that an
meanings of objects can add considerably to an understanding of attitudes not

ot herwise recor ded %4 Sheltonpriofoses that obbjects vambeen t s 0
used as historical evidence and Afunction |
comprehensible and app?%. dheseviews alowthatrobjacta i cat i on
can and should be invested with value and brought to the forefront of historical

discourses.

The key study to give agency to objects was performed by Kopytoff who argued that
objects can be seen to have biographies that can take shape independently of
human interference®. This is condensed effectively by Lyons, who argues that

¥ Ulrich et al,Tangible Thing:3

OvergoWe¢ KS wSiliAh3sud hoa2S0GQ

? Knell, Simon J (2008)! f G SNBR +I f dz§&Y { SIilNED&IAS)BN JF(eddsdumsan8 ¢ / 2 f f SO
the Future of Collectingyshgate, p29
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of Material CultureThe Henry FrancisudPont Winterthur Museum Inc.
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Aithings are the agents of social® Appdderai not o
agrees that fAeven though from a theoretical
things with significance, from a methodological point of view it is the things-in-motion

that illuminate thei r Cuitunlbiographied haseanost al cont e
commonly been employed to track the histories of objects and collections with the

purpose of revealing a useful history to augment understanding of their role and

relevance to the museum or venue of today?’. Ames explains how this can be

achieved by following i te bocial history of the object from origin to current

destination, including the changing meanings as the object is continually redefined

al ong t% Bhe sumtpréand exhibition venue is active in making meanings,

and Ames agrees that we should comprehendthemas a Al ayered object
machine forre-c o n t e x t u 4. Mythacatt fouldrit Bnportant to document the

involvement of a series of curators in her biography of Chinese bronzes at Liverpool

Museum®. She believes that the changing meanings of objects can only be

understood in tandem with an appreciation of the institutional ideologies of their

institutions*!. This approach has been used in recent object and collection

biographies by Henderson®?, Poulter®® and Everest**, who have accepted the

strengths of the cultural biography methodology in creating useful timelines in the

histories of the collections they have studied.

AlthoughCar r e au a rpgrsoaas indtithtianal, cdllection and object
biographies need to be examined togetherd t o llubtraté theyconiplexities of a

*Lyons, Claire L (2009)h 6 250G & YR LRSYGAGASAY [/t AYkxghaBushy R wSOf |
Ronald (eds.Elaiming the Stones/Naming the Bones: Cultural Property and the Negotiati@ationd and

Ethnic IdentityGetty Research Institution, p127

% pppadurai, Arjud M ppn 0 W/ 2 YY 2 RA G AISE dbehiRe, Suka M (e@iferprétihgda 2 F =

Objects and CollectionRputledge, p70

" SeePoulter, Emma (200&onnecting HistorieseRontextualising the West African Collections at the

Manchester Museumylanchester UniversityHenderson I., Foster, S., James, H. and Jones, S. £008)

Fragmented Masterpiece: Recovering the Biography of the Hilton of Cadboll PictisBl@noSscietyof

Antiquaries of ScotlandndEverest, Sophi@011)¥! Y RSNJ 6 KS {1 AYyY ¢KS . A23INF LIKe 3
in Alberti, Samuel J.M.M. (edTihe Afterlives of Animals: A Museum Menagddeiversity of Virginia Press,

pp.7591
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cultural biography*?, in reality their focus and content can be extremely varied. The
wide variety of substance and the distinction of taste in collections of objects greatly
influence the focus of cultural biographies, dictating what information can be usefully
mined from studying their past lives. For example, Coutu uses a biography of
elephant specimens in the Powell Cotton collection to augment scientific
understanding of elephant habitats in British East Africa*®. He does not consider the
complex relationships between the hunter and his prey, preferring to recognise the
strengths of collections in revealing their original contexts of ecology. In contrast,
Marvin argues that collections of animal trophies must always be linked to their
hunter due to a strong relationship forged through the acquisition process®’. He
states that it should not be possible for biographies of natural history trophy
collections to separate and ignore this strong bond of personal memory32.

Personal memory is usually lost in collections where there is a lack of evidence or

institutional reluctance to present a complete account, causing biographies to favour

the situational connotations of the objects themselves rather than the stories and

significance of people and collectors. For exampl e, a Acuwutlat ure of
Manchester Museum prevented Poulter from investigating the multitude of donors

responsible for the formation of the West African collections®. In his biographical

study of an overlooked private collector, Jordan concurs that museums today rarely

investigate the name in the donor section of their records, and that tracing the life

and background of these names could providefii nsi ght 6 and fimeaningo
collections®. He argues that these hidden histories of the acquisition of objects prior

to museum donation are an important stage in their lives and should be better

understood and put to use by the museums that display them. His biography

establishes a series of unrelatedobject s as the fiErnest Marsh co

% Carreau, Lucie (201HL Y RA @A Rdzt = /2t €t SOGADS YR LyadAaddziazyl
Artef- OG & Q Ay MiadséumZand/BiogréphigBSyRet Bresp208
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collective entity formed by the private endeavours of an individual collector®’. This
thesis similarly establishes the AMaurice Eg

emergence as a product of an elite aristocratic masculine collector.

Collections sought for and displayed in private homes have a long tradition in British

aristocratic society. This has been shown by Stobartwhoar gues t hat Adynas:H
consumption was seen as aandtbhasismasctucighforl y mal e
elite status to be delineated through the di
connoi ssefitani pld, splendi do spending was the
as it allowed them to distinguish themselves as a cohesive social group®.

Country house collections were amassed over generations, and although varied in
guantity and design, they were relatively united by theme and expectation. Suitable
objects might be collections of art, books, furniture, ceramics and textiles. This
affected constraint in consumption choices due to the expectation that heirs would
continue to collect certain types of objects that would suggest continuity with the past
and would fit into the material culture of a country estate. The contents of houses
were so predictable as to be interchangeable. Sir Richard Sykes of Sledmere
purchased an organ that had been built for Dunecht House in 1947**. Two Turner
paintings depicting Tabley Hall commissioned by Sir John Fleming Leicester of
Tabley were bought by the Earl of Egremontf or hi s col l ecti on of Tu
Petworth®. This trade in country house commodities continued at Tatton Park where
a seventeenth century oak panel staircase was moved to the house from Hough End
Hall*®. Two great collectors of art in the Tatton Park family were Wilbraham Egerton
and his grandson, also Wilbraham, 2" Baron. Their collections enriched the interiors
they inherited in the nineteenth century and demonstrated their taste for early Italian

and Flemish artists.

Aristocratic collections become more diverse into the late nineteenth century when

examined in context with increased interaction with new peoples and ideas. Conflicts

*“! Ibid

L2601 NS W2y O6HnamMp0 W{GlGdzas DSYRSNIIYR [ATFTS /&80ft$§ A
of Mary Leigh, 173& y n ¢ Onhal of\S@cidithstory40, Issue 1p82

3 Stobart, Jon and Rothery, Mark (2016) Consumption and the Country House, Oxford Universjty3oress

* Sledmerg2008)Jarrold Publishingp8

*® Cannon Brookes, Peter (19913bley Houselohnsonsp9

*® Tatton Park GuidebodR010), The Printing House | {062
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of inheritance caused heirs to struggle with a balance of tradition and continuity, and
contemporary and personal desires to collect new material. Stobart describes a

duality in the material culture of the elite, whereby heritance and the connection to an

established past competed with fashion and a desire to collect what was new and

novel*’. It was as important for families to preserve, display and inherit the treasures

of their forbears as it was for them to spend on modern furnishings and fashions that

represented their current status of wealth and distinction. However, this also limited

the individuality of the next generaton as At he obligations of ret

collections served to constraif. an individua

Collections such as the MEC might be seen to be a development of an aristocratic

historic inheritance rather than a unique and strange irregularity. Private collections

of natural history and ethnography were commonly collected by elite males in the

seventeenth and eighteenth century and displayed inthe home®. The term fAcabir
of curiosityo has been appl i eallegionsohthee i | vy t o
renaissance, whereby men would seek exotic and rare objects and arrange them to

represent his understanding and position in the modern world. Tosi describes these
cabinets as housing fithe marvel liwludng t he sin
Afel ephant tusks, c¢crocodiles, ostrich eggs, u
bezoarso displayed i n chThisdesctipsionresonatebwith st at e |
the MEC over 300 years | ater, with baihgmost al
present in Mauri ceo6sTps adiepdiveecolidalsoedefioeaiel ect i on
priorities of the MEC, which was essentialyan assembl age odt lodbj@®ct s

gathered to inspire awe and generate respect.

Although some private collections of this nature continued to be amassed into the
late nineteenth and early twentieth century, Alberti notes a general shift from the

personal cabinet to filearned institutiono an

{0206 NIE W2ysS YR w2iKSNES al Nilturd and Bacial Histadyt, Bskieh 2y = | SN
3, p387

*8 Ibid, p401

“pberts { F Ydz§f Wodada SHAanp0 WheyAy3d FyR /2fftSOGAYI bl ad:
in Beretta, Marco (edffrom Public to Private: Natural History Collections and MusgbamnceHistory

Publications, p142
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Beretta, Marco (ed.[FFrrom Public to Private: Natural History Collections and Musgbioiene History

Publications, p44
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Victorian period®. Furthermore, he believes that private collectors were keen for
their collections to be accepted by museums®2. Therefore, the worth and status of
collections that remained in private hands and were once accepted as personal
Acuri os o0 became ndrconspcuoastamangssthe ératiticaal trappings

of a country house.

Other sources agree that private collections that were assigned a curiosity context in

the nineteenth century began to be viewed with an air of disrespect. MacGregor

describes a curiosity stereotype of irrédeemable quaintness, of random conjunctions

of unrelated specimens brought together by chance and in an essentially haphazard
mann®Bann argues that such collections were
benevol ent ideal of u dwithomdseuin noflections,@andiao n 0 as s o
such they are more in keeping with unregulated private collections which were a

fchaotic, regressive domain, half hidden fromt h e p u bf. The prefeyred 6

legitimate, model of collecting was to seek scientific examples of specimens or

cultural objects in complete sets, according to an institutional belief in the need for

collections to educate rather than amuse.

Private collections such as the MEC may have used wondrous objects to draw the

initial gaze of the viewer, but it is clear that his attention was sustained through

further interpretation that demonstrated the knowledge and world view of the

collector. Tosi suggests that this was apparent in seventeenth century cabinets,

whereby fAwonderd intr odu Ceaddthatthe true interttiani ned ft
of these cabinets has long been misunderstood. Impey, Oliver and MacGregor

agree that curiosity collections should not be relegated as disordered and

inconsequential®

. They promote the value of collections amassed by wealthy
collectors and interpret their activity as an attempt to value their world, in keeping

with the idea that collections reflect the social understandings of their makers®’.

I EOSNIAZ WheyAy3d FyR /2ffS8SO0GAY3IQS Livnwm

*2|pid, p145

%3 MacGegor, Arthur (2007Curiosity and Enlightenment: Collectors and Collections from the Sixteenth to the
Nineteenth CenturyYaleUniversity Press, p11

*Bann, S (2003 ¢ KS wSldzNYy G2 [/ dzNA2&aAdGeY {KAFAOAY3I tINFIRAIYE A
A (ed.)Art and Its PublicsBlackwell, pp.12122
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* Impey, Oliver, and MacGregor, Arthur (eds.) (19B% Origins of Museums: The Cabinet of Curiosities in

16th and 17th Century Europ&larendon

* Ibid, p1
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George agrees that amongst the manifold intentions of curio objects, including

fcontinuing as records of their owners travels, as status symbols, as reflections of

the general desiretocollectodds and ends and pretty thingso?o
exi stence wa stotheo rcdoenrtirnigb uotfe tifl.e natural wor |

An inherent problem with curiosity objects is that they remain heavily authored, and

require considerable narrative expression to present them to an audience. In private

collections this can be renegotiated as a benefit as objects claim a strong

association with their collector and curator, whose continued care binds them ever

tighter to his own identity. Therefore, the private country house context can be seen

as the only Il egitimate platform to display #
undiluted narratives of their life journeys. These objects are not isolated or ridiculed,

but prescribed new significance as objects that appealed collectively to the collector

and reflect his passage through the world.

Whilst it may not be accurate to prescribe a curiosity label to the MEC, its apparent

reputation as a house of curios should not be seen as derogatory or absolute.

Thomasargues that the very term ficuriosityo mak
whereby collectors are distinguished from or
venture into and indeed t ¢° AlttoughtheMEEismany env
unique in its scale, content and history, such collections retained in private hands are

not, as Alberti suggests, rare®. It is apparent that many travellers worked diligently at

At he business of museum makingo through thei
of collections were retained in domestic spaces®*. Mac Kenzi e agrees that
objects were everywhereo, not just in the gr
houses and p PPiExamples of matabie coltections are identified in

chapter 6 of this thesis, and included the collections of the Brocklehurst family at

Swythamley Hall, and Powell Cotton at Quex Park.

®Geoge, Wilma (1985%! f A S 2NJ 58S RY %22t 23A0Ff [/ 2tfSOGAz2ya Ay I
and MacGregor, Arthur (edsThe Origins of Museums: The Cabinet of Curiosities"iard 17" Century

Europe Clarendon p187

**Thomas, Nicholas (2018he Return of Curiosity: What Museums are Good For in the 21st G&eakfion

pl1

PpAberti,WhegyAy3d FyR /2ffSOGAYIQL Lmnwm

. Thomas;The Return of Curiosity25

%2 MacKenzie, John M. (20p®useums and Empire: Natural Histadyman Cultures and Colonial Identities

Manchester University Presgl13
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To comprehend the rationale of any collection, it is clear that cultural biographies

must be socially informed and take into account the changing representations of

objects as they are classified into cultural categories. Ames outlines several possible

ways of viewing objects; as ficommodity, as a
someone el seds heirloom, treasur eaddpmwes t ur al
that these can be different ways of seeing the same thing at different phases in its

life®. It is important to realise that no object is neutral, and in particular Trentmann

reminds us that objects collected in the age of Empire have deep rooted associations

with European supremacy and fortunes®*.

Although designed with museum collectionsinmind, Pear ceds definition
systematic or fetish objects remain a prominent discourse and are a useful starting

point to unravel object meanings within the MEC®. Sofiivenirsdhave come to be

associated with single collectors, memorialising significant moments in their life

history®®. Such objects are very responsive to interpretation using the biography

method as they represent key events and relay stories of people and places.

Mauri ceds o0bj e cadttheirmaesnfuntlamentalilegehas chementos of his

travels and evidence of his participation in important historic moments in time. They
retainthissignif i cance through exhi bi thy-asnsaci athieyn d o

and tangible legacy for their collector®’.

As they remain irrevocably tied up with the identity of the collector, souvenir objects
aresaidtobecome Aboring and e mihemdoeshctspanghe i f i nt
passing of time or they become detached from the story of their collector®®. Stewart

agrees that objects are Asaturated with mean
u s°%as we can never truly repeat the authentic experience of the collector. These

limitations do not apply to the MEC, which has survived almost intact in its original

setting it continues its association with its collector. Extensive accompanying

B yYSar W/ FLYyyAolf ¢2dNEQS LMam
® Trentmann, Frank (201®&mpire of Things: How we Became a World of Consumers, from the Fifteenth
Century to the Twenty Fir®enguin Random Housp121
22 Pearce, Susan M (199¢luseums Objects and Collections: A Cultural Stueigester University Press
Ibid, p73
%t S NOSs {dzal y aeconsidpQy AY/ Afyt § Gi NghfpEing Qbjactsyinda @ 6 SR 0
CollectionsRoutledge, p196
* Ibid
% Stewart, Susan (1998®)n Longing: Narratives of the Miniature, the Gigantic, the Souvenir, the Collection,
Duke University Presp133

40



documentation surrounding its acquisition can also bring us closer to a full imagining

of the significance of the souvenirr Despi t e this potential to | i1
souvenirs, this approach would not necessary engender information that is useful or

relevant to how the collection is viewed today. As Stewart suggests, the souvenir is
retrospective rather than r edlithemagenfiout war ds
ti mel i ne of slifelte appaventlthatdts prestigpedhas wanedasMa ur i ce 6's
activities have become difficult to equate with modern sensibilities. To meet the aim

of this thesis to advocate the continued importance of the collection to the identity of

Tatton Park, a deeper analysis of its rationale and legacy is required.

A fisouveniro reading of the MECrceae®s be usefu
categories, fAsystematico, suggests that it i
address the complexities of its rationale. The term i s y s t eisnegoptlied ¢oo

collections that openly demonstrate knowledge to public audiences as opposed to

the furtive and shameful private world of the collector. They are purposeful and

logical, emphasising classification, an ordered and dedicated mind and the ability to

complete a set. Therefore, these collections are most favoured by museums as

complete sets are conceived as a display with a logical formation and they carry no

awkward or sentimental bias of the original collector’*. As such, they rarely remain in

private hands as they hold no personal meaning to a collector who desires that his

series will become complete and aspires towards museum donation. The diversity of
Mauriceds collections, the organised methods
demonstrate the orderly mind of a systematic collector. Systematic collections also fit

with the image of a man wanting to control an image of the world through

microcosm.

The apparent antonym of systematic ia the Af
samples of a similar thing that satisfy or subconsciously control the collector’®. These
objects play a | arge role in shaping the col
being a passive reflection of it as in souvenir or systematic collecting. Gathercole

describes this phenomenon as existingywhen a

©bid, p135
" pearceMuseums, Objects and Collectiop87
2 |bid, p81
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ar e "“hdoltector will form a strong personal need for the object, making it ever

necessary to seek more of the same for a renewal of stimulation, becoming enslaved

to the imagined power of the object. Accumulation of these objects will stop only with
Adeath, bankruptcy or “ahisthesisestablisehthatthe of i nt e
scaleof Mauri c e 6 s c ol | waspursneg to she deirimenttofyhis finances and

social relationships’®. Although his collection was varied, trophy collecting was his

primary concern, and the time and effort dedicated to the hunt could be seen as

evidence of an obsessive mentality.

Fetish collections are often associated with private collectors who are aware that

others may not understand or approve of their activity’®. They are rejected by the

museum as they retain complicated associations with the collector that are difficult to
unravel. The MEC was not available in the pu
which might have been due to apprehension of receiving unsolicited public

judgement. Made vulnerable through his display which was a flagrant image of self-
representation, Maurice retained control by keeping his collection private. The fetish

definition falls short when the MEC is measured against a pattern of similar activity

by other collectors, suggesting there was a common practice condoned amongst his

peers. Tr ent mann agrees that it is not wuseful to
Abado as concepts of morality,dnginolectogi ng pr o

change over time with the realisation of new ideologies’’.

As el ements of each of Pearceds categories ¢
the MEC, either they cannot be mutually exclusive or they are not a definitive model

that realises the rationale of the collection. Nevertheless, they engender relevant

discussion on themes of self-representation, ethics and order that will be expanded

in the subsequent chapters of this thesis.

Having situated this study of MEC against its relevant theoretical frameworks, the
approach to understanding the make-up of its collector will now be laid out. A key
debateintheat t empt to break down mands fascinatio

" Gathercole, Peter (198% ¢ KS CSGAAKAAY 27F | NIMBsEUMGSiudied in Mstterial S+ ND S  { «
Culture Leiester University Press, p74

"t SENDSE W/ 2ffSOGAYy3 wSO2y&aARSNBRQS LMot

® For details of auction of land and property see Chapter six

® pearceMuseums Objects andlilections p83

" Trentmann,Empire of Thingp7
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with objects, particularly in the consumer driven societies of Western culture, is

whet her a collector is fAbornodo or fimadeo. | f
heritage, character and experiences is considered in correlation with his collecting

activity, it could be argued that this made him more inclined to become a collector. It

could even be possible to predict the types of object he might collect and the ways in

which he collected and displayed them. Clarke supports the theory that that the

collection of material culture is a social, rather than individual, production’®, and

Tilley agrees that individuals are always overruled by their social backgrounds and

they do not escape the langue’® prescribed to them®. Tilley argues further that

individuals do not construct material culture, but are constructed themselves through

the selection of objects available to them®. If it is assumed that an appreciation of

objects is formed according to whandthats avail
was particularly crucial for the aristocracy
of purpose and fltrercitbeconmes highleprobeable thad Maurice

would become a collector. This path can be seen as pre-destined from a series of

mitigating circumstances surrounding his unique position at birth.

Attractive, but overly simplistic, this argument does not permit a study of the MEC

and its collector to contribute beyond an introspective framework of inevitability. This

thesis takes an alternative viewpoint that recognises the importance of background

but enables individuals to emerge fromit. The ci rcumstances of Maur
the encouragement of his family gave Maurice the necessary inspiration and

resources, but the content and scale of his collection was difficult to equate either

with the industry of his ancestors or the most immodest predictions of what he might

achieve. This perspective is supported by Sheltonwhoar gues t hat fAall <col
necessarilty fpaonn adduidudldeactian®oto particular ideologically
constituted intel | e% Hoddedagreesthattheoetare outiveal f i el ds

BIELINLSE 5FOAR Omddno W/ odzf (dzNB | & | Irfteépeeting Objeétshafdidk  { dzo & &
CollectionsRoutledge, pp.447
9 Languerefers to the principles dingueandparoleoutlined by Saussure (iRearce, Susan M (1996
Collecting: An Investigation into Collecting in the European TradRiontledgep23 andTilley, Christopher
OMppn o WLYGSNIINBGAY I al (S Nitdrpteting Qbjedtsdandllectiofutie8de NO S = { dz3
p67). Languemight define rules of social background, gratrolethe actions of the individual within that
background.
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82Lyons,%.’)bjects and Identitie® LJv M c
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frameworks defining the reproduction of actions, and states that these are historically

derived® . Buthe di sagrees with Clarke and Tilley by
simply instruments i n%.Lategerisingrcaldctersdceorminge d g a me
to their background becomes iIinadequate fas s

invol vedo asi ciwrmains bferharve | y %®eMatkiand Bélkjendne c h a n i
further support to the theory that collectors are often born from within families that

also collect, but the action of collecting and what is collected is highly

personalised®’. Therefore, private collections may be products of social upbringing,

but are also bespoke, highly personal and sacred to the collector. This assumption

gives value to this thesis by supposing that the MEC is a unique construction with

original and significant information to share.

It is crucial to glean an awareness of the socially constructed collector by following a

timeline of his activities and the circumstances that placed him there. As the cultural

biography method is sympathetic to the idea that a collection is constantly evolving, it

follows that the collector also augments or reinvents himself. Therefore, the

acquisition of an object is perceived as a snapshot from a fragmented moment in

time which builds animage oft he c ol | ect o ewpant di different fagesnd Vv i

in his life. Prown agrees that responsestoobj ect s ar e affected by an
mentality at an exact moment®. In this respect, an object can excite a person in the

present but have had no appeal in the past.

Constructing a cultural biography made up from these snapshots into the past
reveals the importance of the act of collecting to identity building. Kavanagh
describes conscious acts as reminders of ourselves, so the repetitive act of

collecting can then be seen as reinforcing and affirming the subjective sense of

self®. Lyons adds that fAcultural heritage is ceé
the worldodo and that sustaining identity requ
¥I 2RRSNE LIy O6mddnd WeKS2NBGAOKFE | NOKI $heefpretidagg Y | wSI O
Objects and CollectionRputledge, p51

85 1.

Ibid

®bid, p52

8 Mack, John, (2003Jhe Museum of the MindgritishMuseumand BelkCdlecting in a Consumer Society,

p68
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others through the acts of appropriation and possession of goods®. Therefore, the

Acoll ecting of antiquities has been essenti a
own e r ¥.1Ms$ goliectors view their collections as extensions of their personalities,

they can be interpreted as the public face that the collector crafts and presents to the

world. Therefore, the MEC is active in meaning making, and its themes of prowess,

daring, exploration and economy were selectively promoted by the collector.

The term AMale Collectoro is used in this th
men that conformed to a socially constructed ideology of masculine privilege and

responsibility. Mangan and McKenzie have come closest to documenting the

peculiariiesof t he Mal e Coll ector throuSgdont heir de

imperial hunter-of f i cer 0 of the | ate nineteenth centu
masculinity through the collection of Big Game specimens®. A shared history of

education and military service is an apparent similarity between men that will be

considered as Male Collectors. However, their insistence that their ideology of

Imperi al masculinity was born from military t
feelingo f ost er e dhoals$ystemexclnded ahwaler ponsidération ofs ¢

the impact of family relationships and the popularity of the Great Exhibitions of the
93

era
AMal e Coll ectoro is used here to encompass a
influences. T h o mp s o n a r Byitiske s®©ciety vas Expdsed to a wide variety of

| mperi al i nfluencesd t h% Mackeezieagregsthattttel e and c
Empire ficame to the British pu’ihhee in new an
imagining of what institutedtheir aci aul aadal superiorityo of

Bush brings together the contributory factors of school curriculum, scouting

movement, consumption of products, literature and popular culture®. All of these

z‘i[ 82y4as WYhoeSOia YR LRSYGAGASAQS Limmc

Ibid
% Mangan J.A. andicKenzie C. (2008Wiartial Masculinity in Transition: The Imperial Offitdunter and the
rise of a conservation eth®The International Journaf the History of Spo&5, Issue 9p1245
*Mangan J.A. andicKenzieC. (2008Wity Uy (i 2 5 Bhle Sakrificial Warrior: English Middle Class
Masculinity and Militarism in the Age of New Imperialidthe International Journal of the History of St
Issue 9p1084
94Thompson, Andrew S (2005he Empire Strikes Back? The Impact of Imperialism on Britain From the Mid
Nineteenth Centurytondon pp.910
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staples can be seen to have influenced the development of the Male Collector, and
ther ef or eagppreciate their tultuyal intloctrination from infant to adult, they

mustbe setcarefullyi nt o the cont &xt of their timesbo

The context of an aristocratic or upper class childhood and education in an age of

Imperialism was extremely influential to the moulding of the Male Collector identity.

The education received at public schools pro
to which a British %Spfinghalldésocripes bow playidg gansep i r e o

and sports was an intrinsic part of building a manly persona®. Bateman highlights

cricket in particular as a fiperformanceo of
class distinctionsodo and &Mhieaescribeditashne Aspi ri t
Ai ntegral el emento to public school 6s abilit

of Anglo-Br i t i s h A Fhislink betwieen ynanliness and Imperialism

became patrticularly pronounced in the 1890s, the decade during which Maurice

received his education. MacKenzie describes how thereafter lesson plans in

humanities were focused around Empire to pro
s c hool c'ffildcdmpement to this theme, popular fiction of the period aimed

at boys created a heroic new era filled with explorers and British statesmen

traversing the Empire.

In addition to the classroom and school playing fields, boys clubs were of vital

importanceinfipr opagati ng Ch 1% Sptinghallrescnibes hoivn e s s o
organisations such as the YoungMe n 6 s C hAssbcsation and Boys Brigade re-

alignedt he fAf eminined piety of Christianity wit!
based on fAobedience, revese®cThivoutoksvasi pl i ne a
encouraged through regimes of games, sports and drilling, and has been referred to

as Amuscul ar Christianityodo, whereby boys wer

Taly3aly FyR aOYSyiASs wsdzie !yiaz2z 58FGKQsS Limndn
BLLINAYIAKEE = W2Ky 6 mhprtish Boy: T AttdRpt yoExtén& ChNstiad Mhivisa tg
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inclinations to become active defenders of the faith*®®>. Embodied by the fictional
school boy character Tom Br own yetoohswammed, i mac hi s

pugnacious but piouso, academic achievement

—

Acourage, vigour and funo Was displayed on

The promotion of self-sufficiency emancipated young men from the restrictions of the
domestic sphere and prepared them for a life of active service in Empire. Nowhere is
this more apparent than in the doct.rine of B

Hyam states that the purpose oéngitethe scoutin

(@]

Empiredo with yo ustepringlenperiatstrgiegyd’l. ik achieved this by
equipping boys in peacetime with the skills they would need in war'®®. These
gualities can be seen in the underlying ethos of the Male Collector, discussed further
in chapter four, suggesting that the courageousness and Spartan self-regulation
encouraged by these youth movements took firm root and was propagated through

the fAistrength through struggl elaterlfe. | ecti ng t

This reimagining of masculinity at the end of the nineteenth century broke away from

a Victorian tradition that saw the home as 0
an adult man defined by his success as a householder*'°. Previously, the role of a

father had been to 0est abforiit,cdntrodit ahddraieits pr ot ec
young aspir an t's Intoatrasthgaury mendvére now encouraged to

be independent from childhood by being sent away to school, university or the grand

tour to Adistance themselvestbdridacqhier dowasrelh
p o | t%sThis practice limited parental influence and encouraged the individual to

gain crucial first-hand experience of his society and cultural parameters. i Yo ut hf ul

1% hid, pp.5657
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exposure to the worl do was entcandjustfygheid t o t es

power'3,

In the mid to late nineteenth century, young men indoctrinated with an ideology of

white privilege and enhanced moral judgement travelled and settled in new territories
abroad, particularly in Africa, and there laid the theological foundations of the Male
Collector network. Th e Empi r e b enala sitefor tha tesiing of manly
endurance and t he B%FRendhans Rothery arguaithattier i t y o

anded gentry established themselves as fAnat
ipersonal autonomy, i nde-pe mma™drhompsdnge ment an
describes how the colonies provided a Afree,
Arestloag evitali tyo of the British people that
feminine, domestic influence of the English sitting room**°. Male Collector ideology
can therefore be seen as having evolved from a re-imagining of elite masculinity in
the 18™ century that removed the head of the household from the domestic sphere

and recognised the governance of the self through the governance of others.

The vision of empire from 1895wasbased around fAsettler col oni
encourage assimilattoeshboommeoameedBtranspl a
Recognition of parity amongst these men educated at elite institutions and with

proven experience of martial prowess strengthened their bonds and legitimised their

consumption practices. Thomas and Thompson argue that the class consciousness

of settlers in empire was shaped by a growth
organisationso t h aaontineitywith theehdmemndS®eDespite ao f
shift in location, migrants remainedi Br i t i sho i n the material, e
expressions of their identity**°. In the early twentieth century, this distinction of British

identity was crucial in upholding a facade of importance and influence amongst

settlers in BEA who had become dislocated from their familial seats of power in

Britain. Thompson describes the importance of Empire in defending the aristocracy

13 bid, p422
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against modernity and satisfying their wishforanfior der ed, | ayered and
society'®. Collecting, interpreting and where possible displaying artefacts of the

Aot her 0 back a ttheihpbysiel andesthicaf soperoréydver nature and

culture, demonstrating their continued relevance to the world and right to assume

positions of power.

Call ed by some Big@age humtiegntheaeyelopmentfof the sport
was increasingly ring-fenced as the intellectual property of an aristocratic and upper
class elite and became a crucial part of the identity of the new Imperial male*?*.

Masculine collections of Big Game trophies and objects of ethnography were the

epitome of the Male Collector focus on healthy outdoor pursuits, displaying their

imagined ethical and physical superiority. MacKenzie describes how hunting

Ar equi r e dstwrile httridutkeseof tike amperial male; courage, endurance,
individualism, sport s ma¥ sumtiepnore, thelargelamdc ef ul nes
dangerous animal specimens sought by Male Co
methods of preservation represente d fiwest ern mandés ddé*mi nance ¢
Jones describes how fAcritters of imperial <co
Aglobal prowediermf anhle thenteemt i % Twphies ds he i
became the ultimate material symbols of Imperialism, and their conspicuous

placement in western homes demarked the masculine sphere of power from the

feminine furnishings of the home.

Attempting to locate Maurice within this elite masculine tradition is assisted by

various frameworks that proposetodeconst ruct the abstract term
Astatuso in reference to collectors and col |l
comprehensive is outlined by Clarke in a five-point model which includes

commentary on social, economic, religious, psychological and material culture

markers of identity’?>. Although his categories may be insufficient in defining

complex societies, they provide a useful model for this thesis to begin to break down

the elusive icanhcepcekgfodisdae in relation to M

22 Thompson;The Empire Strikes Bagid,0
jonesW¢ KS WKAJtBe@BahE a wl f 61 8Q LIrmp
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contemporaries. To t hi's model, this thesis contri

crucial theme which the MEC has particular scope to explore. The categories are

used in this thesis as follows:
1. Social (personal relationships)

Accepting that family is usually first group around whom a child begins to shape their
identity, it is apparent that parental guidance and family expectation influences the
growth and character of the individual. Cannadine describes the aristocracy as being
part of a distinct and self- aware social group*?. Bush identifies the group by their
landed assets, narrow range of occupations and the level of exclusivity which limited
the amount of newcomers admitted to their rank*?’. This exclusivity safeguarded
their class characteristics, and meant that members of the aristocracy were unlikely
to interact with those from other classes and situations in terms of parity. This thesis
placesMaur i ceds devel opment a mtextdofbidineembershipr
of this exclusive club, and awareness of a very specific position of hierarchy within it,
which both gave access to, and limited, opportunities available to him.

Male Collectors were confident of their right to collect based on a shared

acknowl edg e msonnd Armlb-Saxdm enanhooddthat gave them the skills

but

again

for Imperial responsibility®. Man gan and McKenzi socielmphasi se th

demarcation of collectors which heightened the self- perception of superiority based
on ancestryd®®. Examining the specific choices of this specific collector in what
material he collected, how he interpreted it, and who for, determines that a primary
motive was intentionally seeking acceptance from a social circle that he aspired to

be partof. Itlocat es Mauri ceds collecting within
influence and expectation, addressing the balance of individuality and social

restraint.

2. Gender (how the collector and collection represents ideals of gender)

126 cannadine, David (199The Decline and Fall of the British Aristocratale Universityress pp1113
2Bush, M.L (1984)he English Aristocracy: A Comparative Synthésischester University Press13
»Mangan J.A. andicKenzieC. (2008)mperial Masculinity Institutionalized: The Shikar Club, The

InternationalJournal of the History @port25, Issue 9p1228
129

The International Journal of the History of Syit%t Issue 9, p1120
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Having located Maurice amongst a network of his peers, it is evident that this group
is almost exclusively male. The historical context of collecting in the colonies of late
Imperial Britain has aligned itself to a masculine tradition of supremacy and privilege.
This thesis identifies a network of contemporaries of Male Collectors and defines
their logic and ethos. This includes a very particular ethical framework that ring-
fenced certain objects and collecting practices as sacred to the group. Big Game
hunting gathered momentum in response to a perceived feminisation of traditional
country sports enjoyed by the English upper classes'®. Seeking to invigorate the
sport, Mangan and McKenzie define the emergence of Big Game hunting a sa fi
logical outcome of a mid- nineteenth century imperial expansiono t hat enabl ed
collectors to frelive their exclusively male experiences, affirm a fundamental
masculinity and maintain a firm distance from inferior femininityo***. Male Collecting
acquisition methods were synonymous with the practice of an ethical code of
conduct and ordered techniques. This fits well with Pearced stereotypes of
masculine collecting as precise, dedicated, informed and complete, as opposed to

female antonyms of erratic, half-hearted, whimsical and fragmented*®.

Social prejudices facilitate the giving of gender characteristics to most objects. Belk

and Wallendorf agree that objects and displays are heavily gendered, such as
trophies being a @n¥ Jrophiesicande viewea gseanimafs e vi | 0
that have been dominated through the act of collection, and the translation from

nature to material culture that adorns the home is a virile symbol of capture and

defeat. The poses selected by Maurice for his trophies (snarling, teeth-bared etc.)

served to re-enforce his right and need to kill as well as propped up his image as a

skilled hunter. In this respect, he can be seen to be actively gendering his displays

through object choice and exhibition technique.
3. Religious (rituals and beliefs about the supernatural)

The term fAReligionodo is used by Clarke but do
This would exclude this category from having any real relevance to a collector who

Watyatry IyR aOYSYyT ASS WLYLISNRALFE al aldAZ AYAGEQS LIMHHN
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seemingly held no strong religious views of his own***. Preferred synonyms would be

Ai deol ogyo or fAphilosophyo, and therefore th
thesis is understood as a system of beliefs that influenced an ethical code of

behaviour. Maur i ce6s c o &ck &gairstianviger ¢cootextkof npuscular

Christianity that advocated clean and frugal living in tandem with sporting prowess.
Mauriceds | egacy of developing boyodés clubs i
opportunity to learn vital skills and experience a healthy outdoor life. Having himself

been excluded fromt he Aconditioning of | mperial males
school playing fieldsod, Maurice sought to in

enthusiasm for adventure through his regimes for local boys*®.

A consideration of how a collector responded to material that might be considered

powerful or magical is important to the religious identity of the collector. Defeating

and possessing objects represented transference of power that augmented the

prestige of the collector. Therefore, large and rare objects were preferred as their

collection evidenced skill and eminence. Other, more obscure, objects in the MEC

suggest reverence was given to certain magical artefacts that represented the power

of the animal or source community conquered by a superior power in Imperial

contexts. Theseincludebags of o6l ucky bonesdé, witch doct
Their original representations as sacred tools or natural strength was appropriated

through collection and assigned new meanings.

A sense of heightened sentimentality was bestowed upon everyday objects if the
story behind their collection was considered memorable or singular to the collector.
Maurice killed many specimens, yet only a few with exceptional collection narratives
or animals that were assigned specific anthropomorphic traits were described in
detail and given preferential treatment through interpretation. This is supported by
Kopytoff who argued that it is not the fact that objects are collected that is interesting,

but it is why they were collected that informs a stimulating cultural biography™*°.

¥ There is no indication of regular religious observance in his diaries or files, whichigradtagrant

contrast with the Christian devotion of his Uncle Wilbraham Egert?ﬂBaron who regularly attended and

adzLILR2 NI SR {d alNEQad w2a0iKSNYyS FyR F2dzyRSR | Of SNEH& &N
described how Maurice deconsecrattdte Tatton Park chapel to create a dark room for his interest in

photography, and in later years became a junk room and storage for sherry due to its constant temperature,

Local Expres$25/12/1958)
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Particularly loquacious acquisition accounts suggest why objects were considered
worthy of collection and build a clearer picture of how and why Maurice generated

meaning through his objects.

4. Psychological (subconscious beliefs and values supported by culture and

environment)

Psychological readings into the identities of collectors have been consistent in

describing a need to fill a void and satisfy an innate need for love and fulfilment.

Adults collect objects in an attempt to reconstruct an idealised childhood or to add a

sense of completeness to their lives after an inadequate childhood. Baekeland

argues that a typical characteristic in comn
empty livesa t  h &'me réference to social background, he claims that

possessions stand in for love and so the future gathering of possessions becomes a

way of assuring a person that he is loved. Freudian thought, as advocated by

Abraham and Baekeland, likens the activity of collecting to sexual desire, whereby

collectors often describe a need to possess objects using sexual language 2.

Baekeland extends this comparison to exhibitionism and voyeurism, suggesting that

men derive satisfaction from putting themselves on show and receiving applause®°.
Finally, Fenichel applies Freudods theory of
collecting gratifies feelings of productivity, assessment and pride associated with

early toilet training*°.

A lack of evidence discourages these psychological theories from being applied to
this study of the MEC. It could be conjectured that a cosseted childhood may have
encouraged Maurice to travel, but any genuine sentiments relating to his childhood
are absent from the archives. Therefore it is not worthwhile to perform a detailed

psychoanalysis of Maurice in the task of constructing an identity.

Where psychological theory might have greater relevance is in the interpretation of a
language of order and control used to describe objects and collections. Many studies

have differentiated between the positive implications of a collector, and the negative

%" Baekeland, Frederiqd994)Wt a & OK2f 2 3A OF f | & PEuOd) Susad M (etedretite f £ SOG A y 3
Objects and CollectionRoutledge p206
138 Abraham quoted in Pearc@n Collectingp7, Baekelandft a @ OK2f 23A 01 £ 1 4L50Ga 2F ' N
139 |a;

Ibid, p216
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inverse of the hoarder. Pearce describes private collectors as psychologically
devi ant f pdesmanding ano overbearing in their acquisition of objects™*'. In

contrast, museum collectors are sedate, orderly and controlled**?. Her main

distinction lies in the fact that possessors will never be satisfied and will continue

gathering objects to fulfil some innate need or greed, whereas collectors are working

towards a rational goal of completion. Possessors fits neatly with her definition of
ifetisho objects, whereas collector&.form th
Baekeland similarly describes fAaccumul ator so
stash things away and feel a sernvemeasnrE s hame,
from their work and actively seek out certain types of object to enhance their self-

definition'**. Danet and Katriel simplify their oppositest o fihoar der s® who ar
interested in quantity, and fcClletorsare s6 who
able to discriminate intelligently between similar objects and select the best based on

their shared langue of rules of what makes something collectable.

The distinction is not easily applied in practice as most collectors operate in unique
circumstances that blur the boundaries between organised and erratic. It is not
simple to assign Maurice to one end of this spectrum, but it can be assessed how
the acquisition of key objects in his collection embraced the characteristics of both
poles at different points in his life. Baekeland acknowledges that even the most
orderly collections can escalate as any collector might make big sacrifices to improve
his collection'*®. This thesis identifies evidence of an innate psychological need to
collect which often came into conflict with the dogmatic order and ethical resilience

required and accepted within the Male Collector network.
5. Economic (subsistence methods)

Aside from a heightened awareness of invisible ties of lineage between families,
aristocratic status has also been measured tangibly through the accumulation of

things. Milne confirms that the assemblage of objects in country houses was

! Pearce Museums, Objects and Collectiopd48
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necessary to the self-definition of the aristocracy**’. Belk has describedanfii d e al o f
the Englishcgenttemhodseo, which is fAable to
lineage documented with established paintings, heirlooms, manor house, and

p os s e s ¥’ Possessing taste alone was insufficient, but exhibiting taste through

flagrant displays was a public confirmation of their superiority. Furthermore, Bourdieu

=1

states that materi al possessions represent
and cultural capital and the Y&senblatalsophi ch t a
supports this argumentthats t a t u sncr@asiregly associated with not only
possessing, but ™ fheaconomgic smotlaeprivieged

aristocratic childhood might be more inclined to produce a collector, meaning that it

was not just likely that Maurice would collect: he was expected to collect. The

collection of Big Game trophies asserted a Male Collector® status of wealth and

privilege, as tremendous resources were required to support the sport.

Further economic interpretations of the identity of collectors differ in categorising the
definition of collecting. Belk argues that collecting should be understood as an
occupation involving concentrated effort that is respected and worthwhile**,

Furthermore, Belk suggests that only when collecting is pursued with the dedication
ofwork-ethi ¢ i s -firte ea a5egThis duiddestsithat collecting should only be

seen as a legitimate and valuable way of spending time if it is done with measured

dedication, which is synonymous with museum collecting. This is problematic to this

particular study wheretheboundari es bet ween fioccupationo

particularly difficult to quantify.

Aristocratic identity has historically been linked to roles of estate management and
political power rather than employment*>3. Theodore Roosevelt was explicit that
hunting shouldbefipasti mes, and not business and t hey

excess. The man able to be something more should be that something more- a man

7 Lees MilneJames (1974) ¢ K S/ 2 dzyh (YNIh diN2 dzBSA (G 3SQ  Argls, HairisBopnd = w2 & 5
(eds.)The Destruction of the Country Houshames and Hudsopl4
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who makes his hunting trips mer ¥ Waudcel i ght f u

invested time and attention to many different endeavours over his lifetime and
satisfied this aristocratic ideal of avoiding regular employment, but his collecting
remained the constant activity that endured beyond any other pastime throughout his

life.

With no interest in distinguishing an economic value for his collection, this thesis
takes the approach that collecting was simply an overriding interest for Maurice. He
was able to pursue it so intensively and with such success due to his privileged
economic background, and later through the sacrifice of assets that were viewed as
subsidiary to this main passion. Baekeland supports this opposing view that the role
of collectoris distinctf r om every day A wo r-kedinitianrthdough s
choice, rather than a career which might not satisfy the perceived sense of self**.
This approach allows that Maurice may have found a strength and purpose through
collecting to compensate for a disinclination to excel in a professional field. As
evidenced by the careers of others in the Male Collector network, travelling and
collecting throughout the British colonies was an established and respected tradition
at this time. More specific support to this statement comes from Danet and Katriel
who also disagree that collectors see collecting as work; instead distinguishing
between private collectors, who are able to play and take pleasure in the hobby of
collecting, and museum collectors, who are dedicated to seeking and achieving

objects™®.

6. Material culture (patterns in the artefacts that define our behaviour).

The actual process of selecting objects is heavily tied up in the social nature of the
collector. It is therefore crucial that this social nature is explored, as Appadurai
agrees that we can only understand the types and implications of exchanges if we
know the rules of different individuals™®’. A collector is likely to select objects that

appeal to him in some fundamental way that is not always straightforward to

imagine. Pearcecal | s the selection process the
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determining what objects he will bestow with value'®®. It is also likely that a collector
may be aware of conflict between what he believes he is expected to collect and
what appeals to him on a deeper psychological level which he may be ashamed of
but unable to resist. This leads back to psychological readings of collectors, and

what Pearce describesasast ruggl e bet ween fAthe value whi

not) be attachedto a particularobj ect ¢ and i mpul ses whi

of individudl personalityd

Analysing the precise mechanisms of appeal continues to suggest that the values
placed on objects are fluid over a lifetime. Prown proposes a model to explain a
specific relationship between a collector and object as they are first introduced*®°.
The process begins as the collector appraises the aesthetics of an object and
concludes as he applies use of his senses to interact with it and place it in his
world*®*. Prown insists that each time the process is repeated, the outcome may be
different as a person adapts, develops and consolidates their appreciation of
objects®®®. Although exchanges exist within a set of rules governing what is possible,
all exchanges are highly personal occurrences and can reveal much about the

individual involved.

Utilising Clarkeds categories with the
successfully navigate the influential factors in the formation of Maurice as a
collector*®®. These markers of social status are largely inherent from familial

influence and insentient in their transmission.

Having followed the shifts in status in collection and collector through the active
process of acquisition, examining how objects have come together to create new
resonances through exhibition forms the next chapter in the lives of objects as they
are re-defined in Western environments. It is not just the collection that undergoes
transformation during display; the collector has become a curator, and the processes
and choices involved in constructing displays illuminate his sense of self-

representation. Displays communicate institutional knowledge, priorities and

8 pearceMuseum Objects and Collectiop88
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purposes. Vergo presents a set of questions to decipher exhibitons: A How do t hey
come about? By what means, and with what resources, are they created? Under

what circumstances and for what reasons? What kind of exhibitions will a particular

i nstitut i*®bTis thesisiapplies these questionstoMa ur i c e 6displayni qu e
of his collection to uncover the stories that were considered appropriate for this

venue to tell.

The Tenamat 6FaHalbh Park was purposely constru
collection. Therefore, considering the unique characteristics of the design reveals

how Maurice wished both himself and his collection to be viewed. Ferguson agrees

that exhibitions reveal the status of the maker*®®. Karp and Levine expand further

that fAevery museum exhibitionéinevitably dra
resources of t he . amlpsingthewchowes made tarough o

exhibition reveals the social values of the curator.

Acquisition is not the only process that demonstrates domination by a collector. An

object is defeated when taken into the sphere of the collector, and then utterly

subdued throughthere-c ont ext ual i sation of exhibition.
be seen as statement of his position of authority as he managed his world in

microcosm. His interpretation of his collection is his authoritative voice as he dispels

the original meanings of objects and imposes his own. MacDonald agrees that the

institution mounting the display is empowered as they hold sway over a precarious
balance of power’®. Ames argues that HAreconstruction ir
object, investing it with the authority and privilege of those currently possessing it,

who then impose upon it (and upon ®hom it re
Exhibition is an exercise of control and self-representation on behalf of the curator,

and where he fears no institutional and public moderation the grip of control is

tightened. Maur i cebds influence extended beyond his

exhibition, who received tailored messages through personal interpretation.
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The final stage in the cultural biography of the MEC is its changing circumstances
following the death of its collector. With n
ruin, the care and attention lavished upon his collection did not extend to making
provisions for its future survival. Collectors are characteristically thought to be
extremely anxious that a collection should not be split up. Pearce argues that the
more substantial the collection, and the more of his personality the collector has
invested, the greater the significance of final disposal, and correspondingly, the more
serious the problems surrounding it**°. She supposes that most private collectors
prefer their collections to be received by museums, either to establish a legacy, to
have their collection officially validated, or because their heirs are known to have no
sympathy towards the collection'”°. Despite the collection being of a substantial size
and featuring some important pieces, Maurice made no move to donate his
collection. This obstacle of selecting an heir can be seen as problematic when it has
been supposed that private collections are very much an extension of personal taste

and identity, and are therefore difficult for others to form meaningful attachments.

Baekeland appreciates the fears of collectors with deeper insight'’*. He describes

various sentiments: some may not want their
tombso of museums, some would take their col
other hands influencing it, and some would prefer for their objects to be auctioned off

separately so that others can have a chance to build up a collection anew'’2. He

supports the view of this thesis that it does not follow that the natural end point for

private collections is museum acquisition'”®. As such, the final interference made by

Maurice in the lifecycle of his collection was to set its future on a new tangent.

Mauricebds wish for his col | eTrustconfrmghs be rece
belief in its significance as a whole, stipulating that it must remain intact rather than

be dispersed. This choice ended the private nature of his exhibition, yet ensured his

name and legacy would continue its association with his collection by keeping it

intact in its original location.

19 pearceMuseums Objects and Collectipp§5
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2.2 The Formation of a Male Collector

This sub chapterbeginsa conci se biography oftoMauri ceds
commence the process of constructing a socially-informed cultural biography. The
earliest moments of Mauriceo0s cdistinctinesood can
that shaped and influenced his development into a Male Collector. Unlike other

young men of his class, the situation of Mau
independence which, when coupled with the relaxed expectations of his parents,

allowed a certain amount of freedom of expression as his character developed.

When Maurice was born at 9 Seamore Place, Mayfair (figure 2), on August 8" 1874,

he was far from being an obvious candidate to inherit the Tatton title and estate’”.

His grandfather William (figure 3) was the incumbent 1% Baron Egerton of Tatton, to

be followed by his uncle Wilbraham (figure 4), the first-born son of a large family

produced by the 1% Baron and his wife, Charlotte Loftus, daughter of the 2™

Marquess of Ely*"

. Wilbraham had married in 1857 but had so far produced only a

daughter, whose sex barred her from the line of succession, but it was not unfeasible

to hope that more children might follow'™. | f not, the title would
father Alan, the second son of the 1% Baron, which it eventually did in 1910'"’. Alan

(figure 5) and his wife Anna (figure 6), the eldest daughter of Simon Watson Taylor

of Erlestoke Park in Wiltshire, had married in 1867 and had already produced two

sons before the birth of Maurice in 1874’8, However, this second branch of the

family was beset by tragedy when the eldest of the boys, William, died as a toddler in

1870, followed eventually by their second son Cecil as a teenager in 18887,

" Tatton Park Guidebook74
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Figure 2: Footmen stand outside 9 Seamor e PI| ac e, Mayfair, Maur i c
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(e Y

61



Figure3:Mauri ceds grandf at F®&argn Eglitoh of Tadton, 180§-e r t o n ,
1883
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Figure4:Mauriceds Uncl e WMBdranari 2 rEarEEgestontofo n, 2
Tatton, 1832-1909
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Figure5:Mauri cedés father, Al¥BamonHgertofafTattooon Egert or
1845-1920
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Figure6:Maur i ceds mot her, Lady Anna Watson Tayl c
Taylor of Erlestoke Park in Wiltshire, 1843-1933

Despite an unheralded birth, Maurice took his place amongst one of the most

illustrious families of the North West. Rigid class structures and hierarchies were

observed amongst the aristocracy, who were very aware of degrees of preference

that made them a multi-layered group®°. Hartcup describes how aristocratic children
Agrew up cocooned i rn® wihmthis compicated; fragmestetie s s 0
web of hierarchies, Maurice would have held a distinct sense of placement derived

from an understanding of his lineage and relationships. Cannadine supports this by

B yyERAYS Kl a RSaONAudEs iRl sockt$ charddterisal ByGadadléss web of tayered
graduatbns, which were hallowed by time and precederf CaknAdine, David (2000rnamentalism: How

the British saw their Empir@enguin p4

181Hartcup, Adeline (200@hildren of the Great Country Houseational Trust Enterprises Ltd50
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arguing that f@Amore than any other class, the
knew where they were, and they hoped and believed they were going
somewh®reMauriceds status and prosemesent s as a
would not have aroused excessive anticipation and would have set him on a very

different path compared to a male heir in direct succession. Hartcup confirms that

Aheir favouritismo was well established in t
education and career prospects of younger sons'®. It was markedly unexpected that

Maurice would overcome seemingly improbable odds to succeed to his family title in

1920, thus re-writing his life trajectory in a momentous and irrevocable manner.

Despite subtle intricacies in differences of rank, aristocratic status has been marked
by a number of unanimous signifiers. A comprehensive overview has been provided

by Cannadine, who argues that:

AThey (aristocracy) |ived in country mans
gentle status in that they did not have to work for a living; they were a leisured

class in that they had no occupation. In terms of the amount of time and effort

they devoted to it, most members of the patrician elite were more interested in

spending money than in making it. They possessed a strongly developed

sense of liberality and hospitality- of keeping up their position. They accepted,

implicitly and absolutely, an unequal and hierarchical society, in which their

place was indisputably at the top. They boasted unrivalled and unquestioned

gl amour an'® prestigebd

This description stresses the importance of leisure, spending, liberality and glamour
to the aristocracy; values that were appeased and embodied through the collection
of material goods. Stobartstat es t hat #Ait had to be the rig

consumedod, in particularly luxury god®™s that
Girouard describes country houses Afill ed wi
and fAlibrakéeswiwehl beoks '°hdhe sudival oithev e | | umo

Egerton estates and family name into the early twentieth century might be attributed

182
183
184

CannadineThe Deline and Fall of the British Aristocrapp4

Hartcup,Children of the Great Country Hougge32

CannadineThe Decline and Fall of the British Aristocyad8

U2k NIE W2y WEeKS /2dzydNB |1 2dza8S YR /[ dzf GdzNBa 2F / 2y
(2016)The Country House: Material Culture and Consumpii@sioric England, p1

% Girouard, Mark (1992A Country House Companidnagna Booksp8
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in some part to the close adherence to these expectations. Each Egerton patriarch

had contributed to the material fragments of the house by adding to the collections of
paintings, ceramics and furniture, following
to enhance the wealth and reputation of the estate. Commissioning family portraits

and displaying antique furniture was a vital message to demonstrate that lineage

was past reaching and would continue secure into the future®”. Though collections

of antiques may not have been to the taste or fashions of a new generation, past

collections were kept intact for their childrento inherit. | n t hi s parseml@mict ,
family associations could b¥ Askauecewad ont o t h
born into this family of collectors, he was likely to follow the example set before him

of what was and was not suitable material to collect. Froggett and Trustram describe
objects as fAcultural resourceso that help ft
c ul t*¥% Kt ewdld be suggested that Maurice would follow the examples set by his

ancestors, collecting suitable objects to prop up the status of the family and

demonstrate continuity between the generations.

Maurice was steered towards collecting to uphold a social fagade, but he also faced
an intrinsic pull towards facets of personal interest that had been unavailable to any
of his ancestors. As Hodder suggests, social background is often irresistible, but
collectors can operate creatively within their social parameters.**® Furthermore,

Mandl er describes the aristocracyods fAremar ka

authority into the twbhéevetthiibgntaspéchabnbea
change, n ot Gtebsrtagrees thaj the atcamulation of goods was fluid
and that #fAelites sought out new goods or fas

di st i fcintthe@antext of changing fashions, the MEC can therefore be seen
Anot as anomal ous intrusions, but components

uniquely Engt®ish evolutionod

87 Camadine, The Decline and Fall of the British Aristocray,

Bri2ol NIs WeKS /2dzyGNE |1 2dzaSQs L

WCNR3IISEE [&yYy YR ¢NHZAGNI YS ad&yl 6nHnamn0d WhoaSod wsStl
Museum Management and Curatorstp, Vol. 5, p482

HORSNE WEKS2NBGAOLE | NOKIF S2f238Q5 Lipn

*Mandler, Peter (1997Jhe Fall and Rise of the Stately HoBiedles Ltdp3

Pra20F NS WEKS /2dzy NE 1 2dzaSQs  Lim

1% Barczewski, Stephanie (20X@puntry Houses and the British Empire, 27980,Manchester University

Press p7
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Il n the Egert on dévannbehayiqur aMaaolledtoc vead rot new as it

had already been made possible by the context of colonial expansion and travel in

the mid to late nineteenth century. Male Collector Theodore Roosevelt suggested

that men had an innate desire to travel and
century the difficulties of travel were so great that men of our race with a taste for

sport coul d r ar &% gstrgvelddacame possible,iEgerton mentoekod

the opportunity to collect distinct material that marked their appreciation of their new

horizons.

The first steps towards self-determination in the collections at Tatton Park had been

taken by Mauriceds uncl e Wi Earl&fedom, t he seco
Although he did continue to work towards the greater magnificence of the estate

through his collecting efforts, he was the first to branch out and collect a detailed and

specific collection in an area of private concern. His grandson the ninth Earl of

Albemarle praised Wilbraham as:

AAn inveterate connoisseur in relation to
medals and artistic examples of weapons. A lifelong member of the Royal

geographical Society, since his wide explorations in Northern India, he was

also a member of the old Geological Museum in Jermyn Street, and a

collector of geblogical speci mensbd

Wilbraham was able to exploit the acquisition of India into the British Empire to

amass an extensive collection of Indian arms and armour that was well respected by

the press and National Museums (figures 7 and 8)'°. He researched and published

a guide to his collection that was considered to be a first rate scholarly companion to

an educated, detailed and precise accumulation of objects*®’. In 1910 the collection

was fithe chief attractiono on dimswpebday at Hea

property since transferred to Manchester City Council.

1% RooseveltOutdoor Pastimes of an American Huns18

1% Albemarle Paperg1968), TPA

1% The Manchester Guaiah praised the collectonaéchy § 2 F SEOSLIiAz2yl f SEOStt Syos
mingled shrewdness with enthusiasm in his purchadfdhis class of artwoik The Manchester Guardian,

(09/06/1910), p9

" This collection would have been housed at Tatton Park and would almost certainly have been viewed by

al dzZNAOS Fa | @2dzy3d YIFyod | L2y 2 Af 0NI KdpurtohtheRrSdtebK > KA A& L
Egerton heirlooms inherited by his brother, but was gifted by his only daughter to Manchester Art Gallery.

Although it became a much admired and prestigious part of their collection, it proved difficult to display

alongside other pemanent collections, and has largely remained off public view in store rooms.
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Figure 7:Wi | braham Egertondés collection of I ndiar

daughter Gertrude to Manchester Art Gallery
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