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ABSTRACT 
 
Architectural and urban design connections between England and Hungary were particularly 

significant in the 19th and early 20th century, evident in Hungarian landscape architecture as well as 

in the evolution of the architecture of the capital, Budapest. Despite these well-known 

correspondences, little academic or critical attention has been given to the relationship between the 

theories and principles of the English civic designer and landscape architect Thomas H. Mawson 

(1861-1933) and Béla Rerrich (1881-1932), a key figure in Hungarian urban design theory of the 

20th century.  

The turn of the 19th century marked a significant moment in European urban design history. 

In response to industrialization the role of green spaces changed from being an “island of 

landscape in a sea of houses” to becoming an essential component of the urban structure 

(Steenbergen 1995, 120). Theoretical writings dealing with the questions of different aspects of 

green spaces in cities started to appear more frequently, and the design of park systems became an 

“international phenomenon” (Dümpelmann 2005, 75). 

This was the period when Rerrich went on a study tour to Western Europe, and unusually 

for Hungarian architects at the time, he worked in Mawson’s office for a period of time between 

1906 and 1908. This dissertation will argue that Mawson’s seminal role in the development of 

English urban design, located in his aim to integrate landscape architecture into town planning, was 

also strongly influential on Rerrich’s theory, informing the Hungarian urban landscape at the 

beginning of the 20th century. 

Key urban design writings will be comparatively analysed in an international context to 

identify forerunners and precedents of theories by Mawson and Rerrich. Correspondences between 

their theoretical writings will be closely investigated, through analysis of primary and archival 

material, in order to explore how the former’s urban design principles manifested themselves in 

Hungarian design theory.  
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1. INTRODUCTION 

 

This dissertation seeks to contribute to the history of urban design theory, concerning the 

theoretical questions of urban open spaces in the last decades of the 19th and the first decades of the 

20th century. It will comparatively analyse the writings of the English landscape architect and town 

planner Thomas Hayton Mawson (1861-1933) and the Hungarian architect Béla Rerrich (1881-

1933), and will define their forerunners, precedents and the impact England had on the emerging 

Hungarian theory.  

The period in question has special significance in the development of the concepts of urban 

green spaces in cities. Bohl (2009, 4) called this period the Civic Art Era with the aim of regarding 

town planning as art, and creating aesthetically pleasing urban environments, a period of a “culture 

of good place-making”. As he defined it, Civic Art covered many of the questions that 

contemporary professions, such as architecture, urban design and landscape architecture are still 

dealing with. It was a period of discourses, when on the one hand “there were then, links between 

those worlds of biology, social reform, architecture, landscape gardening and land reform”.  

(Hawtree 1981, 81) On the other hand, it was not just multidisciplinary, but also “an international 

public discourse, a result of the robust exchange achieved through exhibitions, conferences, 

publications, speaking tours and formal partnerships forged between key European and American 

figures” (Bohl 2009, 9). 

This was also the time, when the role of public parks and other green spaces changed from 

being an “island of landscape in a sea of houses” to becoming an essential component of the urban 

structure (Steenbergen 1995, 120). As Rotenberg argued, it was the time when “parks were 

suddenly seen not merely as a dispensable addition to buildings, but as necessity for the public 

health. They became as important as sewage and waste disposal, clean water, and safe energy” 

(Rotenberg 1995, 149). This meant, that the questions of designing not just green spaces, but green 

systems, became an “international phenomenon”, and became a highly important part of the 

aforementioned discourse (Dümpelmann 2005).  

Thomas Hayton Mawson, the “Olmsted of British town planning” was a highly successful 

garden designer, town planner, writer and campaigner (Cherry – Jordan – Kafkoula 1993, 328). His 

aims, to create a bridge between garden design and landscape architecture, and to integrate 

landscape architecture into town planning were not just core questions at the turn of the 20th 

century, but are also relevant today. He was one of the early figures to have an international 

reputation and practice with designs in The Hague, Greece and Canada. Although in the second 

half of the 20th century his designs were less often cited, his effect on urban design, landscape 

architecture and city planning is undeniable within the United Kingdom where he was the first 

teacher of Landscape Design at degree level. His roles in the professional life of town planning and 
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landscape architecture led him to be the president of both the Town Planning Institute, and the 

Institute for Landscape Architects. His writings helped the recognition of the new profession, 

landscape architecture. 

The Hungarian architect, Béla Rerrich had a similar role in Hungary to Mawson’s role in 

England. He was a successful designer, and gained a reputation through his buildings, gardens and 

urban design ensembles. Rerrich became the first teacher of garden design at the Royal 

Horticultural School of Hungary and laid down the principles of education for landscape 

architecture. He had a pivotal role in the formation of the Hungarian landscape architectural theory 

and was the first to define a coherent theory for urban open and green spaces (Gerle – Kovács – 

Makovecz 1990, 165). He was a member of several committees, such as The Hungarian Fine Art 

Committee, The Society of Hungarian Engineers and Architects, The Society of Hungarian Applied 

Art and the Hungarian Society of Gardening. Between 1906 and 1908 he went on a study tour to 

Western Europe, and according to Hungarian sources, he worked in Mawson’s office.  

 

1.1. AIMS  
 

Publications on the history of Hungarian architecture, landscape and urban design all recognise the 

crucial role Rerrich played in the development of professional theory. Most of the published 

research on his life and work emphasise the importance of the role England played in the 

development of his professional life. Although sources have identified some key dates of his travels 

to England, and Thomas Hayton Mawson as a designer he worked with, no academic attention has 

been paid to the detailed examination of the influence England and Mawson had on Rerrich. The 

main aim of this dissertation is to comparatively analyse the theoretical writings of Mawson and 

Rerrich in the field of urban green spaces, to precisely determine how the English designer’s 

principles influenced the development of Hungarian theory. Although as chapter 1.2 will explain 

the sources are limited, the research will try to identify when Rerrich worked with Mawson, and 

what the office was working on at that time, to identify visual sources as well. The dissertation will 

also seek answer the question, if according to the ‘travelling theory’ (Said 1983, 1994, Clark – 

Jauhiainen 2006) the concepts Rerrich learned from Mawson gained new meanings after appearing 

in the context of a highly different political and cultural context.  

 To identify these influences it is crucial to point out the novelties of their writings. 

Therefore the second aim of this dissertation is to give an overview of the development of the 

theory of green and open spaces in cities in an international context. The thesis will investigate the 

topic from the beginning of the 19th century, when the question first appeared, until the first 

decades of the 20th century, when Mawson and Rerrich worked together, and as the introduction has 

already emphasised, the idea of systematic planning appeared. Furthermore, the dissertation also 
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aims to determine the major precedents and examples by which both or either of them were 

influenced. Personal connections, and the channels of transmission of ideas, such as conferences 

they visited or lectures they gave are not less important points of identifying sources, and will be 

introduced as well.  

The present research does not have space to fully and deeply investigate the influence 

Mawson’s garden design theories exerted on Rerrich, and will only give a brief insight into the 

most important points. Accordingly, it will not accurately investigate the impact England had on 

other fields of Rerrich’s work, such as his architectural ideas and designs.  

 

1.2. OVERVIEW OF CHAPTERS 
 

This dissertation is divided into 8 chapters. While chapters 1-4 gives introduction, background 

information, and context of the topic, chapters 5-8 will investigate the oeuvre of the chosen 

designers, influences, differences and their legacy in detail.  

 Chapter 2 – ‘Foundations and Sources’ will give an overview of the publications 

previously released in the field of this research, and will identify the novelties of this research 

compared to them. It will also identify the main primary sources, archives, journal articles and 

travelogues used during this project.  

 Chapter 3 – ‘Overview of the Urban Design Context’ will give a brief summary of the 

emerging theories of urban open and green spaces and systems. It will examine the topic in an 

international context. Because of the nature of this research it will not deeply investigate any of the 

identified precedent movements, forerunners or contemporary theorists. It only aims to assign the 

line of theoretical evolution, and briefly introduce the movements and theorists.  

 Chapter 4 – ‘Anglo-Hungarian Connections in Art, Architecture and Public Thinking 

before 1905’ will determine key periods in the history of English and Hungarian connections from 

the late 18th to the beginning of the 20th century. It will identify key topics which attracted the 

attention of Hungarian travellers in Britain in the different periods and the ideological role the 

United Kingdom played in the life of the Austro-Hungarian Monarchy. It will also introduce artists, 

architects, politicians and public thinkers who had important roles in maintaining the connections 

from both the English and Hungarian sides.  

 Chapter 5 – ‘Thomas Hayton Mawson’ and 6 – ‘Béla Rerrich’ will give overviews of the 

oeuvres of the chosen designers. These will introduce key moments in their life and studies, will 

briefly present their most important urban design related projects, and will summarise the topics 

their publications covered. 

 Chapter 7 – ‘Mawson – Rerrich Parallels, Influences and Differences’ will compare the 

theoretical writings by Rerrich and Mawson in the field of urban design and their views on 
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professional practice. It will identify the main similarities and also the differences between their 

thinking.  

 Chapter 8 – ‘Conclusions and Directions of Future Research’ will summarise the 

findings of this dissertation and will define possible directions for future investigations. It will 

introduce the results of the comparative analysis in Chapter 7 and will explain the limitations of the 

research and the sources. It will analyse the legacy of the two designers in their home countries, 

and will evaluate the role the Mawson-Rerrich collaboration had in the development of Hungarian 

landscape architecture and urban design theory.   
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2. FOUNDATIONS AND SOURCES 
 

2.1. OVERVIEW OF PREVIOUS RESEARCH 
 

This thesis aims to contribute to the questions of the evolution of the theory of urban green spaces 

and systems. By uncover the international connections and collaborations it aspire to trace how the 

various ideas became combined and hybridised. More specifically, it intends to give a comparative 

analysis of the work of two designers, Thomas H. Mawson and Béla Rerrich, in order to point out 

the English influence on Hungarian urban design theory.  

 To contextualise both the topic and the designers, the broader questions of urban design 

needed to be investigated first. The history and theory of town planning, and the works of certain 

designers in each country has been the subject of a considerable body of research. The analysis of 

the question in an international context has started to gain interest as a topic of research. Anthony 

Sutcliffe’s (1981a) comparative analysis on Britain, France, the United States of America and 

Germany was a starting point of this examination. The detailed research of Collins and Crasemann 

Collins (1986) on the influence of Camillo Sitte both in Germany and abroad was also an important 

source of information. In terms of more recent research, the publications such as Meller (1995), 

von Petz (2004), Dümpelmann (2005), Clark and Jauhiainen (2006), Freestone (2007), Haney 

(2007), Bohl (2009), Bohl and Lejeune (2009), Calabi (2009) and Crasemann Collins (2009) gave 

essential information, primarily on the contacts between the German speaking countries and the 

United States of America, but also on conferences and the role philanthropists played in the 

formation of town planning. 

The history and the theoretical questions of green spaces in the context of town planning 

have been less examined. However, the publications for example by Chadwick (1966), Hennebo 

(1970), Wiegand (1975), Jørgensen (2005), Köbernick (2007) laid down the foundations of this 

research. 

Specific aspects of the cultural and artistic connections between England and Hungary 

have been investigated. While Sisa (1999), Galavics (2003) and Fatsar (2012a and 2012b) analysed 

the role of the English Garden and the countryside in the development of Hungarian landscape 

architecture and public thinking in the first half of the 20th century, Keserü (1990), Gellér (1990), 

Gál (1963 and 1968), Sármány Parsons (1987-88) and Ferkai (1999) examined aspects of art and 

architecture.  

Mawson’s oeuvre was analysed by different researchers. Besides short paragraphs in 

companions, encyclopedias or broader research on garden and landscape history in the 20th 

century, one of the earliest publications which aimed to give him the critical attention he deserves, 

was an exhibition and the accompanying catalogue in 1976, held in the Visual Arts Centre at the 

University of Lancaster. The catalogue was titled ‘Thomas H. Mawson, 1861-1933: The Life and 
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Work of a Northern Landscape Architect’ by Geoffrey Beard and Joan Wardman (1976). 

His grandson, David Mawson (1979, 1984), published articles about his work and 

understanding of the profession a few years later, both for architectural and a landscape 

architectural audience.  

Harriet Jordan (1988) submitted her thesis, ’Thomas Hayton Mawson 1861-1933 : the 

English garden designs of an Edwardian landscape architect’ at the University of London. It is a 

thorough and comprehensive research on Mawson’s work, but focusing in detail on his garden 

designs.  

Recently more interest has been given to Mawson’s work. Elizabeth Kissack (2006) 

published her booklet about Mawson’s life and work a few years ago. The most complex book on 

the different aspects of Mawson’s work is a recent publication by Janet Waymark, titled ’Thomas 

Mawson. Life Gardens and Landscapes’ (2009).  

In terms of shorter publications, the journal article ’Gardens, civic art and town planning: 

the work of Thomas H. Mawson’ by Harriet Jordan, Gordon Cherry and Kiki Kafkoula (1993) gave 

an overview of not just his gardens, but also his town planning works in England, Canada and 

Athens. More specific articles appeared about his work as well. Alexandra Ponte (1981) examined 

the differences between Mawson’s and Patrick Geddes’s scheme for Dunfermline.  Edward W. 

Leeuwin (2000) carefully analysed Mawson’s plans for the Palace of Peace in The Hague. 

Different aspects of his garden designs were analysed in journals such as The ‘Country Life’ or 

‘House Beautiful’, but this aspect of his work did not relate closely to this research.  

Rerrich’s oeuvre was only disseminated in shorter articles. Gusztáv Geday (1982) and Imre 

Jámbor (2002) published and lectured on Rerrich’s work, mainly from a garden design and 

landscape architectural point of view. Opposite to this, Imréné Horváth (1981), Imre Borvendég 

(1982) György Hajós (2007) examined his work from a more architectural point of view.  His 

oeuvre was analysed in dissertations by Csaba Pótor (1983) and Orsolya Simon (2003). His most 

appreciated work, the Dom square in Szeged was the topic of stand alone publications as well. The 

book, ’Rerrich Béla - A szegedi templomtér’ contained articles about the plans, the designer and the 

circumstances of their creation. It was originally published in 1932, and an extended version came 

out in 2002.    

 

2.2. PRIMARY SOURCES OF THE RESEARCH 
 

Primary sources, such as archival sources and contemporary publications from the end of the 19th 

and beginning of the 20th century became a core part of this research. During the research, books 

and journal articles by and about key designers and theorists were consulted as well as conference 

transactions and proceedings.  
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 As the introduction of this research has already mentioned, the period in question was a 

time of international discussions. The transactions of international conferences provided a strong 

basis to map these possible links and potential ways of influences and interactions. Publications 

such as the proceedings of the RIBA 1906 and 1910 Conferences, the American Planning 

Conferences and the 1910 Berlin Exhibition gave strong starting points (RIBA 1908 and 1911; 

Proceedings 1911; Hegemann 1911). 

 The given period was the time of the appearance of the first handbooks and coherent 

theoretical writings on town planning and Civic Art. Books such as ‘Der Städtebau nach seinen 

künstlerischen Grundsätzen’ by Camillo Sitte (1889) ‘Der Städtebau’ by Josef Stübben (1907), 

first published in 1890, ‘Town Planning in Practice’ by Raymond Unwin (1909), ‘Grandes Villes et 

des systémes des Parcs’ by Nicolas Forestier (1997), originally published in 1908, ‘The American 

Vitruvius An Architects' Handbook of Civic Art’ by Werner Hegemann and Elbert Peets (1922), 

Civic Art by Thomas Mawson (1911), Modern Civic Art, or the City Made Beautiful by Charles 

Mulford Robinson (1904) were essential sources of this examination. 

Another rich source to map precedents, international connections and influences of the 

theorists were their contemporary biographies and autobiographies. The biography, ‘Charles Eliot, 

Landscape Architect’ by Charles W. Eliot shed light on the crucial nature of the German influence 

on the development of American green system planning (Eliot 1902). Mawson’s autobiography, 

‘The life and work of an English Landscape Architect’ highlighted decisive persons, places and 

publications in his oeuvre (Mawson 1927). Rerrich’s publication about his work, titled ‘Béla 

Rerrich. With preface by the artist’ exposed the basics of his architectural thinking, as well as his 

main forerunners (Rerrich 1930). 

As this research’s main aim was to uncover the theoretical influences between Thomas H. 

Mawson and Béla Rerrich, more detailed analysis of primary sources, both written and pictorial, 

and archival research was necessary. Both Mawson and Rerrich were prolific writers and their 

books, journal and also newspaper articles gave plenty of information to provide a basis for the 

theoretical comparison.  

Cumbria County Archives in Kendal hold a decisive amount of materials given by the 

Thomas H. Mawson & Sons firm in the 1980s, following its closure. The plans, glass lantern slides 

and some correspondence files are rich sources of information. Unfortunately, another not less 

important part of the archival material was destroyed during a bombing raid over London in the 

Second World War. 

Rerrich’s designs, letters and other sources ended up similarly, as during the siege of 

Budapest, his office was destroyed. Very few designs and corresponding files are kept in the 

Budapest City Archive, and in the City Archives of Baja. His teaching curriculum could be 

reconstructed from students’s documents in the Archives of the Corvinus University of Budapest.  

 



 8 

3. OVERVIEW OF THE URBAN DESIGN CONTEXT 

3.1. FORERUNNERS 
 
To understand the main novelties that evolved in town planning theory concerning green and open 

spaces at the beginning of the 20th century, a few seminal urban regeneration projects, and writings 

and designs of different professionals needs to be analysed, as forerunners.  

The first step to the evolution of a theory of coherent green systems in cities was the 

appearance of the theoretical description of people’s gardens (Volksgarten), the ‘first generation’ of 

urban green system theory in Germany (Jørgensen 2005, 225). It was defined by Christian Cay 

Lorenz Hirschfeld (1742-1792) in his famous, and throughout the German speaking Europe widely 

read book ‘Theorie der Gartenkunst’ (Hirschfeld 1785). Public gardens, for the first time in the 

history of garden art, were intend to express the needs of people from every layer of society, 

indicating new challenges for landscape gardeners. The profession, which had previously dealt 

mainly with private gardens, turned towards the “comfort, convenience, and health of urban 

populations” (Mawson 1927, xxi). 

 

3.1.1. LONDON AND THE REGENT’S PARK 
 

Despite the fact that the theory of public parks originated in Germany, the effect of the opening of 

the Royal gardens and the example of Regent's Park and Regent Street in London have to be 

mentioned among the forerunners as well. Hyde Park and St James' Park in the British capital, both 

opened to the public during the 17th century, were very popular places, although they were not 

entirely open and not for everyone (Conway 1991, 4, Reeder 2006a and b).  

The Regent’s Park (Fig. 3.1) is often mentioned as the first public park, despite the fact 

that, similarly to the opened Royal Gardens, it was not open to the general public (Chadwick 1966; 

Lasdun, 1991). The park was built as part of a property development around the area, and instead 

of creating a freely accessible public park, the main aim was to create an attractive environment for 

the upper-middle classes, owning the terraced residences and detached houses around the park. 

(Tyack 1992, 88).  

The first known plans for Marylebone Estate (Regent's Park), were designed by John 

White (fl. 1771-1833), the Surveyor of the Duke of Portland, in 1809. The structure of White’s 

design consist of a large park, surrounded by buildings, overlooking the park, which were placed 

next to a circular drive (Chadwick 1966, 30). 

John Nash (1752-1835) at that time Chief Commissioner of Woods and Forests took over 

responsibility for planning in 1811. Nash had experience and knowledge in designing landscapes, 

as he previously had had a partnership with Humphrey Repton (1752-1818), the most successful 

landscape gardener of the period. Repton, who started to introduce more formal elements into his 
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gardens according to the functions of the different parts. Repton’s principles, utility, convenience, 

order, symmetry “derived from the grand tradition of architectural theory going back to Vitruvius” 

(Broadbent 1996, 109). In opposition of his private landscapes, Repton had very few works realised 

in the urban environment, Russell Square and Cadogan Place in London belong to these ones. 

However, as Chadwick states “[the Reptonian landscape is] visible in two of our present-day public 

parks which were designed and carried out by John Nash, and one of which, though Crown 

property”, the Regent’s Park (Chadwick 1966, 30). Although the designs of the Regent’s Park are 

unquestionably Nash’s own idea, Chadwick (1966, 31) argues, that “It was from Repton that Nash 

obtained the idea of “appropriation”, so that each villa commanded a pleasant prospect whilst not 

in view from any other villa”, the management of water and the style of planting as well. The 

formal elements, like the circuses and crescents are especially representative examples of Nash’s 

principles, and from the point of this research, had especial importance. At the south entrance Nash 

also designed a square and a crescent, and these closed green spaces functioned as linking elements 

to the newly designed Regent Street (Fig. 3.2). According to Nash, the park was the “final, 

splendid termination” of the new route, linking the rebuilt St James’ park with the newly built 

Regent’s Park (Chadwick 1966, 31). The squares and crescents of London, and their link to the 

layout of large parks in the densely built urban environment had a particular importance, as these 

open spaces were the area of urban design, where English were “far in advance”, in relation to the 

rest of the continent (Collins – Crasemann Collins 1986, 38). Beside this the example of the Regent 

street was the first attempt to create a connection between the newly built green spaces, and the 

existing St James' park, by constructing a thoroughfare through the built-up city space. 

  
Fig. 3.1 Regent’s Park, London. Plan by John Nash 1812 (left) 
Fig 3.2 A Regent's Park and Regent street, London. Plan by John Nash, 1811 (right) 
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The example of the British capital with its opened Royal gardens and Regent's park and street 

exerted numerous influences on the Continental theory, either as a good example, or through 

critique of it. In the following parts of this chapter I will examine three countries from this point of 

view; firstly Prussia, secondly France, and thirdly the Habsburg Monarchy. The analysis of the 

theory of these countries is crucial in order to understand the further evolution of public park and 

open space design theory both in English speaking countries, such as England and the United 

States of America, and the continental European ones. 

 

3.1.2. PRUSSIA, LENNÉ, AND THE FIRST EXTENSION PLANS 
 

The Prussian Garden Director, Peter Joseph Lenné (1789-1866), visited England in 1822 and wrote 

about the Regent's Park (von Buttlar 1999, 219). As he mentioned in his critique, the gardens of 

London “were kept for the nourishment of game instead of human beings”, and were “more 

intended for cattle than for the enjoyment of man” (Lasdun 1991, 142). In his designs for public 

parks, such as the Klosterberge public park in Magdeburg, designed in 1824 he advocated a more 

functional approach, according to Hirschfeld, by creating seating areas, bandstands, shelters and 

lakes (Joørgensen 2005, 226). The park was an early example of the green spaces built on the 

locations of disused, and sometimes demolished fortifications, which became a very frequent 

phenomenon in urban design which impacted the evolution of not just European, but also American 

theory (Hoffmann 1971, 379; Nehring 1979, 51; Dümpelmann 2005, 77). 

In his description about the park ‘Über die Einrichtung eines Volksgartens bei der Stadt 

Magdeburg’ and in his plans, ‘Verschönerungsplan von Klosterberge bei Magdeburg zu einem 

Volksgarten’ (Fig. 3.3)  Lenné emphasised the importance of linking the urban fringe of the city 

with the surrounding landscape, and merge the newly built elements into the natural landscape, by 

linking the important visual elements of the surroundings, such as the river, the port or the dome of 

the cathedral, into the park, and vice versa.  

 
Fig. 3.3 Public Park, Magdeburg. Plan by Peter Joseph Lenné 1824 
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The aim of linking green areas to each other in the cities, and to connect them with the surrounding 

landscape, were highly important in Lenné’s carreer both as a theorist and a designer. In 1833 he 

published the ‘Verschönerungsplan der Umgebung von Potsdam’, which showed the same 

principles (Fig 3.4). The Potsdam plan was impacted by the estate of Lord Grosvenor, Eaton Hall, 

near Chester (Buttlar 1999, 21; Bartoschek 1993, 228). 

Berlin, the new and evolving capital of Prussia gave new challenges to the Garden 

Director, and a chance to implement his ideas about large, linking green areas. The first plans for 

Berlin were the town extension plans for the districts Moabit and Köpenicker Feld (Balogh 2004, 

21). The previous one was also designed by the main architect of the period, Karl Friedrich 

Schinkel (1781-1841), which shows that during the period of the formation of the new discipline, 

town planning, the professional background was various, and this remained so until the 20th 

century. Lenné later included these plans to his coherent design for the whole city, into the 

“Projectirte Schmuck- und Grenzzüge von Berlin mit nächster Umgebung” in 1840 (Fig. 3.5). His 

main principles, to link the green areas were included in several levels to the plan. He designed a 

canal around the city, surrounded by tree-lined avenues, that linked the newly built areas, and 

created a kind of green belt around the city. In order to create links between the existing and new 

green spaces, he decided to remove the old pheasant-run from Moabit to Grünewald, to make it 

possible to link it directly with the Botanical Garden in Neu-Schöneberg. Lenné emphasised the 

importance of new, planted promenades and small green areas in the centre of the city in the health 

of urban dwellers, and also proposed new public gardens in the north and south parts of the city 

where the lack of open spaces generated an unhealthy urban environment (Hennebo 1970, 261). 

 

  
Fig. 3.4 'Verschönerungs-Plan der Umgebung von Potsdam.' Plan by Peter Joseph Lenné, 1833 
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Fig. 3.5 'Projekt der Schmuck- und Grenzzüge von Berlin mit nächster Umgebung.'  

Plan by Peter Joseph Lenné, 1840 
 

This principle, to link new green areas to the existing landscape both physically and visually were 

the first attempt to create a chain of green areas, which later evolved to the theory of green belts, 

green ways and green systems of cities. Lenné’s work effected hugely the improvement of 

landscape architecture in German speaking countries, especially through the writings of his 

apprentice, Gustav Meyer (1816-1877), and his book, ‘Lehrbuch der schönen Gartenkunst’ (Meyer 

1873). His plans for Magdeburg, were also influential in England, as the next chapter will explore. 

However, another example has to mentioned as well, which played an even more important role in 

the evolution of the urban design theory in the United States of America, and this is the example of 

the estates of Count Pückler-Muskau in Muskau.   

 

3.1.3. PÜCKLER-MUSKAU  
 
Prince Hermann Pückler-Muskau (1785-1871) is known equally for his enormous green system 

development around his estate as for his literary texts. He travelled extensively around Europe, and 

wrote travelogues. He visited England three times, between 1814-1815, 1826-1829, and in 1851, 

and was fascinated by the work of Humphrey Repton (Buttlar 1999, 221 and 226; Rotenberg 1995, 

120).  On his return to his home, Muskau, he started to re-landscape his estate comprehensively, 

according to the principles by Repton (Bowe 1995, 192) (Fig. 3.6). As the American landscape 

architect, Charles Eliot (1902, 360) introduced “Pückler, on his return to Muskau, intent upon 

including in one great landscape scheme his Schloss, his village, his mill, his alum works, and all 

the slopes and levels which enclose them – intent upon evolving from out the confused natural 

situation a composition in which all that was fundamentally characteristic of the scenery, the 
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history, and the industry of his estate should be harmoniously and beautifully united”. The novelty 

of Pückler’s design was on the one hand, that he created an ‘integrated landscape scheme’, a kind 

of green system, linking the city Muskau, his own estates and the villages around to create one 

continuous, embellished landscape (Buttlar 1999, 226). On the other hand, that he did this with the 

minimal possible changes to the original landscape (Bowe 1995, 192). This later aim was 

especially important in the 20th century, as chapter 3.2 will explore. As Eliot (1902, 363) observed: 

“He preserved everything that was distinctive. He destroyed neither his farm nor his mill, nor yet 

his alum works; for he understood that these industries, together with all the human history of the 

valley, contributed to the general effect a characteristic element only second in importance to the 

quality of the natural scene itself.”  

 

 
Fig. 3.6 Map of Muskau given by Dr. Carl Bolle of Berlin to Charles Eliot before his visit to Prince Pückler’s 

estate 
 

Although, his designs were never fully realised, his estate was at the time the largest designed 

landscape in Europe (Buttlar 1999, 227). In 1834 he published his detailed analysis of the work 

done and the future plans in his book ‘Andeutungen über Landschaftsgärtnerei’, which gave 

detailed insight for his readers. The book became one of the most influential writings of the time, 

especially in the German speaking part of Europe. However, as chapter 3.2 will explain, his 

influence was significant in North America as well. The fact that his book was translated to English 

in 1917 in the USA proves this. In his publication, he referred to Lenné’s plans in Potsdam, which 

shows the continuous evolvement of the theory of green spaces.  
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3.1.4. LOUDON AND THE FIRST GREEN SYSTEM PLAN 
 
Although the opening of the Royal gardens in London, the presence of squares and crescents in 

English towns, and the Regent’s Park were major development in the United Kingdom, the idea of 

open, freely accessible public gardens, like the ones on the continent were first advocated by the 

Scottish garden designer, author, and editor, John Claudius Loudon (1783-1843), first in the 1820s 

(Loudon 1822, 1186-1195 and Loudon 1835). Loudon also referred to Lenné's, and other 

continental designs, while writing about the importance of public gardens (Loudon 1860, 1202-

1218). Loudon's crucial role in advertising open spaces accessible for everyone was realised in his 

own designs, like the Arboretum of Derby in 1840, but also in the growing interest in creating 

places for innocent pleasures for the lower classes in major cities. Without deeply analysing the 

public park movement in Britain, a few examples have to be mentioned, such as the first municipal 

park in England, Birkenhead Park, designed by Sir Joseph Paxton (1803-1865), which had an 

enormous effect on American public park design theory, or the public parks in Manchester, which 

were examples of laying out public parks through public subscription (Conway 1991; Latimer 

1987; Major 1852; Csepely-Knorr 2010). 

Loudon’s role was inevitable in advertising and bringing the question of public green 

spaces into the broader public’s view. In 1829 he joined to the public protest against the closure of 

Hampsted Heath in London (Simo 1981, 187). However, his ideas went even further, and created 

and published the first coherent green belt plan for London, which introduced the idea of a system 

of “breathing places” in the metropolis (Jørgensen 2005, 226). Loudon published his plans with the 

title 'Hints on Breathing Places for the Metropolis, and for Country Towns and Villages, on fixed 

Principles' in the Gardener’s Magazine, edited by himself, in 1829 (Loudon 1829) (Fig. 3.7). 

Loudon argued, that the systematic plan for the enlargement of towns is necessary, and that the 

growing percentage of built spaces in cities should not result in the decline of public health 

(Lasdun 1991, 143).  

The main idea of his system was to create a geometrically regular system, with a series of 

concentric, alternating ‘country’ and ‘town zones’ (Loudon 1829; Simo 1981). Every one mile wide 

town zone would have been surrounded by a half a mile wide country zone. This arrangement 

would have made it possible in Loudon’s plans for every citizen, to reach a recreational green zone 

in less than half a mile distance. The centre of the system was the inner circle with a diameter of 2-

3 mile wide, with the St Paul’s cathedral in the centre. This inner zone gave place to the 

governmental buildings as well. This arrangement made it possible for Loudon to maintain the 

existing inner city of London intact (Simo 1981, 188). Among the country zones, the first would 

have accommodated the Regent’s Park and Hyde Park, while the second one Hampsted Heath on 

the north, and Greenwich Park on the south. The other town zones were mixed land use areas, both 

residential, commercial and cultural functions were planned into them. The network of streets were 
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designed both in a radial and concentric system. This made it possible to separate functions such as 

postal services or public transport. The underground systems, like gas, water sewage and irrigation 

systems were designed according to this system as well. According to Simo (1981, 188), Loudon’s 

plan was “perhaps the earliest plan for London on a regional scale”. 

 

 
Fig. 3.7 Diagram of proposed town and country zones for London. Plan by John Claudius, 1829 

 

Based on his ideas for London, Loudon also created an ideal-plan for a European capital. He 

concluded his main aims in four keypoints: “1.All public buildings and governmental offices 

should be centrally located. 2. The main streets should penetrate the city in all directions, in 

straight lines. 3. The most perfect ground plan of a large town would be a circle, with a radiating 

and concentric street pattern. 4. Concentric zones of country should be provided ‘for the sake of 

the health of the poorer part of inhabitants’ whenever rivers, narrow valleys or sea coast do not 

naturally limit urban growth” (Simo 1981, 190). As it was an ideal situation, Loudon was not 

restricted to accommodate existing urban features, such as the cathedral, and in the centre of his 

ideal town the House of Representatives was placed. It also made it possible, to create clear, 

homogenous urban fabric in the town zones, and except from the central zone no other contained 

markets, churches or even open spaces. These were places for residential housing. His transports 

system was more specialized as well, he separated routes for transporting hay, corn, straw, or even 
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routes for postal services. In his ideas the country zones would have been created with picturesque 

scenery, and no strict boundary separated it from the town zones. Among Loudon’s suggestions one 

can find one, which remained an important question throughout the history of green spaces in 

cities. He found it crucial “that the subject will be kept in view in future enclosure bills; and […] 

that the legislature may not think it unworthy of their attention to take into consideration the 

subject of breathing places, on some systematic plan, calculated for the benefit of all ranks in all 

parts of the British metropolis” (Loudon 1829, 690). As Simo (1981, 191) argues, Loudon’s “ideal 

capital offers no comprehensive model for urban design. What it does offer is an approach to 

systematic planning for open space in a real situation, the expanding metropolis of London in 

1829.”  

3.1.5. PARIS 
 
The reconstruction of Paris between 1852 and 1871 was an early case in European urban history 

for the aim of creating a city as a unified entity (Choay 1970, 17). At the same time, it was the first 

example, of urban green spaces becoming an integrated part of city planning therefore drawing 

attention to the relationship between parks and open spaces as single entities, and urban structures 

as a whole (Jellicoe 1986, 459). It was directed by Georges Eugène Haussmann (1809-1891) with 

the help of landscape architect J. P. Barillet-Deschamps (1824-1873) and the engineer J. C. A. 

Alphand (1817-1891) (Jørgensen 2005, 227) (Fig 3.8). 

 
Fig. 3.8 Plan for the reconstruction of Paris, directed by Georges Eugéne Haussmann, 1852-1871 

 

The style of the reconstruction was based on the ‘grand manner’, the wide streets, monumental 

vistas, focal and star point became crucial elements (Freestone 2007, 25). The first step was to 

create, as Haussmann called a “general circulatory system”, a coherent system of streets and 

ventilation (Choay 1970, 18). The network of radial and ring streets aimed to open up the 
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peripheral parts of the city, and made possible to create better communication between the central 

institutional area and the outskirts, the new residential areas (Sutcliffe 1981a, 133). Parallel to this 

monumental street system the structure of urban green spaces was based on a general and 

comprehensive plan, which made it possible to arrange the elements of this system in every part of 

the city according to a hierarchical structure. At the top of the hierarchy were the publicly 

accessible royal woodlands, the Bois de Boulogne and the Bois de Vincennes, which were at the 

outskirts of Paris. The second level consisted of the smaller public parks, within the structure of the 

city, namely the Parc Buttes-Chaumont, Parc Monceau and Parc Montsouris. Small urban spaces – 

designed after squares and crescents in London, but contrastingly open to everyone –served as 

everyday recreational facilities in densely built areas (Hajós G. 2007, 54). The fourth hierarchical 

place of the system was the chain of connecting Boulevards (Magyar 2008, 31). This coherent 

system, with its diverse levels served as a basis for the different urban spatial typologies in the 

theoretical writings of the 20th century. Through the example of Paris, green spaces “important 

elements in the modernization of the city” (Jørgensen 2005, 227). As Choay (1970, 18) states, 

Haussmann introduced the type of open spaces into the city structure, not being laid out for 

ceremonial or visual effect, but simply not being built. Parallel to this the small green spaces 

appeared as well, nevertheless they lost their semiotic richness, compared to town gardens. 

Because of this process, these small, green open spaces in the densely built area of the city started 

to become more specialized. As they were not just visually pleasing town gardens anymore, 

different functions, such as playing areas, recreational areas, or simply being surroundings of 

monumental ensembles started to be clearly divided (Benevolo 1994, 173-203). Besides the 

coherent and hierarchical system created by Haussmann, this division and separation in the 

functional values of open spaces will be crucial in theories of the 20th century as well.  

The method by Haussmann effected not just other French cities, such as Marseilles Lyon or 

Lille, but also newly planned colonial cities, such as Rio de Janeiro, Buenos Aires or Havana. As 

we will see the various effect of ‘the Haussmann-approach’ impacted the American cities as well, 

and also the European Mediterranean, such as the rebuilding of Thessalonica, where Thomas H. 

Mawson had a crucial role (Freestone 2007, 25.; Waymark 2009). 

 
 

3.1.6. RINGSTRASSE – VIENNA   
 
The Capital of the Habsburg Monarchy, Vienna, and the building of the Ringstraße in 1857 was a 

different, but not less important approach. After Haussmann’s Paris this was the second most 

ambitious urban redevelopment. After removal of the disused fortification around the inner part of 

the city, a planning competition for the extension-plan was announced, to which eighty-five entries 

were submitted (Rotenberg 1995, 131). The main aim of the competition was to create a traffic 
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corridor around the inner part of the city, which links the districts together, and give place for 

buildings with public and commercial uses as well. The jury awarded three prizes, the first went to 

the architect Friedrich August von Stache (1814-1895), the second to Ludwig Christian Friedrich 

von Förster (1797-1863), while the third to Eduard van der Nüll (1812-1868) and August Sicard 

von Sicardsburg (1813-1868). The final, built scheme was based on the mixture of the competition 

entries, which was designed by a committee, containing all the architects of the award-winning 

entries (Csendes 2005, 38). Stache’s scheme, which was based on a “wheel-and-spoke” model, 

proposed five concentric rings, boulevards around the city. While the first one was at the place of 

the Ringstrasse, the fourth one is called nowadays Gürtelstrasse. He created a generous open space 

ratio of 1:2. Contrastingly, Förster only designed one ring, but he divided it to create sections, 

where green areas were dominating. The main green element of the design by van der Nüll and 

Sicard von Sicardsburg was the tree-lined avenues around the rings. The final design by the 

committee consisted of two concentric rings, an inner one, with all the monumental public 

developments, and the outer one, designed mainly for transport. The final ring determined the 

physical development of the city, and instead of connecting different parts of the city; it divided the 

baroque city centre from the outskirts of the town (Hanák 1988, 26) (Fig. 3.9). 

The green spaces, although in different sizes and ratio, played an important role in all of 

the entries. However there was one, which built on the importance of green spaces primarily, 

designed by Peter Joseph Lenné, which aimed to create large parks and open spaces, and wanted to 

incorporate and connect the surrounding landscape into the spaces of the city (Magyar 2008. 41). 

Lenné “systematically denied the importance of a traffic corridor as the linking element. It 

substituted a park the size of the existing Glacis in which the public buildings were placed and 

commercial development was specifically banned” (Rotenberg 1995, 133). Although it had not 

been awarded, the plan had an impact on the final plan. The importance of an encircling green belt 

the creation of smaller green spaces wherever possible are representative elements of the 

Ringstrasse. Out of eight large parks that Lenné suggested, six was built (Rotenberg 1995, 133). 

 

 
Fig. 3.9 Competition entries for the design of the Ringstraße in Vienna. Last one on the right: entry by Peter 

Joseph Lenné, 1857 
 
The encircling system determined the later development of the city structure. The later city 

expansion projects were mainly based on the idea of developing this circular system. The first step 



 19 

was the second city extension project, announced in 1892-93. It was also advertised as the Greater 

Vienna international planning competition to create a long-term plan for developing the traffic 

system, new housing zones and even the placement of industrial areas became part of it. The two 

prizes were won by the Viennese Otto Wagner and the German Josef Stübben (Collins – 

Crasemann Collins 1986, 46). 

The Gürtelstraße was based on their ideas. There is one more feature in Vienna which has to be 

mentioned. The ‘Wald und Wieselgürtel’ was originally proposed by Eugen Fassbender, as a 750 

m2 wide protected green belt around the Gürtel (Rotenberg 1995, 42). As he stated, there was a 

need “to create a belt of green commons and protect them from every kind of construction. This 

belt surrounds the entire city and is already one of Vienna’s most important bases of public health. 

Together with the Danube channel that completes the encirclement, this area certainly provides a 

belt of health for the city” (Rotenberg 1995, 153). It incorporated both the embankments of the 

Danube, the forests of the Wienerwald, the Simmering fields and other fields at the north of the 

city, and it is a permanent nature preserve these days (Rotenberg 1995, 152). 

The urban reconstructions of Paris and Vienna are the most influential town planning 

examples of the second half of the 19th century. These precedents served as basis for the theorists in 

the following decades, and drew attention to the relation between parks and green spaces as single 

entities, and urban structures as a whole. While the Parisian hierarchical system and the importance 

of open spaces became one key point in theoretical writings, the developed Viennese theory of 

creating encircling green belts on the areas of the disused and demolished fortifications became a 

second, no less important component.  

 

3.1.7. OLMSTED AND ELIOT 
 
Before investigating the changes in the theoretical writings of the beginning of the 20th century, 

another new aspect of urban design needs to be analysed. This is the idea of the Parkway, created 

by American landscape architect, Frederick Law Olmsted (1822-1903). Olmsted was effected by 

the different European examples, while he was designing public parks, and his parkway systems as 

well. His first design, the Central Park in New York, was influenced by the Birkenhead Park near 

Liverpool (Olmsted 1997a). Although it is less recognised, his parkways and park systems also had 

European forerunners. The first time he wrote about his idea of creating a “general scheme of 

routes of approach to and extension from the Park, through the suburbs, in which the sanitary, 

recreative and domestic requirements of that portion of the people of the city living at the greatest 

distance from the Park should especially provided for” in 1868, he nominated the examples, which 

had exerted influence on him (Olmsted 1997b, 115). When comparing and analysing European city 

structures and street systems he had been most impressed by Sir Christopher Wren’s unbuilt 

London plan, the Avenue of the Empress in Paris, and the Unter den Linden Avenue in Berlin, 
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which he visited during his travels in Europe. The idea of creating connecting parks, was 

influenced by the chain of parks and ringroad systems along the demolished fortifications in 

Continental cities, mainly in Vienna (Dümpelmann 2005, 77). While designing their own park 

system plans with Calvert Vaux, they also referred to and visited Paris and met with Adolphe 

Alphand to discuss the Paris park system (Jørgensen 2005, 227). A deep insight into these layouts, 

and many other European examples helped him synthesize his knowledge in order to work out this 

unique solution (Scheper 1989). Their designs were appreciated by the Parisians, and their Buffalo 

park system, designed between 1868 and 1869 won them an honorable mention at the Paris 

Exposition of 1878 (Dümpelmann 2005, 77). Their park systems “put America up front as the main 

reference in the development of public parks” (Jørgensen 2005, 227). The example spread across 

Europe as well, and even in Hungary a detailed analysis praising Olmsted’s park systems was 

published in 1901 and 1902 (Anon. 1901a & b; Anon. 1902a &b; Csepely-Knorr 2010). 

One of Olmsted's most well-known parkways is the Emerald Necklace in the city of 

Boston, a string of connected parks, parkways and waterways. It is a 500 acres encircling green 

system, consists of Franklin Park, Arnold Arboretum, Marine park, and the connecting parkways, 

Fenway, Jamaicaway, Arborway and Columbia Road. In addition many small parkways were 

designed to extend it (de las Casas 1910, 65). The Emerald Necklace served as a basis for the 

Metropolitan Park system of Boston. This was designed by Charles Eliot (1859-1897), who was an 

apprentice of, and became the leader of Olmsted's design firm in 1893 (Fig. 3.10). Eliot visited 

Europe, and also Pückler-Muskau’s Estate in Muskau in 1886 (Bowe 1995, 194). He was 

fascinated by the work of the Count, and saw it as a vehicle to develop American landscape 

architecture further. The first important point was, that Pückler not only beautified the grounds 

around his castle, but also included the wider landscape with towns and villages, and this attempt in 

Eliot’s view anticipated large-scale landscape and country planning. Secondly, he appraised the 

count because of using native vegetation and the surrounding landscape as inspiration. He used the 

existing beauties, and did not want to change it. And thirdly, Pückler used English principles, but 

successfully adopted them into his own, national style. This served for Eliot as an example for a 

method to create a “localised landscaping stile in the United States” (Bowe 1995, 194-195). The 

creation of the Boston Metropolitan Park system, which started as a public agitation, showed 

Pückler’s influence. As Haney (2007, 95) states “Eliot took from Pückler [...] the vision of 

comprehensive landscape planning at the scale of entire districts and the conviction that only 

minimal intervention was required to bring existing landscapes to reflect an aesthetic ideal, 

necessary to meet human cultural needs.” The extended, over 10 000 acres big system improved 

undeveloped and polluted land, into a network of interconnected green spaces, recreational grounds 

and seashore reservations (de las Casas 1910, 66-67). 
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Fig. 3.10 Comparison of Open Spaces in Boston in 1892 and in 1902. 

 

The example of the two scales of green systems in Boston spread across Europe, and later became 

a major example for developments. It also resulted in major appreciation of the profession of 

landscape architecture in the United States. For the following decades, in opposition to Europe, 

where town planning and urban design was mainly led by architects and engineers, in the States 

landscape architects were largely involved in the new plans (Collins – Crasemann Collins 1986, 35; 

Dümpelmann 2005, 81). As Sutcliffe stated, “the spread of the park system had, by the end of the 

century, converted some of the more able landscape architects into potential city planners” 

(Sutcliffe 1981a, 94).  

 

3.2. CONTEMPORARIES  
 

The significance of the aforementioned urban renovations and Olmsted and Eliot's park system 

plans was enormous. Not only in the case of other city competitions, but also for the emerging new 

profession of town planning. However, the turn of the 20th century brought not just new theories 

into the field of urban design, but also broad international discourse, which helped the 

professionals from different countries and different backgrounds, to spread their ideas. In the 

decades between 1889 an 1913 an international discussion could be maintained about the 

possibilities and future of large cities (Meller 1995, 295).  

Conferences, such as the First Congress on Public Art in Brussels in 1898, the 7th Congress 

of Architects in London, in 1906; the International Congress of Architects in 1908 in Vienna, the 

First International Town Planning Conference in London, in 1910, and the yearly organised 

National Conference on City Planning in the United States of America gave platform for regular 

discourse for professionals from different backgrounds. In France, the regular great exhibitions 

between 1856 and 1900 were used “as an educational context in which to pursue an understanding 

of modern social life” (Meller 1995, 296). Other exhibitions, such as the Columbian exhibition of 

Chicago in 1893, and especially the City Planning Exhibition in Berlin in 1910, which was 

exhibited in the same year in the Royal Academy of London helped to build up transatlantic 
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relationships, and even formal partnerships which meant that American ideas could influence the 

European designers, and vice versa (von Petz 2004, 26; Bohl 2009, 9). These exhibitions attracted 

all different professionals such as architects, engineers, city administrators, journalists, landscape 

architects, economists, to take part in discussions and debates. The period of “truly international 

discourse” (Bohl 2009, 9) was at the same time period of truly multidisciplinary approach as well.  

 
 

3.2.1. GERMAN SPEAKING EUROPE 
 
In 1913 Patrick Abercrombie stated that “Germany has concretely achieved more modern Town 

Planning than any other country” (Sutcliffe 1981a, 9). While contemporary experts admired 

Germany because of municipal reform and town extension plans, German theorists have laid out 

basic ideas for urban green systems as well. This Chapter will focus on these theories.  

Among the German speaking countries, already in the 1870s publications appeared which 

emphasised the importance of green spaces in cities, and the need for systematic planning. As early 

as 1874, an author, called Arminius published a book, titled ‘Die Großstädte in ihrer Wohnungsnoth 

und die Grundlagen einer durchgreifenden Abhilfe’. The lady behind the pseudonym, Countess 

Adelheid von Dohna-Polinska (1804-1878) defined firstly the need for a circular green belt around 

the city (Hennebo 1970, 266). For her in the case of the green belt, the system of connected green 

spaces was as important, as the possibility of creating a good relation between the city and the 

surrounding landscape. In this term, she was a true follower of the landscape tradition of Lenné and 

Pückler-Muskau. However, her main point was more social. She argued that the creation of freely 

accessible open spaces was not a possibility, but a highly important social requirement for the 

lower classes of citizens (Wiegand 1975, 43). She proposed a green belt around the cities that is 

reachable in half an hour, and provided different functional possibilities, such as several types of 

garden, woodland areas, meadows, for every social group and season (Hennebo 1970, 266). The 

social part of her argument foreshadowed the social movement in urban design and landscape 

architecture, which became core question of modernism (Latz 2000; Pohl 1995). 

Reinhard Baumeister (1833-1917) together with Camillo Sitte (1843-1903) and Josef 

Stübben (1845-1936) was among the early pre-eminences of town planning in the German 

speaking world (Collins – Crasemann Collins 1986, 44). In 1876 Baumeister published his book, 

‘Stadterweiterungen in technischer, baupolizeilicher und wirtschaftlicher Beziehung’, in which he 

“laid the basis for city planning as a scientific field” (Collins – Crasemann Collins 1986, 44). 

Besides proposing to have one responsible organisation to lead town planning activities, he 

emphasised the importance of vehicular traffic, zoning housing problems and urban hygiene 

(Hennebo 1970, 265 and Wiegand 1975, 45). He also proposed green belts around cities, which can 

be various in width, but should not be interrupted. He also suggested smaller green areas in the 
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inner parts of the cities, because, as he phrased, it was “especially an obligation to middle and 

poorer classes, and was important for the whole society” (“Pflicht besonders gegen die mittleren 

und ärmen Klassen und wichtig für die ganze Bevölkerung” – Hennebo 1970, 266). 

The example of the renovation of Vienna and the building of the new Ringstrasse and the 

circular chain of parks exerted an important influence on the Viennese architect, Camillo Sitte 

(Collins – Crasemann Collins 1986, 14). His book, ‘City Planning According to Artistic Principles’ 

was highly decisive theoretical publication (Sitte 1889). For Sitte, urban design was the main 

artistic part of architecture, and aesthetics played a major role in his way of thinking. He dealt with 

the psychological and physical perception of space and with the connection and relation between 

urban spaces, buildings and monuments (Meggyesi 2005, 25). Contrary to his contemporaries, for 

Sitte the questions of traffic were less important, and he put more emphasis to public squares, 

streets and private courts, what he defined as fundamental spatial elements of the built 

environment. As Collins and Crasemann Collins (1986, 67) state: “for Sitte: the character of a 

town or a city lay in the public spaces that it could provide for its citizens, and its beauty lay in 

their rhythmic interrelationships”. 

In terms of urban green spaces, artistic and aesthetic aspects were the basis for his 

judgements. His aim, to create harmony between the style of the built environment and open 

spaces, became the main aim within the garden and park-reform movements at the beginning of the 

20th century. In one of his other publications, Grossstadtgrün, in 1900, Sitte divided two main types 

of urban green spaces (Collins – Crasemann Collins 1986, 299-318). The separation of 'decorative' 

and 'hygienic green' space in cities became one of the most often referred to typologies in the 

following decades. While the purpose of the first was to increase the visual appearance and value 

of the built environment, the later derived from the late-nineteenth century idea of cleaner and 

healthier air and environment (Rotenberg 1995, 161). The function of this later category became 

the starting point of the social planning movement and the functionalist approach during the 

modernist period in urban design, as one will see later in this chapter (Jørgensen 2005, 229). In 

case of the 'decorative green' he argued for geometrical layouts instead of the informal, ‘landscape’ 

style design. The new Elisabeth Garden in the Volkspark of Vienna, designed by Friedrich Ohmann 

in 1903, which is often referred as Gesamtkunstwerk of the Secession, is the example of the effect 

Sitte's principles of artistic unity and geometrical layout exerted on landscape design. Ohmann’s 

plan was often cited by the English landscape architect, Thomas Mawson, as precedent to follow 

(Fig. 3.11). 
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Fig. 3.11 Elisabeth Garden, Volkspark, Vienna. Plan by Friedrich Ohmann, 1903 

 

The German engineer Josef Stübben was already a successful practicioner, winner of the 1892-93 

Vienna planning competition, and well known because of his publications, when he summarized 

his knowledge in his major book, ‘Der Städtebau’ (Stübben 1907). Stübben was invited to give a 

paper at the Columbian Exposition in 1885, and he participated in many conferences after, for 

example in Brussels in 1898, and in London in 1906. His papers were published in English, in the 

journal, 'Municipal Affairs' in the United States. ‘Der Städtebau’ was the most complex 

architectural and town planning encyclopedia of the turn of the 20th century, and Stübben enhanced 

it for every new publication, including all the new results and designs in his field (Stübben 1907; 

Collins – Crasemann Collins 1986, 46). In contrast with Sitte's mainly aesthetic and design 

standpoint, the German architect dealt with technological and engineering aspects of town 

planning. For him, the essential, and most important question was the design of a “consistent 

connection and complete network” for traffic, which was a net of radial and concentric streets. 

(Stübben 1893). He defined practical and aesthetic principles in city planning, and while the first 

category covered the questions of traffic building and health, the aesthetic principles dealt with 

streets and open spaces and their relation to the built environment. Green spaces were mainly 

questions of urban health and hygiene. To meet this aim, Stübben defined the minimum average 

requirements of different types of open spaces in cities. As he stated, the total ratio of the city to 

green space has to be 1:10. For 100 ha of city, 30 ha of streets and squares and 10 ha of green 

spaces and 60 ha of built area have to be laid out (Stübben 1907, 590). 

Stübben devised a hierarchy of urban open spaces, including streets, squares and parks, and 

classified these according to their function. The main advantage of his research was to summarise 

the results of landscape architecture within urban environments. Besides German cases, he also 

analysed and published English, French and Danish designs, and created a collection of European 

examples. Although he compared the function and styles of different types of urban green spaces, 

he did not locate these elements within a coherent system.  

Stübben’s effect on European city planning is easily traceable, his scales and minimum 

sizes of open areas appeared in many publications. But his role was also crucial in publishing 
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Sitte's plans and introducing his ideas to a broader audience.  

 

 
Fig. 3.12 Extension plan, Chemnitz. Plan by Josef Stübben, exhibited at Town Planning Exhibition, 1910 

 

After the first pioneers in urban design theory, a second ‘generation’ of theorists has to be 

mentioned, who started to be active in the first decades of the 20th century. Werner Hegemann, 

Leberecht Migge, Martin Wagner and Hugo Koch were representatives of the multidisciplinary 

background of the era. Coming from different professions, they shared the idea of enhancing the 

urban environments through the development of green spaces, and they were all fascinated by the 

results of the Americans. Their publications gave coherent urban design theory in terms of green 

spaces, and also in terms of systematic planning. They were contemporaries to Mawson and 

Rerrich, and they all published their theories at about the same time. Understanding the key points 

of their theories will shed light on the fact, that writing comprehensive urban green system theories 

were an “international phenomenon” parallel to the design of park systems (Dümplemann 2005).  

Werner Hegemann (1881-1936), city planner, architecture critic and author had a crucial 

role in introducing foreign examples of urban design in Germany. Hegemann, studied art history in 

Berlin, economics in Paris under the socialist economist Charles Gide, at the University of 
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Pennsylvania with Simon Patten, and in Strasbourg, finally completed his doctorate in political 

sciences in Munich (Haney 2007, 89). He returned to the United States several times and attended 

the First National City Planning Conference in Washington in 1909. He admired the American 

park systems, the planning on a metropolitan scale, and the attempt for integral planning. After his 

return to Germany he became an influential advocate of these principles. He was general secretary 

of the City Planning Exhibition in Berlin in 1910, where the plans of Charles Eliot's Metropolitan 

Park system for Boston were on display, along with several improvement plans for the city of 

Berlin. The Exhibition attracted the town planning professionals to travel to the German city, and 

it was also on display in The Royal Academy London in 1910  (Crasemann Collins 2009, 181). 

The 1910 Berlin exhibition showed the example of numerous cities. The core questions of it were 

the problems of traffic, the traditional basis for German town planning theory, and the issues of 

green spaces. (Hennebo 1970, 276; von Petz 2004, 23). The amended version of the International 

City Planning Exhibition was on display in Düsseldorf in 1912, this time accomplished by Daniel 

H. Burnham and Edward H. Bennett’s (1846-1912) Chicago plans. Hegemann published the 

contents and highlights of the exhibition in two volumes of Städtebau in 1911 and 1912 

(Hegemann 1911). One of his greatest achievements was to acquaint the German public with the 

American achievements, and he even succeeded to transform Eliot’s ideas to be seen as familiar 

for the German public. He emphasised the link between the German planning tradition, Pückler-

Muskau and its effect on the American’s and by highlighting this transatlantic influence, he made 

“the Boston metropolitan park system an acceptable prototype for park planning in German 

cities” (Haney 2007, 91). 

Hegemann, as an economist and not a landscape architect, saw the work of the Olmsted 

family and Eliot from a distinct point of view. His perspective was much more an economic and 

social perspective, rather than aesthetic (Haney 2007, 89). As he argued, the creation of green 

spaces belonged to one of the most important tasks of town planning. Nevertheless, these spaces 

need to be adapted to the changed urban environment: public parks needed to serve the new, 

metropolitan environment, and therefore new park types are required (Haney 2007, 93). 

Hegemann brought the American ideas, the “Americanized Pückler” back to Germany, but the 

ideas were translated into actual designs by another campaigner, Leberecht Migge (1881-1935).  

Migge was trained as a gardener, and started to work in Hamburg, where he met 

Hegemann, possibly through Muthesius. Migge adapted Hegemann’s knowledge into his own 

practice, and translated the ideas of metropolitan parks into the questions of everyday German 

planning. His designs were much appreciated by Hegemann, and were on display during the 

Düsseldorf exhibition (Haney 2007, 89). Migge’s designs were rooted in the German tradition, but 

he admired both English public parks, and the American ones. Nevertheless, he wanted to create 

the new, German type of parks, which as he explained needed to be ‘monumental’ unlike the 

“naïve fantasy less” English ones and the “simply rational” American ones (Haney 2010, 72). 
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Migge’s designs, and his concept about the aesthetics of parks are important steps towards 

landscape modernism, but from the point of view of this dissertation, his ideas about the green 

system of cities needs to be investigated more deeply.  

In 1913, Migge published his book, ‘Garden Culture of the 20th Century’ (‘Gartenkultur 

des 20. Jahrhunderts’), in which he presented his ideas about green spaces in cities (Migge 2013). 

Migge’s publication was outstanding, as he defined a systematic, coherent structure of the different 

kind of green areas related to the metropolises. His system was based on five different types, and 

these needed to be established according to a comprehensive general plan. City squares (städtische 

Grünflächen) were the first and smallest category in his system. These were followed by the 

playgrounds and smaller parks in the inner parts of the city (deutsche Spielparks und Innerparks), 

which needed to be divided to be reachable easily for everyone, the distance of them was no more 

than a ‘baby carriage distance’ (Kinderwagenentfernung). The promenades were the next elements 

of the system, still in the inner parts of the cities. Outside the cities, two different categories took 

place, the outer parks, which could be exemplified by German public parks (Volksparks), such as 

his own design for the public park in Oldenburg, and the open spaces (Freiflächen) (Haney 2010, 

68-69). The last category was with special interest. As Migge wrote: “This is a term that we in 

Germany still scarcely know. With this one refers to large-scale areas of cultivated land, meadows, 

or woods owned by the city, that for the long term are free from building, or within which only 

limited settlement is allowed” (Haney 2007, 99-100). The ‘outer’ parks, parallel to the ideas of 

Eliot, should have been constructed more freely, in a less articulated manner, and instead of 

intensive landscape design, these should be created in a more extensive way, using the natural 

settings. At this point, the effect of Pückler’s ideas about the design in Muskau can be identified. 

Although his theory was well received, and certain critics considered the level of 

importance of Migge’s theory the same as Frederick Law Olmsted Sr’s, he did not achieve 

international reputation (Haney 2007, 98). Nevertheless, as Haney states his work “was however, 

significant for bringing the field of urban planning and garden and park design together in a 

comprehensive, cohesive system. It was one of the few works in the period to do so” (Haney 2007, 

101). As Chapter 5 will argue, Mawson’s importance in England is based on the same reason. 

One year after the appearance of Migge’s book, the Hamburger architect, Hugo Koch also 

published his writings about the connections between green spaces and cities. The book, ‘Garden 

art in Town Planning’ (‘Gartenkunst in Städtebau’) was aimed to explain, how American examples 

can be implemented into German landscape architecture. Koch himself studied architecture and 

city planning under Cornelius Gurlitt and Fritz Schumacher, and spent weeks in the United States 

in 1910 (Köbernick 2007, 21-22). Although Koch parallel to Hegemann emphasised the 

importance of the German tradition, and the work of Lenné and Pückler in the development of 

American planning, and mentioned the park systems of Boston, Chicago and Washington DC, he 

draw other lessons than Migge. For him, the most important approach in the American design was 
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its functional approach, and he defined different types of green spaces according to this point 

(Köbernick 2007, 24). He not only introduced American examples, but also explained the social 

role green spaces should play in German cities. This social approach, which appeared in the later 

writings of Migge as well, became one of the key questions of German modernist open space 

design, and culminated in the writings of Martin Wagner.  

In 1915 at the Royal Technical University (Königlichen Technischen Hochschule) in 

Berlin, Martin Wagner (1885-1957) submitted his thesis ‘Hygienic Green in Cities, an attempt to 

Open Space Theory’ (‘Das sanitäre Grün der Städte, ein Beitrag zur Freiflächentheorie’) (Wagner 

1915). The term hygienic green refers clearly to Sitte’s theory. He only dealt with this category, 

and refused to discuss the formal and aesthetic questions of designing urban green spaces. In his 

dissertation, Wagner aimed to draw consequences, raised from the questions of the Berlin 

exhibition. For him, the problems of the open spaces in Berlin can not be simply solved by the 

creation of parks and green spaces. In terms of the city structure, he identified that no clear 

distribution can be seen in the case of Berlin, and, according to Wagner, the problems also derived 

from the functions of the green elements, and the solution for this would be the creation of more 

sportsground. The example was the systematic planning approach of sports- and playgrounds in 

North America (Hennebo 1970, 276). For him, parallel to Koch, the functional approach was the 

most important result of the American theory. Therefore, he defined the term “use value” 

(Nutzwert), which is the most important function of urban spaces, besides being reservoirs for 

oxygen, and the value of open spaces lied in the use for activities (körperlichen Nutzung) 

(Hennebo 1970, 227; Wimmer 1989, 369). The use value of green spaces was the “physical 

appropriation of parklands” (Scarpa 1981, 119), and it should realised in the forms of playgrounds 

and sport areas. Besides these, he proposed the creation of small green areas, such as family 

gardens close to the living areas. As he summarised, the size, place and layout of open spaces need 

to be defined by the user’s social backgrounds. But as an average, every city need 2.4 m2 

playground for children, 1.6 m2 sports ground, 0.5 m2 promenade 2 m2 park and 13 m2 city 

woodland per inhabitant. The playgrounds should be in 10-15, the parks in 20, woodlands in 30 

minutes distance for everyone. Public transport should only be used in the last case (Hennebo 

1970, 277). 

Wagner’s thesis is a result, and an extreme version of the developing German theory. The 

forerunners were the aforementioned core theories by Josef Stübben or Hugo Koch (Stübben 1907, 

Koch 1914). Both of them dealt with the social roles of public spaces in cities, however they also 

dealt with artistic questions and formal solutions. Wagner’s approach, to value open spaces only by 

their function, foreshadowed the modernist “recreational machine” theory in case of open spaces, 

parallel to the “housing machine” theory in architecture (Pohl 1995, 72).  
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3.2.2. FRANCE 
 

The reconstruction of Paris under the direction of Haussmann was a major example in the second 

half of the 19th century. Parks and gardens, designed by Alphand, and the accessible squares and 

open spaces were also seminal, both in Europe and in the United States of America. The following 

generation of landscape architects in France had also made an important contribution to the 

evolution of the theory of town planning. The landscape architect Edouard André (1840-1911) 

worked with Alphand on the plans of Paris parks, and in 1866 won the competition for designing 

Sefton Park in Liverpool with Lewis Hornblower (1823-1879). At a very early date, in 1879, after 

returning from the United States of America, he published his book, ‘L'art des jardins: Traité 

générale de la composition des parcs et jardins’, in which he praised American town planning, 

urban parks and parkways (André 1879; Dümpelmann 2005, 78).  

Jean-Claude Nicolas Forestier (1861-1930) (another assistant of Alphand at the Service des 

Promenades et Plantations de Paris) published his book ‘Grandes villes et systèmes de parcs’ in 

1908 (Forestier 1997; Dümpelmann 2005). Philosophically Forestier was influenced by French the 

economist Jules Méline’s 1905 ‘Le retour à la terre’, which advocated the importance of returning 

to agriculture, as a solution of social dangers of urban areas. Although Forestier acknowledged this 

as one possibility for the future, he also argued for the immediate need for cities in the society. And 

as a solution, he proposed the better provision of green spaces in the urban environment, as a social 

tool (Sutcliffe 1981a, 145). 

In terms of design, Forestier was hugely influenced by the urban green system of Paris, but 

he also cited American examples, e.g. the park systems of Boston, New York and Chicago and 

other European city reconstructions and green systems, like Letchworth, Vienna, Cologne and 

London (Imbert 1993, 11). His precise comparisons of the green areas in different European 

capitals, both visually and statistically were key points in his arguments. 

Besides analysing these examples, Forestier also proposed the creation of new park 

systems, according to a general, overall plan. He built up his system of parks of seven different 

types. These were the reservoirs (les grandes réserves et les paysages), the suburban parcs (les 

parcs suburbains), big urban parks (les grands parcs urbains) the small urban parks or district 

gardens (les petits parcs, les jardins de quartier), recreational grounds (les terrains de recreation), 

playgrounds (les jardins d’enfants) and the linking elements, the avenues and promenades 

(Forestier 1997, 59-69). Forestier proposed the creation of park systems not just at local, but also 

at a regional level, and stated that these should be an objective of general plans for cities and 

regions. He propagated the cooperation of neighbouring nations to create green systems, which 

also cross the existing borders (Dümpelmann 2005, 79). 

Although Forestier’s effort was a disjointed piece of theoretical writing, it came out in a 

time when town planning questions of Paris started to bloom (Sutcliffe 1981a, 145). In terms of 
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green systems, another important theorist has to be mentioned, who took active part in the debate, 

Eugène Hénard (1849-1923). Hénard gained international reputation primarily with inventions of 

traffic questions, such as traffic circle (Collins – Crasemann Collins 1986, 111). However, in his 

publications, he also discussed the questions of open spaces (Hènard 1908). Between 1903 and 

1906, he created his urban design proposals for the French capital, under the title ‘Les 

transformations de Paris’ (Fig. 3.13). In this, he also proposed the creation of a green belt around 

the city centre, on the line of the former fortifications (Sutcliffe 1985, 141). His ideas played the 

major role in the urban design debates about the future of the Paris fortifications in the first 

decades of 20th century. It also affected the ideas of Louis Dausset, who published his designs for 

the solution of the fortification-question in 1908, which consisted of a ring boulevard and a green 

belt, on the place of the former field of fire (Sutcliffe 1981a, 158). 

The French Beaux-Arts tradition spread quickly through the former students of the school. One 

can see the aesthetic based design tradition in the designs of Léon Jaussely’s (1875-1932) designs 

for Barcelona, Henri Prost’s (1874-1959) designs for Antwerp, Alfred Agache’s (1875-1959) plans 

for Rio de Janeiro or Forestier’s plans for Buenos Aires or in Morocco (Fig 3.14). (Imbert 1993; 

Calabi 2009). Ernest Hébrard’s (1875-1933) plans for Thessalonica have a special importance, as 

the French designer became the biggest competitor for Thomas Mawson in Greece, whose own 

son, Edward Prentice Mawson (1885-1954) also graduated from Paris. In 1911, Jaussely, Forestier, 

Hébrard, Prost and Agache were founding members of the Société Française des Urbanistes 

(S.F.U.), the professional body for town planning (Calabi 2009, 164).  

                         
Fig. 3.13 New types of boulevards in Paris. Plan by Eugène Hènard, 1906 (left) 

Fig, 3.14 Buenos Aires, Avenida Costañera. Plan by Jean-Claude Nicholas Forestier, 1924 (right) 
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3.2.3. AMERICA AND THE CITY BEAUTIFUL 
 
 
The City Beautiful Movement, a “nationwide effort to bring order, system and pattern” into the 

American city structures, shaped the town planning in the United States at the turn of the 20th 

century (Wilson 1980, 165). The term originated as the title of the December 1889 issue of the 

journal ‘Municipal Affairs’, which was devoted to urban planning (Sutcliffe 1981a, 103). The 

principles of the movement were summarised by Charles Mulford Robinson (1869–1917). His 

books, ‘The Improvement of Towns and Cities, or The Practical Basis of Civic Aesthetics’ and 

‘Modern Civic Art or The City Made Beautiful’ were first published in 1901 and in 1903, 

respectively. As he defined, “the function of Civic Art is the making of artistic – which is to say, of 

aesthetically pleasant – provision for the circulation, for hygiene and for city beauty” (Robinson 

1904, 30). Nevertheless, for Robinson this aesthetic way of seeing town planning was more than 

just creating beauty. As he stated “[Civic Art] represents a moral, intellectual, and administrative 

progress as surely as it does the purely physical” (Robinson 1904, 17). Since it was a collaborative 

approach to think about cities, he saw it as ‘municipal art’, a successful cooperation between 

various artists, such as sculptors, painters, landscape designers “for the glorifying of civic art” 

(Robinson 1904, 26). It also meant, that it was not art for art’s sake anymore, it was art for the sake 

of the community, for the sake of the city, for the sake of creating liveable, successful and also 

beautiful environments, where landscape architecture played as important role as any other art, and 

the systematically designed green spaces became drivers for the environment, argued Robinson 

(1904, 26). 

On the one hand, the movement had deep landscape design origins, effected by the 

aesthetics and theory of Frederick Law Olmsted and his park systems (Jørgensen 2005, 228). 

Robinson mentioned these as “the most important artistic work, which has been done in the United 

States” (Dümpelmann 2005, 78). The metropolitan systems by Eliot, and other landscape 

architects, and the idea of connecting the different parts of cities by green links, was consistent 

with the principle of the movement to combine beauty and utility (Dümpelmann 2005, 78). 

However, on the other hand, it was strongly influenced by the various plans by Daniel H. Burnham 

(1846-1912), such as the World’s Columbian Exhibition in Chicago in 1893, which was organised 

to celebrate the 400th anniversary of the discovery of America. Frederick Law Olmsted and his 

partner Henry Sargent Codman (1863-1893) were appointed together with Daniel H. Burnham 

(1846-1912) and John Wellborn Root (1850-1891) to create the first outline plans (Sutcliffe 1981a, 

98). As Collins and Craseman Collins (1986, 115) argued, the plans “succeeded in applying to city 

planning the Beaux-Arts principles of assemblage, symmetry, and point”, and it took success and 

new commissions to Burnham, such as designing Washington DC’s park system with Frederick 
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Law Olmsted Junior.  

Regarding the international reputation of the movement, the Chicago plan, which Daniel H. 

Burnham created together with Edward H. Bennett (1874-1954) in 1909, marked the breakthrough 

(Smith 2006) (Fig. 3.15). The immense beaux-arts vision consisted of a municipal and metropolitan 

park system, and the idea of the designers was to transform “grubby commercial Chicago into 

Parisian Boulevards and Venetian lagoons” (Schuyler 1986, 192). As Burnham wrote: “The two 

prime considerations for every city are, first, adequate means of circulation; and second, a 

sufficient park area to insure good health and good order” (Sutcliffe 1981a, 108). According to 

this idea, the park system combined short- and longer-term ideas. While the first was a lake-shore 

green belt, the second was supposed to serve the suburban areas.  

 
Fig. 3.15 Details of the Chicago Plan, exhibited at the 1910 Town Planning Conference. Plan by Daniel P. 

Burnham and Edward H. Bennett, 1909 
 

Although, the American planning was admired by many Continental designers, as one saw it 

earlier, Sutcliffe (1981a, 104 and 110) argued, that the City Beautiful and Robinson’s theoretical 

writings lacked of consistency, and it was Burnham’s Chicago plans, which took America beyond 

the idea of simple beautification. Freestone (2007, 23) also added, that the city beautiful “tended to 

ignore social welfare concerns and left issues such as affordable housing problems for others to 

solve.” Nevertheless, the movement impacted hugely the Continental thinking, Burnham’s plans 

were exhibited both in England and in Germany, he was invited together with Robinson to give a 

lecture during the 1910 RIBA conference in London (RIBA 1911). The criticism cited earlier about 

the lack of sensibility to social problems, was the point where its followers were highly criticised 
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soon after the first decade of the 20th century, which one will see in Chapter 7. 

 

3.2.4. ENGLAND 
 

In 1916, while talking about ‘the scope and influence of town planning’, Thomas Hayton Mawson 

described his home country’s town planning as follows: “In England there are two schools of town 

planners […] While one devotes its energies to the creation of so-called Garden Cities and Model 

Garden Suburbs, the other dreams of great civic centres and processional ways and grand 

architectural exteriors. The first of these schools would dearly love to rebuild London on the basis 

of ten houses to the acre with, we will suppose, a little vegetable plot round each building, 

irrespective of the reasonable demands of industry and the many factors upon which London 

continues to grow and exist. The opposite school on the other hand would, for the most part, direct 

its propaganda to the creation of the monumental, and the rearing of the grand external, and 

generally the decoration of everything which it considers important enough to come with the 

sphere of its operation” (Mawson, 1916, 13). Although Mawson’s description of the state of town 

planning is cynical, the two different directions, the questions of Garden Cities and the suburbia, 

influenced by Ebenezer Howard’s (1850-1928) theory (Howard 1965), and the City Beautiful 

inspired planning, mainly starting from Liverpool could be clearly identified. The formative years 

of British town planning and the garden city movement and its effect has been subject of a 

considerable body of research and this dissertation does not aim to investigate it fully. This short 

overview only aims to put into context Mawson’s urban design theory, which was primarily 

inspired by the American City Beautiful Movement, the Liverpool School of Architecture and Lord 

Lever’s Port Sunlight (Fig 3.16).  
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Fig. 3.16 Plan of the village of Port Sunlight, exhibited at the 1910 Town Planning Conference 

 

 

English theory, during the formative years of town planning was strongly influenced by housing 

reform, social matters and the Garden City Movement (Cherry 1974). However, the internalization 

of other movements effected the country as well (Freestone 2007, 26). As Jørgensen stated, even 

Ebenezer Howard was an admirer of the achievements of Frederick Law Olmsted, and his park 

systems, although he “was sceptical to the speculation in properties he saw in these areas, but also 

very inspired by their green values” (Jørgensen 2005, 228). Undoubtedly, Howards’s theory and his 

publication, first published in 1898, had crucial effect on British thinking, and spread around the 

world, influencing the building of suburbs in most of the countries (Howard 1965). Other 

experimental developments, such as the model villages by William H. Lever, later Lord 

Leverhulme (1851-1925) in Port Sunlight and George Cadbury’s (1839-1922) Bournville were also 

important steps in housing reform (Hawtree 1981, 67) (Fig. 3.17). 
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Fig. 3.17 Plan of Bournville, exhibited at the 1910 Town Planning Conference 

 

At the beginning of the 20th century, influences from abroad were especially strong in the North 

West of England. The German examples, and the advances Germany had made in the field of 

municipal planning were introduced by Thomas Coghlan Horsfall (1841-1932), a Manchester 

philantropist (Horsfall 1883). His report ‘The Improvement of the Dwellings and Surroundings of 

the People: The Example of Germany’, was a core document to explain and advertise German town 

planning ideas (Horsfall 1905). His writings widely known in the North West (Reynolds 1952; 

Harrison 1991), and were developed further by John Nettlefold, a Birmingham city councillor 

(Hawtree 1981, 70, Sutcliffe 1981b). 

The American City Beautiful Movement also had an impact in England. The Atlantic port 

of Liverpool had a vibrant professional life, and was the city where the City Beautiful Conference 

was held in 1907, where among others Horsfall also presented his paper (Collins – Crasemann 

Collins 1986; Richmond 2001). The first degree course on planning in England in the department 

of Civic Design was established here at the University of Liverpool in 1909 (Freestone 2007, 26). 

The architect Charles Reilly (1874-1948), the first Chair of Civic Design, was a core person both in 

disseminating the principles of City Beautiful and the examples of Paris and the Beaux Art 

architecture, and in organising the new course (Collins – Crasemann Collins 1986, 26; Sharples 

1996). The foundation of the course was financed by William H. Lever, who was a generous 

supporter of civic improvements like the 'Beautiful Bolton' campaign (Shippobottom 1996; 

Freestone 2007). Lever was an admirer of the City Beautiful principles, which can be seen in the 

design of his model village, Port Sunlight, which, in opposition to the then fashionable informal 
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style of suburban planning, was influenced by the more formal City Beautiful style (Crouch 2002, 

21; Freestone 2007, 26). His own house and garden, Roynton Cottage, and the Rivington public 

park around it were designed by Thomas Hayton Mawson, who he invited to teach landscape 

design on the newly founded course. 

The 1907 City Beautiful Conference in Liverpool was important not just from the point of 

view of the spreading principles of the American movement, but also from the perspective of the 

questions of systematic arrangement of urban green spaces. During the conference both Sybilla 

Gurney and Thomas Coghlan Horsfall argued for the importance of green spaces in close proximity 

to and easily accessible for everyone (Lanchester 1908, 343). In his journal article, published a year 

later, the architect Henry Vaughan Lanchester (1863–1953) summarised his ideas about the recent 

development of urban park system theory in Britain. His detailed comparisons of the green spaces 

of Paris, Boston and London directed the attention of his readers to the importance of linking 

elements between the green spaces of cities. He argued for the radial arrangement of open spaces 

instead of the encircling systems, based on the plans of Vienna. His article was quite an important 

step towards the developing theoretical background of urban open and green spaces. 

The time when Mawson started his career as an urban designer as well, was the period 

when town planning as a profession had started to emerge (Cherry 1974; Hawtree, 1981; Simpson 

s.a.). During these formative years, parallel to other European countries and the United States, 

professionals from various backgrounds started to form the profession. As example one could 

mention that Patrick Geddes (1854-1932) was a biologist, Raymond Unwin (1863-1940) an 

architect, Thomas Adams (1871-1940) a farmer, and Thomas H. Mawson a landscape gardener. 

Due to the growing importance of planning of structured green areas in urban environment, parallel 

to town planning, another profession, landscape architecture was born as well. This was partly 

because of the growing interest and reputation of the American model, but also because of the 

tireless campaigning of the “only one recognizable landscape architect”, Thomas Hayton Mawson 

(Hawtree 1981, 93). 

Chapter 5-7. will examine how the aforementioned Continental and American city 

renewals, and urban design theories were merged into a coherent publication by Mawson, and how 

his work influenced the Hungarian theorist, Béla Rerrich. However, before analysing the works of 

the two designers in detail, Chapter 4 will give a short overview of the history of Anglo-Hungarian 

connections, to place the collaboration into the context of the relationship between the two 

countries as well.  
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4. ANGLO-HUNGARIAN CONNECTIONS IN ART, ARCHITECTURE 
AND PUBLIC THINKING BEFORE 1905 

 
“He who wants to create a garden, doesn’t go to the plain, he who wants to build a hall, doesn’t go to a hut, 
he who wants to convey rivers, doesn’t go to the swamps, he who wants to enhance public institutions shall 

go to England” (Gorove 1844, 74) 
 

The aim of this dissertation is to shed light on the crucial influences, English urban design and 

landscape architecture theory exerted on the Hungarian theory which was forming in the first 

decades of the 20th century, through the detailed analysis of the work and writings of two pivotal 

designers of the period; Thomas Hayton Mawson and Béla Rerrich. The effect of the former on the 

Hungarian architect is undeniable. However, to understand the novelty and significance of this 

impact, the British-Hungarian professional links and knowledge exchange, which happened before 

the first decades of the 20th century, needs to be briefly investigated as well.  

Four different, distinct periods of Anglo-Hungarian relationship can be identified before 

the beginning of the 20th century. The first one is the time of the so-called ‘Reform Era’ in Hungary, 

starting with the very end of the 18th century, and ending with 1848-49 Revolution of 

Independence. As will become clear, this is the beginning of transplanting British institutional, 

social welfare, agricultural, town planning and landscape architectural ideas to Hungary, through 

writings and travelogues of the mainly aristocratic travellers.  

The first, highly active and decisive era was followed up with the time of the Habsburg 

autocratic reign, when the country went into passive resistance. During this time it was mainly the 

Hungarians in exile who took over the main role of maintaining the cultural connections. Their 

representatives in London played an important role in introducing Hungarian art and architecture 

into the forefront of English public knowledge. 

The time period between the 1867 Compromise Act and the turn of the 20th century was 

one of the most important, and blooming eras of Hungarian culture, and especially town planning 

and urban landscape architecture. The ideas of the travellers of the Reform Era started to be 

realised. However, direct contacts between artists, architects and designers, parallel to the previous 

periods, hardly existed. This is exactly the point that changed during the first decades of the 20th 

century, when the collaboration of Thomas H. Mawson and Béla Rerrich began.  

Besides obvious formal and stylistic elements taken from British examples, the precedent 

and importance of different layers of English culture was no less important, having deep 

ideological roots. Understanding these helps to give a better awareness of the importance of the 

Anglo-Hungarian knowledge exchange. In the following paragraphs, Hungarian history and the 

cultural connections will be examined in the previously mentioned four periods, in order to give a 

basis for the detailed analysis of the chosen period.  
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4.1. THE ‘REFORM ERA’   
 

Hungary went under Habsburg rule in 1526 when the Ottomans defeated the Hungarian army and 

the king, Louis II, was killed in the battlefield. However, the Habsburgs ruled only the northern and 

westernmost parts of Hungary, since a third of the country was under Ottoman occupation and the 

eastern parts formed the independent Hungarian Principality of Transylvania. The failed siege of 

Vienna by the Turks in 1683 alarmed Europe and by the end of an allied campaign against the 

Ottoman Empire, starting in 1686, Hungary was more or less reunited under the reign of the 

Habsburg Emperors. But the country became a kind of colony of the Austrians and Hungary's 

independence was not restored, but it was governed in an autocratic fashion. 

The ancient Diet of Hungary was rarely called in and its decisions were often disregarded 

by the monarchs and their Viennese officials. By the end of the 18th century the subordinate 

situation of Hungary compared to its economic importance and constitutional independence led to a 

patriotic liberation movement, coinciding with and influenced by ideas of the Enlightenment. 

Hungarian noblemen and intellectuals were cultivating and promoting Hungarian poetry, history 

and other forms of national self-awareness. The hitherto mainly German-educated aristocracy 

started to speak and write in Hungarian and to demand national reforms to accelerate the 

development of the country. By the early 19th century, the country was overwhelmed by patriotic 

feelings. Increasing pressure on the monarch to call in the Parliament resulted in a series of diets 

that initiated the so-called Reform Era. The first of these started in 1825 and several important 

reforms were approved in the following decades. 

This changing, but in terms of Hungarian public thinking and national self-awareness 

highly decisive time was the period when Hungarians started to travel to the British Isles more 

often. Before this time hardly any connections had existed. Although we know about painters 

working in England in the 17th and 18th centuries, such as Jakab Bogdányi (Jakob Bogdani) (1858-

1724), who became the painter of Queen Anne, their work did not transfer much impact from 

British art to Hungary, or vica versa (Gál 1968, 792). 

 
Fig. 4.1 Bogdányi Jakab (Jakob Bogdani), Birds in a Landscape, ca. 1691-1710 
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The most important, substantial changes, which had started to attract Continental and also 

Hungarian travellers to the Island, were the British achievements of the Industrial and Agricultural 

Revolution (Barta 2004-2005, Fatsar 2012b). While travelling to Britain to learn about these, they 

also observed artistic, architectural, and landscape architectural novelties. Through their diaries and 

travel journals, the Hungarian public could become more familiar with British accomplishments. 

English painting started to have a greater impact on Hungarian painters. As an example one could 

mention the publication of George Edward Herring’s (1805-1879) artworks in Hungary in 1838, or 

the highly successful Hungarian painter Miklós Barabás (1810-1898), who learned the technique of 

watercolour from William Leitch (Gál 1968, 7). Gothic revival architecture impacted Hungarian 

country houses, such as the western wing of Bonchida, the home of József Bánffy, which was 

rebuilt in the 1830s (Gál 1963, 58). However, from the point of view of this research, the effect of 

English landscape gardens, and green spaces in the cities are more important. The evolution of the 

English landscape garden is not separable from the agricultural revolution, and was not less 

interesting for foreign travellers than industrial or machinery developments. For Hungarian 

travellers, the changing British landscape and the new gardens were not just representations of the 

wealth of the nation (Trinder 1982), but also the expression of a free and good society. As Fatsar 

(2012b) states, “While English landscape gardens referred to freedom and equality of all citizens, 

the overall cultivated English countryside expressed ‘good society’ where those free citizens were 

able to experiment and develop various farming methods and implement them to improve 

productivity. And finally, good society can lead to the common wealth of the nation”.   

This impact is also traceable through words, still used in Hungarian, which originated in 

English. The most well known example is the word 'park', which first appeared in the writings of 

István Sándor (1750-1815) in 1786, or the word 'szkver' (square) (Sisa, 1999, 71). Gardens, which 

followed the landscape style were called (and sometimes still nowadays are) 'angolkert' (English 

garden). During the reform age, the ‘angolkert’ “became virtually synonymous with England”, and 

turned into a symbol of a society without feudal obligation, something liberal aristocrats wanted to 

achieve also in their home country (Sisa 1999, 71). 

Many estates and gardens were transformed according to the principles of English 

landscape style in the first half of the 19th century, parallel to the growing prevalence of travels. 

Nevertheless, the designers of these gardens were German professionals, who although they had 

travelled and worked in England, brought these principles through German mediation. As an 

example, one could mention the works of Bernard Petri (1767-1853), or Heinrich Nebbien (1778-

1841). The latter designed the first public park in Budapest, the so-called City Park in 1813.  

Besides the English country houses, agriculture and gardens, another aspect, which is no 

less important from the point of view of this dissertation has to be mentioned in the writings of 

Hungarian travellers. This is the aspect of general public welfare in cities, and the hygienic and 



 40 

social role of public parks and squares (Pulszky 1837, Szemere 1840, Gorove 1844, Tóth 1840).  

As the aim of this dissertation is to trace the impact Britain exerted on Hungary in urban design 

theory, this regard needs to be deeper investigated.  

At the time of the Reform Era, instead of the capital Budapest, three independent cities, 

Pest the civic town, Buda the former seat of the Hungarian kingdom, and Óbuda a smaller market 

town existed (Ferkai 1999, 151). The three cities evolved independently, and no permanent link 

existed between the two banks of the river Danube. The slow development was constantly set back 

by the reigning Habsburgs. At the end of the 18th century, Archduke Joseph (1776-1847) was 

appointed to be Palatine by the Emperor Francis II, after he had moved the Council of Lieutenancy 

and its offices from Pozsony (now Bratislava, Slovakia) to Buda (Ferkai 1999, 151-152). The 

Archduke started to revive the city of Pest to transform it “into a beautiful city worthy of being a 

provincial centre” (Ferkai 1999, 152). In 1805, he ordered the first regulation and expansion plan 

by János Hild (1766-1860), and in 1808 the ‘Beautification Committee’ was set up to supervise all 

building action. The plan did not loosen the densely built inner city, and hardly any open spaces 

were left as places for markets. As his contemporaries remembered, the Archduke stated “Trees do 

not belong to the city” (“Die Bäume gehören nicht in die Stadt”) (Podmaniczky 1984, 21). 

Because of the lack of green in the built environment, it is not surprising, that Count István 

Széchenyi (1791-1860), who is often designated as the 'greatest Hungarian' chose the title ‘The 

Dust and Mud of Pest’ for his book about ideas of improving the city (Széchenyi 1866). It is 

therefore not unexpected, that the travellers were amazed by the green spaces of London and other 

English towns, and started to promote the English example.  

Széchenyi visited Britain several times between 1815 and 1834, and was one of the most 

influential anglophiles in Hungary (Sisa 1999, 80). He was the first, who suggested creating a 

capital for Hungary from the three cities Pest, Buda and Óbuda. In his writings about the 

possibilities of the development, he suggested different options in terms of urban design, based 

mainly on English examples. The creation of villas around the existing City park as property 

development, recalls the improvement of Regent's Park. Similarly, the creation of a small public 

park in the densely built area of Pest with a Bandstand and kiosk for social purposes, using public 

subscription, was influenced by Loudon's work as was the public park movement's aim to create 

recreation grounds open to the general public (Csepely-Knorr, 2011). 

Bertalan Szemere (1812-1869) visited England, and published his memoirs, ‘Travels 

Abroad’ in 1840 (Szemere 1840). He soon recognised the importance of squares and crescents in 

the urban environment, while writing about London, Edinburgh and Richmond. He strongly 

criticised the urban development of his hometown, and became a key promoter of green open 

spaces in the city of Pest. He was the first to propose the creation of green spaces at the existing 

market squares in Budapest. As he wrote: “If one looks at a plan for London, in addition to the 

parks and grounds there are fifty to sixty more green spots sprinkled about. These squares, planted 
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with trees and bushes and surrounded by iron fences forming squares or circles, have one or more 

brown metal memorial statues. […] Their main use is for the benefit of the public at large, and that 

is keeping the air clean. Here I am reminded of Pest’s lifeless stonewalls! Why don’t they build 

cheerful and fragrant streets lined with little gardens? Why isn’t more space left for breezy 

markets, and of those that exist, why don’t they transform them with trees and greenery into public 

parks? Why is everything green and natural banished from the city? As I have heard, this is all 

because an unfortunate mayor decreed, ‘towns are for houses and not trees.’ If you could see how 

the gardens, streets, and squares make London so undeniably more beautiful, you would then start 

planting this spring […] Paris’s trademark features are the passages, while London’s are the 

squares; I long for the genius of our architects to find something, which would differentiate our 

Pest, as the Hungarian capital, from other towns, proclaiming its national, independent character” 

(Szemere 1840, 234-235; Galavics 2003, 18-19; Fatsar 2012a). 

Lőrinc Tóth (1814-1903), another Hungarian traveller, parallel to Szemere also identified 

the importance of squares in cities. He best expressed the role these spaces play in the health and 

welfare of society. As he wrote: “The boring brownness of the mass of houses pleasantly give 

place to extensive parks with abundant water and century-old trees, and to the green oases of 80 

squares … which amend and cure the air, burdened with the expiration of two million people and 

the reek of so many factories, cauldrons, locomotives and coal, with a fresh country breeze; they 

sweetly relax the eyes tired of seeing the brown uniform row of houses, and call humans 

suffocating in the dust and steam of offices, cathedrae, banks and bars to a pleasant walk, offering 

the world's most beautiful green lawn divan, and lead them to the company of roe, deer, swans and 

Arcadian flocks” (Tóth 1844, 20-21; Fatsar 2012a). 

 

4.2. THE PERIOD OF THE ABSOLUTISM 

 
The Reform Age culminated in the Revolution of Independence of 1848 and 1849. The revolutions 

that swept across Europe in 1848 fired Hungary up too, and resulted in the longest war by a nation 

against its former monarch in the period. During the revolution Hungary became a constitutional 

monarchy, and instead of the former Diet a representative parliament was set up. Many of the 

travellers to Britain took important roles in the new revolutionary Government. Count Pál 

Esterházy (1786-1866) and Ferenc Pulszky (1814-1897) became foreign ministers (Minister 

besides the King), Bertalan Szemere was home secretary beside the first Prime Minister Lajos 

Batthyány (1807-1849) and was later Prime Minister himself, and István Széchenyi became 

responsible for transport and social affairs. István Gorove (1819-1881), also took his place among 

the leading politicians of the era. He participated in writing Hungary’s Declaration of Independence 

(Galavics 2003, 20). 
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After a year and a half, Austria succeeded in defeating Hungary but only with Russian 

help. Hungary experienced the toughest suppression after the defeat and the nation went into a 

silent but firm opposition. The momentous period of the War of Independence was sweetly 

remembered.  

Many of the former reformers went into exile, such as the Governor of the last days of the 

uprise, Lajos Kossuth (1802-1894) and Ferenc Pulszky in England, Szemere and Count Gyula 

Andrássy (1823-1890), the later Prime Minister in Paris. Although the fall of the revolution set 

back the development of the country, and the reformist ideas, which had been based on English 

examples, could not take place, the period was not unimportant in the British-Hungarian cultural 

relations. The immigrants made a crucial contribution both to the artistic representation of the ideal 

state, which was a major motive for the Hungarians attraction to England, and for the introduction 

of Hungarian art, architecture and crafts in England (Keserü 1990, 142).  

Ferenc Pulszky opened his art collections to the public in 1853 in London, at the Society of 

Antiquaries in Pall Mall, which was a major event in publicising Hungarian artworks. Imre 

Henszlmann (1813-1888), also an immigrant from Hungary, gave a lecture on the theory of Gothic-

derived architectural elements. Other artists contributed to the monuments and buildings of 

London, such Károly Alexy’s (1823-1880) statue of Queen Victoria, or the portraits of Lajos 

Kossuth and Lajos Batthyány in the Crystal Palace. Edgár József Böhm (1834-1890) created 

monuments for Queen Victoria and King Edward VII at the Temple Bar Memorial, and the statue 

of the Duke of Wellington at Hyde Park Corner. József Engel (1815-1901) contributed to the 

sculptural works of the Palace of Westminster and Miklós Szerelmey’s (1803-1875) invention of 

the stone conserving material ‘silicat zopissa’ helped the restoration works of both the Parliament 

and the St Paul’s Cathedral (Gál 1968; Keserü 1990).  

The major outbreak of Hungarian art was the 1851 World Exhibition in London, where 

several Hungarian craft industries and artists could exhibit their products. It resulted for example in 

several orders for the Herend China factory, owned by Mór Farkasházy Fisher (1799-1880) 

(Keserü, 1990). 

During the 1860s the political circumstances, which led to the Compromise Act in 1867, 

made it possible for the immigrants to slowly return to Hungary “with the tools of politics and 

science” (Galavics 2003, 20), and during the following decades they became able to bring their 

England-based development ideas into effect. 
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4.3. THE COMPROMISE ACT AND ITS CONSEQUENCES: 
THE DECADES BETWEEN 1867 AND 1900 

 
Almost two decades after the 1848/1849 Revolution of Independence, when the King of Hungary 

and also Emperor of Austria, Franz Joseph I signed the Compromise Act in 1867 in order to secure 

peace in and support from Hungary. This act laid down the foundation stone of the Austro-

Hungarian Dual Monarchy. Hungary gained increasing importance due to its resources and large 

population. The Millennium Year, 1896, that marked the one thousand year anniversary of the 

Magyar conquest of the Carpathian Basin in 896, was a celebration of doubtlessly exceptional 

developments.  

Hungary enjoyed an economic boom in the following half a century and more or less 

caught up with other European nations in terms of cultural and social institutions and economic 

performance. In 1873 the three, formerly independent cities, Pest Buda and Óbuda were lawfully 

merged together, and the new capital, Budapest was born. The new capital, parallel to the country’s 

economic situation, started to evolve increasingly. At the turn of the 20th century only Berlin 

exceeded it in terms of growth among the European capitals. This enormous change had been 

supported by new institutional systems.  

Gyula Andrássy, who had spent his years of exile in Paris and London, played a highly 

important role in the realisation of a new European metropolis. For his town planning ideas the 

main source of inspiration was the reconstruction of Paris under the direction of Georges Eugène 

Haussmann. The precedent for the so-called Sugárút, now named Andrássy Avenue after him, was 

the Champs Elysées (Ferkai 1999, 152). However, his experiences in London did not leave him 

untouched either. The new institution responsible for directing the city development, the Budapest 

Metropolitan Board of Public Work, founded in 1870, was set up on the example of the London 

Metropolitan Board of Works (Ferkai 1999, 152). As a contemporary author defined: “How 

different these two names are: Embellishment Committee and Board of Public Works. The 

difference between the two eras explains it. The name Embellishment Committee derives from 

German romanticism. Board of Public Works is the product of the realistic English thinking” 

(Siklóssy 1931, 37).  

The observations on the elements of the green systems of London and other English cities, 

which had been made by the travellers of the Reform Era, eg. importance of squares and public 

parks, became at last crucial elements in the city plans of the new capital. Baron Frigyes 

Podmaniczky, deputy president of the Metropolitan Board of Public Work, argued to turn every 

open space into plantations. As he wrote, “following the example of the British wherever there is a 

square in our capital which we can do without, it must be turned into a promenade” (Podmaniczky 

1984, 414). During the period between the city unification in 1873 and the beginning of World War 

I, most of the green spaces, which still frame the appearance of the capital today, were completed. 
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Many of them were called ‘szkver’ which is the Hungarian pronunciation of the English term 

‘square’. Not just the term, but also the layout was similar to the English examples. These green 

spaces, often surrounding statues picturing famous Hungarian politicians or poets, were enclosed 

with wrought-iron fences, such as Gizella square (Anon. 1898) (Fig. 4.2).  

 
Fig. 4.2 Gizella Square (szkver), Budapest. Plan by János Bakos, 1899 

 

One of the first designs of an open space in Hungary was made by the well-known architect, 

Frigyes Feszl (1821-1884) for Franz Joseph Square. The iconic square of the Hungarian Scientific 

Academy gave place to the Coronation-Mound, where the coronation oath of Franz Joseph took 

place (Rokken 1933). Ten years later a new layout for the square was created again by Feszl, and 

even later, based on his designs, by the designers of the Municipal Board of Works (Fig 4.3 and 

4.4). The idea of the layout of the square came from London. Feszl, in his designs wanted to follow 

the division of Trafalgar Square in London. The parallel became more obvious when he designed a 

freestanding column for the monument of the King, such as the Nelson statue in the precedent 

design (Komárik 1993, 88). 
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Fig. 4.3 Franz Joseph (Ferenc József) Square, Budapest. Plan by Ferenc Pulszky and Károly Telepy, ca. 1876 

 
Fig. 4.4 Franz Joseph (Ferenc József) Square, Budapest. Plan by Frigyes Feszl, 1870s 

 

The layout of the green surfaces on nearly all of these small open spaces followed a curvy, informal 

style, which was – at least in the mind of the designers – a miniaturized version of English 

landscape gardens. Not surprisingly, the style was called ‘English style’. The popularity of this 

solution can be seen on the designs of the Elisabeth Square, or on the layout of the other iconic 

open space, the Parliament square (Fig. 4.5 and 4.6).  

 
Fig 4.5 Elisabeth (Erzsébet) Square, Budapest. Plan by György Incze, 1874 
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Fig 4.6 Layout of the open spaces surrounding the Parliament, Budapest. Plan by Imre Steindl, 1844 

 

As cited earlier, Szemere in his travelogues at the first half of the 19th century, based on his 

experiences in London, proposed to create green spaces from the open market squares in the city 

(Szemere 1840 18-19). By the time his writings were published, this idea could not be realised, but 

during the period of the city unification, and major development projects, the aim came into focus 

again. In 1890, a comprehensive plan was revealed by Lajos Lechner (1833-1897) and Győző 

Czigler (1850-1905) (Vadas 2005, 166). The main aim of the idea was to build new market halls, 

next to the former market squares, while making it possible to create green spaces from these open 

spaces. More than four new squares were created according to this idea, such as Rákóczi, Hunyadi 

and Fővám squares (Fig. 4.7).  

 
Fig. 4.7 Rákóczi Square, Budapest. Surveyed by Károly Räde, 1910s 
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The English example remained important in the development of open spaces in Hungary, but 

mainly on the level of urban design ideas. In case of style and actual landscape designs, the 

influence came through Germany. Most of the designers and Head Gardeners of the capital were 

either German or had studied in Germany. One can mention Hans Christian Ilsemann (1850-1912), 

(Keresztély Ilsemann, as he was known in Hungary), Head Gardener of the capital and designer of 

most of the urban spaces, who was born in Kiel, studied in Hamburg, and was trained as a gardener 

in Muskau, before coming to Hungary (Sisa 1997; Sisa 2007, 125). Another highly important figure 

in the history of landscape architecture in Hungary is Karl August Räde, designer and head 

gardener of the arboretum of the Royal Gardening School, later Gardening Director of the capital, 

who also had German origins. Johann Hein (1866-1935) (Hein János) who designed a Crystal 

Palace and Palm Garden in Hungary not independently from the design by Joseph Paxton was born 

in Hamburg (Alföldy 1998). Ármin Pecz (1820-1896), one of the very few landscape gardeners of 

the period who born in Hungary, gave a detailed explanation of his study tours and work 

experiences in his memoirs. He travelled all around the German speaking countries, examined the 

landscaping traditions, and although he used the ‘English landscape style’, he had never been to the 

British Isles. On the other hand, Pecz’s example clearly shows the development, Hungarian 

planning went through throughout the second half of the 19th century. His never realised design for 

Népliget (People’s park) in Budapest won him a gold medal at a – yet unidentified – London 

Exhibition in 1870s (Pecz s.a.) (Fig. 4.8). 

 
Fig. 4.8 Ideal plan of People’s Park (Népliget), Budapest. Plan by Ármin Petz, 1866 
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The straight influence, such as English designers in Hungary, or Hungarian designers travelling and 

studying in England, as an isolated, very rare phenomenon first happened in Kolozsvár (now Cluj, 

Romania), where an English designer, Albert Millard was employed to design the Corso (Sisa 

1999, 78). Henry Ernest Milner (1845-1906), the author of the book ‘The Art and Practice of 

Landscape Gardening’, was invited to restore the gardens of Count Tasziló Festetics in Keszthely. 

His designs must have been well known in England as well, as he published them in his 

aforementioned book (Milner 1890). These two examples were progressive in terms of the British-

Hungarian relationships in landscape architecture and urban design, which reached its heyday in 

the first decade of the 20th century, the period when the architect Béla Rerrich studied and worked 

in England.  

Nevertheless, before analysing these decades, one other urban design idea has to be 

mentioned, where the English example was crucial. This is the idea of ‘cottage housing’ in 

Hungary. Although the English model of suburban housing as a desired example had already 

appeared during the Reform Era, for example in the writings of Széchenyi, who proposed this type 

of housing around existing city parks, a comprehensive programme was only revealed after 1869 

(Ferkai 1999, 158). According to the earlier mentioned city regulation plan of 1805, the housing of 

Budapest consisted of densely built apartment blocks both in the inner districts and the former 

suburbs. However, the villa districts and other suburban areas, which also formed the capitals of the 

Continent, were missing. ‘Cottage housing’ in Hungarian writings meant terraced or detached types 

of family housing, but the name clearly shows the origin of the idea.  

After the union of the three former cities, housing shortages and a liveable environment for 

workers appeared as a key question. First, in the 1870s, a pamphlet was published by the National 

Industrial Society, which addressed the need for a philanthropic society dealing with the question 

of workers’ homes. Then in 1872 the Pest Cottage-Building Society was established, and it referred 

to the example of the English building societies. The Society’s aim was to build estates of detached 

and terraced houses at the outskirts of the city. Their plans referred clearly to English examples, but 

as in nearly all the cases mentioned before, the Austrian mediation played an important role here. 

The Viennese suburbs by Rudolf Eitelberger (1817-1885) and Heinrich von Ferstel (1828-1883) 

were crucial examples. The Society went bankrupt in 1874 (Ferkai 1999, 158). The only successful 

suburban area at the time was Tisztviselőtelep (Civil Servants Estate), near the Népliget (People’s 

Park), built in 1883, and in Rákosliget the housing programme of the Munkásotthon Szövetkezet 

(‘Workers’ Homes’ Society). Otherwise the high-density apartment block remained the most used 

building form. The social housing programs reached their peak in the first decades of the 20th 

century.  
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4.4. THE FIRST DECADE OF THE 20TH CENTURY 
 
At the beginning of the 19th century, Britain captured the attention of Hungarian travellers, firstly 

with its institutional and industrial system, agricultural reform, and common wealth. The landscape 

gardens were symbols of the equality of citizens, and a social and political system, completely 

different from the situation in Hungary. Besides the crucial impact of the English landscape garden, 

these social institutions formed the main ideas about cities. Social welfare also meant sustainable 

and liveable cities, and public parks and open, freely accessible spaces were key drivers for this.  

In contrast the beginning of the 20th century brought also the possibility of direct artistic 

and architectural connections to the connections between England and Hungary. On the other hand, 

its deeper, intellectual layer was not less important. The increasing demand to achieve political 

independence at the first decade of the 20th century added to the already existing trend to create a 

national, ‘Hungarian style’ which would strengthen the national identity both in art and 

architecture. As Katalin Gellér (1990, 155) argues, the theorists, who were most committed to 

Hungarian independence in a cultural and political sense, cited English and French examples as 

opposed to German and especially Austrian ones. The success of the Viennese Sezession gave even 

more impetus to this process. As Ilona Sármány-Parsons (1987-88, 181) states, Hungarian theorists 

“from now on (…) consciously avoided adapting the Viennese forms on ideological grounds. They 

wished to present themselves (…) as an individual state within the Empire. They were thus 

concerned to stress their cultural independence and difference from that of successful Austrians.” 

In their attempt to create this, the English Arts and Craft Movement and its ideological background 

by Ruskin and Morris gave a stable basis, and at the same time was used to legitimize the new 

tendencies (Gellér 1990, 155).  

Although the first examples of Arts and Crafts came through German mediation, such as 

the periodicals ‘Deutsche Kunst und Dekoration’ and ‘Innendekoration’, around 1900 the first 

Hungarian translations of the original texts appeared. Between 1896 and 1898 Sarolta Geöcze 

translated and published Ruskin’s The Stones of Venice, and in 1903 a few other texts from The 

Seven Lamps of Architecture in her publication, ‘Ruskin’s Life and Teaching’ (Geöcze, 1898 and 

1903). Aladár Kriesch also wrote a book ‘On Ruskin and the Pre-Raphaelites’, in which he also 

translated crucial texts (Keserü 1990, 145). The English journal ‘The Studio’ was widely known 

and read in Hungary. 

The growing importance of English art and architecture materialised through exhibitions 

and commissions for artists and architects with both origins. Between 1894 and 1896 Károly Lyka 

published a series of essays in the journal ‘Athenaeum’ (Keserü, 1990, 143). On the other side, 

English reviews applauded the exhibition of Ede Wigand’s (1869-1945) furniture at the Studio in 

London in 1900, while at the same time Charles Robert Ashbee’s interior designs for the Hungarian 

politician Gyula Mandello and Zsombor Szász brought him praise in Hungarian journals. Walter 
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Crane had his exhibitions in Hungary in 1895 and 1900, the later was not just published in the ‘Art 

Journal’ in Britain, but also a special edition of the Hungarian journal, ‘Magyar Iparművészet’ 

(Hungarian Applied Art) was dedicated to the topic (Keserü, 1990, 143-144). The English Arts and 

Craft Movement and the Pre-Raphaelites had major influence on Hungarian Art Nouveau, 

especially on the work of the Gödöllő workshop (Gellér, 1990, 160). This was the period when 

Hungarian artists started to study and work in England. As an example, one can mention Elek 

Falus, who was a student of A. A. Turbayne, and designed a cover for an edition of Oscar Wilde’s 

book, the ‘Fairy Tales’. Mihály Bíró worked with Ashbee’s Guild of Handicraft, as a winner of a 

poster design competition, organised by the journal ‘The Studio’ (Gellér, 1990, 157). 

The English influence in architecture, and especially in urban design and town planning 

became more important after 1905. The principles of Arts and Craft architecture gave a strong 

philosophical basis for the creation of the new ‘national architecture’, based on Hungarian rural 

precedents, and the idea of Garden Cities opened up new perspectives in the growing need for 

social housing. One of the most important sources about English architecture and landscape 

architecture was the book ‘Das Englische Haus’ by Hermann Muthesius in 1904, which spread 

quickly in the German speaking countries, and also a detailed analysis appeared about it in the 

journal ‘Művészet’ (Art), by Károly Csányi (1905). The most praised characteristics of the English 

house by Muthesius, such as the unity of the inside and outside, the interior of the house and the 

garden, the shaping of the exterior in harmony with interior and the use of local materials became 

decisive requirements in Hungarian theoretical writings, such as the publications by Dezső 

Malonyai, or in the articles of the new periodical, ‘A Ház’ (The House), from 1908, edited by Béla 

Málnai. It was also this journal that started to publish more and more articles about the Garden 

Cities in England. The topic was also discussed in detail in the publication by Ödön Wildner 

(1906).  

This highly active time was the era when the young Hungarian architect, Béla Rerrich 

started his career. As a teaching assistant at the Technical University of Budapest (Archduke Joseph 

University at the time) he was deeply involved in the newest ideas. According to the sources, in 

1905 with a Fellowship awarded by the Ministry of Trade and Commerce he had the opportunity to 

travel to Britain, and study the circumstances of workers’ homes. He took part in the 1906 RIBA 

Conference, and in the same year the Ministry of Agriculture granted another Fellowship for him to 

study landscape architecture in Versailles, while working in the office of René-Edouard André 

(1867-1942), and later, to travel again to Britain, between 1906 and 1908 (Rerrich 1914, Anon. 

1932a, Anon. 1932c, Lyka 1932). This was the time, when he finally dedicated himself to 

landscape architecture as well, and when he learned about the profession from the only English 

landscape architect praised in Muthesius’ book, Thomas Hayton Mawson.  

In the following parts of this thesis I will explore and analyse Mawson’s work, focusing on 

the questions of urban green spaces and city planning. I will compare Rerrich’s writings and works 
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with Mawson’s published theories, in order to point out the latter’s influence. Finally I will discuss 

Rerrich’s legacy, other influences on his work, his contribution to the development of Hungarian 

landscape architecture, architecture and town planning, and finally his role in forming the basis of 

the thinking of generations of Hungarian landscape architects. 
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5. THOMAS HAYTON MAWSON  
 

The reputation of Thomas Hayton Mawson, the leading landscape architect of the Edwardian Era is 

still nowadays controversial. Although his work became the focus of a growing interest in recent 

decades, the diversity and deepness of his work is still less known. This thesis does not want to 

present all the aspects of his work in depth, and will only focus on his Civic Art commission, and 

especially on his theories about cities, from the point of view of its effect on the Hungarian 

architect, Béla Rerrich. Other aspects of his work, such as the gardens he designed, his writing 

about gardens, etc. will only be briefly investigated, but it cannot be totally ignored as the basics of 

his ideas can be found in his garden theories. As Mawson (1927, xv) said, “shortly and 

categorically, that art and practice must run together”, therefore this chapter will give an overview 

of Mawson’s career both in terms of theory and his works, and Chapter 7 will analyse 

comparatively his theories with the Hungarian publications.  

 

5.1. EARLY YEARS AND FIRST REPUTATION: THE ‘ART AND 
CRAFT OF GARDEN MAKING’  

 
 
Thomas Hayton Mawson was born in 1861 in Scorton. He was a self-trained landscape architect 

and town planner, never received any formal education. His father was a cotton warper, who turned 

to fruit farming after the downturn (Waymark 2003). His uncles had a building business in 

Lancaster, where he started to work as an office boy at the age of twelve, and learned in practice 

the skills of drawing, and also gained knowledge about building materials and techniques. (Kissack 

2006, 2). His father started a nursery in Langber End, when he was fourteen, where he started to 

learn more about horticulture. His father soon died, and the family gave up the business and moved 

to London, where he worked first for John Willis, and later for Thomas H. Ware at Hale Farm 

Nurseries (Cherry – Jordan – Kafkoula 1993, 309). Here he was responsible for the firm’s 

correspondence, which gave him the opportunity to meet people such as Gertrude Jekyll (Kissack 

2006, 3). He trained himself constantly. He stated that the most important books which influenced 

him were Loudon’s writings about landscape gardening, his publication about Repton’s work, and 

the book ‘How to Lay Out a Garden’ by Edward Kemp (1817-1891). Kemp, superintendent of the 

Birkenhead Park under Joseph Paxton and designer of public parks such as Carlett Park, Eastham, 

stated, that “it is much to be regretted that architects and landscape-gardeners do not more usually 

work together, in complete unison”, which became one of the key points in both Mawson’s and 

Rerrich’s arguments (Kemp 1864, xiv). Mawson was also keen to visit and learn from already built 

examples for public parks, such as the already mentioned milestones like Sefton and Birkenhead 

Parks in Liverpool, designed by Éduard André, Lewis Hornblower and Sir Joseph Paxton, and the 

Miller and Avenham parks in Preston (Mawson 1927). 
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After his marriage, in 1884, he started his own really successful family business, Mawson 

Brothers’ Lakeland Nurseries in Windermere. His brothers run the nursery, and Thomas was able to 

concentrate on the design part. Four years later the design part was separated, and he started to run 

his own consultancy (Mawson 1984, 185). After designing several gardens in the Lake District 

such as Birksey Brow, Bryerswood, Brockhole, Graythwaite Hall, Blackwell or Rydal Hall, he 

started to gain more and more commissions throughout the country and even abroad from wealthy 

and prestigious commissioners. As example one could mention Skibo Castle for Andrew Carnegie, 

Queen Alexandra’s garden in Hvidöre (Fig. 5.1), or Rivington Gardens, Thornton Manor, or The 

Hill, Hampstead, for William H. Lever (Waymark, 2009). 

 

 
Fig. 5.1 Designs for Queen Alexandra's garden in Hvidöre, Denmark. Plan by Thomas H. Mawson, 1908 

 

In Mawson’s designs the axial structure, emphasised by canals, long pergolas, steps and walls, 

were featured elements, together with the characteristic room-like enclosures and terraces, which 

were popular elements in gardens of the Arts and Crafts period. Nevertheless, as Waymark states 

(2003, 33), the used materials such as asphalt, concrete and metal were “steps towards 

modernism”. Parallel to the aims of the formal gardens, Mawson also emphasised the unity 

between the house and the garden. But for him the link and harmony between the garden and the 

surrounding wider landscape was no less important (Mawson 1902 and 1912a).  

In 1900, he decided, “to write a book defining the relationship between art and nature as 

applied to gardens” (Mawson 1927, 64). ‘The Art and Craft of Garden Making’ became a 

bestseller at the time, had five editions in Mawson’s life, and brought great reputation both in 
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England and abroad. It was cited as “best work on the contemporary conception of the English 

garden” by Herman Muthesius, through whose book Mawson’s influence reached the German 

speaking countries of Europe (Schneider 2000, 60).  

After the success of his first book, Mawson’s recognition started to grow, and he gained 

reputation with his talks and lectures as well. He lectured in the Royal Institute of British Architects 

and started to publish in prestigious journals such as ‘The Studio’ (Mawson 1902 and 1914). 

Nevertheless, he started to look for more demanding projects, such as public parks, which was, 

according to Jordan (1988, 20), “partly a result of growing confidence, but also because of the 

increasing financial demands.” As these projects first led Mawson to town planning, the next 

chapter will investigate them.  

 

5.2. FIRST CIVIC ART PROJECTS AND EXPERIENCES – THE 
FIRST DECADE OF THE 20TH CENTURY 

 
 
Mawson came to the questions of town planning through designing public parks. At the time, he 

started to deal with questions of urban open and green spaces. Acts, such as the Public Parks Act of 

1871, The Public Health Act of 1875, the Open Spaces Act of 1881 and the Disused Burial 

Grounds Act of 1884, helped their establishment (Waymark 2009). Jordan also emphasise the 

social problems, when she states “to help ease the problem of high unemployment resulting from 

the industrial depression, the local Government Board recommended municipalities to create jobs 

by initiating public works. Consequently, there were many competitions held for the design of 

public parks” (1988, 20). 

Mawson’s first design for a public park was in Hanley, close to Stoke-on-Trent (Fig. 5.2). 

The design which converted “such a desolate wilderness into a green oasis” contained typical 

elements from Mawson’s large scale garden designs, including the emphasised main axis, 

structuring the whole park and defining the space for the built elements like the pavilion, the 

bandstand, bowling greens and the boat house (Waymark 2009, 187). The pavilion, the most 

important built element in the park, occupied the centre point and was surrounded with terraces and 

geometrically structured flower beds, parallel to the surroundings of the main house in his gardens. 

Apart from these structured, formal elements, it was designed as a “free landscape treatment” 

(Mawson 1927, 37). 
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Fig. 5.2 Hanley Park, Staffordshire. Plan by Thomas H. Mawson, 1885 

 

Just after the success of the Stoke-on-Trent project, Mawson was asked to give recommendations 

on the new park in Burslem. Apart from these two ongoing projects, he submitted twelve 

unsuccessful competition entries to design public parks. After these, he won a commission to create 

another one, the Belle Vue Park in Newport, where his careful and detailed study of the site and its 

surroundings were praised (Mawson 1927, 38). Throughout the next decade, Mawson designed 

parks for Wolverhampton, London and Rochdale as well, but the major step towards town planning 

was a commission by the Carnegie Dunfermline Trust to create an extended design to the 

Pittencrieff park in Dunfermline (Mawson 1927, Waymark 2009). 

The Trust was founded by Andrew Carnegie (1835-1919), and was given half a million 

pound to bring “sweetness and light into the lives of the people of his native town”, which was 

augmented with the donation of Pittencrieff Park and Glen as well (Mawson 1927, 100). The Trust 

separately commissioned Patrick Geddes (1854-1932) and Thomas Mawson to create reports and 
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layouts for the improvement of the park and its surroundings. For both of them it was a new 

challenge, and was a first step for the two decisive town planner in the early 20th century England.  

The instructions for the designers stated, that Pittencrieff House and the land around it should be 

preserved. As new functions like educational recreational buildings had to be included, and further 

ideas were welcome to improve the town as a whole (Ponte 1981, 91).  

Geddes spent 8 months on writing his report, analysed Dunfermline in all possible 

dimensions, from the past, the present and the future, and examined all the spaces from historical, 

geographical and social point of views (Waymark 2009, 193). As Ponte (1981) emphasised, in his 

plan every element of society was taken into consideration, and the elements of the park were 

responding to these questions. He was thinking of the city of Dunfermline in a process of 

evolution, which interacts with the environment. Geddes included into his design a remarkable 

series of spaces with different functions, offering various recreational, sporting and educational 

possibilities. He designed an Art Palace, History Building, Arena, Music Hall, Crafts Village, 

History Garden, Zoo and Nature Palace as well (Geddes 1904). He perceived the park as a museum 

in itself, linking his ideas to Loudon’s scientific gardens for botanical education. Nevertheless, as 

Waymark (2009, 194) remarks, the incredible Programme was underpinned with a layout, which 

seemed to be drawn by an amateur (Fig. 5.3). 

 

 
Fig 5.3 Pittencrieff Park, Dunfermline. Plan by Patrick Geddes, 1904 

 

As opposed to Geddes, Mawson saw the project as urban planning which should give a series of 

grandiose scenes. He also spent months in Scotland to examine and analyse the area, and the links 

between the park and the city. As he wrote, his design was based on five main consideration. 

Firstly, “upon the financial possibilities derivable from the interest at five per centum on half a 

million sterling, and an approximate annual expenditure of this income over a period of fifty 
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years”. Secondly, “that Dunfermline had an opportunity of becoming a great centre for technical 

instruction on the lines of the Boston School of Technology”. Thirdly “that, as the outcome of the 

work of its school, it would build up a number of artistic industries”. Fourthly “that it would, 

through its schools, art industries, and the development of its parks and recreational facilities, 

attract a well-to-do resident population.” And finally, “that the natural expansion of the residential 

area was westward, and that the only logical approach to this area was by an extension of Bridge 

Street westward across Pittencrieff Park” (Mawson 1927, 101). Mawson’s grandiose plans were 

structured by axes and formal design elements implemented in a more informal setting. The north 

part of the design, closer to the city, gave place to the cultural functions, such as a Fine Art Gallery, 

Concert Halls and a Museum. These were especially emphasised, as Mawson truly believed in the 

improvement of towns on the basis of culture. In 1904 it turned out, that none of the submitted 

entries was chosen. Mawson was asked to change elements of his design, in order to get the 

commission, especially the fifth point of his principles. He refused, and the park was designed by 

James Whitton, Gardener in the Glasgow Botanic Gardens, but the publication of the plans took 

Mawson new and more interesting commissions such as Skibo Castle and city planning works in 

Canada, which will be introduced in Chapter 5.4 (Waymark 2009, 195). 

  
Fig 5.4 Proposed plan for city improvements in Dunfermline. Plan by Thomas H. Mawson, 1904 (left) 
Fig 5.5 Suggested buildings in Pittencrieff Park, Dunfermline. Plan by Thomas H. Mawson, 1904 (right) 

 
5.6 Suggested Bridge in Pittencrieff Park, Dunfermline. Plan by Thomas H. Mawson, 1904 (left) 
5.7 Suggested extension between Pittencrieff Park and Town Square, Dunfermline. 1904 (right) 
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The first decade of the 20th century saw Mawson moving “from the design of gardens to the layout 

of public park and ultimately of cities” (Cherry – Jordan – Kafkoula 1993, 316). Besides designing 

public parks, he was more and more involved in town planning projects. In 1905, he was involved 

in designing a never realised residential garden suburb for John Cory, near Cardiff, Coryndon 

(Glyn Cory) (Fig. 5.8 and 5.9). As Mawson stated while writing about the plans, “the chief cause of 

the failure of suburbanism is that it first destroys all the natural features of the country and 

substitutes artificial ones” (Mawson 1911a, 288). To avoid this, while designing the suburb, 

Mawson tended to work the existing natural features, carefully designed the layout according to the 

levels and flood predictions, and aimed to conserve the existing features such as gardens, trees, etc. 

The plan was structured by concentric semicircles with large ratios of green areas surrounding the 

detached, semi-detached and terraced housing, linked by wide, tree lined avenues. In the centre of 

the layout the church took pride of place and everything was subordinate to it. Other buildings in 

the centre were the school, concert hall and workmen’s club, surrounded by recreational grounds 

and parks. 

 

  
Fig. 5.8 Model Villages, Glyn Cory, Glamorgan. Plan by Thomas H. Mawson, 1905 

Fig. 5.9 Perspective of the Model Villages, Glyn Cory, Glamorgan. Plan by Thomas H. Mawson, 
 

Another model village, in which Mawson was included in the planning, was Port Sunlight for 

William H. Lever. As Chapter 3 already showed, Lever was a keen advocate of the principles of the 

City Beautiful, and the formal, axial structure of Port Sunlight prooves the same. In the case of Port 

Sunlight, Mawson only suggested alterations to the original plans. These included the site for 

hospital, museum, public library and the central boulevard.  Lever announced a design competition 

for the students of the Liverpool University to embellish the plans. Mawson incorporated ideas 

from the premiated design, by the student named Prestwich (Mawson 1911a, 284). The ratio of 

green spaces is admirable in the case of Port Sunlight, and as Mawson emphasised, nearly all the 

streets had links to the ornamental green areas. The two main open spaces, ‘The Diamond’ and the 
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‘Central Boulevard’, structured the plan, and gave generous green areas.  

 

 
Fig 5.10 Port Sunlight, Cheshire. Plan by Thomas H. Mawson, 1906 

 

From 1906, he was involved to create an improvement scheme for the Marine Lake Park, the 

Promenade and the prestigious Lord Street Gardens in Southport, “the Montpelier of the North”, 

commissioned by the Southport Corporation (Mawson, 1911a, 325 and 1927, 141). As Waymark 

states, Mawson saw this commission as “a scheme for the remodelling of Southport’s famous street 

and the provision of a chain of parks and town gardens” (Waymark 2009, 210). The original brief 

was to design the layout of the space in front of the Town Hall and Cambridge Hall, to define new 

building lines, and to create plans for the Lord Street Gardens, which is to be placed between the 

new building lines and the existing Lord Street. Before designing the open spaces, Mawson 

identified the main problems of the city such as the missing link between the Lord street, the 

Promenade and the Marine Park and the disregard of the railway station, which should be the 

“grand portal entrance” to the city. There were no focal points, although the town had many 

interesting buildings, and it lacked of architectural grandeur around the Marine Park (Mawson 

1911a, 328). Besides designing the gardens, Mawson also proposed larger scale improvements, 

such as the creation of new connections between the transport points of the city to link the green 

spaces to each other, and the creation of new cultural buildings such as a Concert Hall. He also 

created improvement plans for the Promenade, advocated its widening, the instalment of shelters 

and pavilions. His plans for the Marine Gardens suggested its extension, the creation of a second 

promenade, and the creation of terraces and other small interventions (Fig. 5.11).  
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Fig. 5.11 Marine Park, Promenade and Lord Street Gardens in Southport, Lancashire. Glass lantern slides 

from T. H. Mawson’s collection 
 
In 1908, Mawson won the selected international planning competition to design the gardens of The 

Palace of Peace in The Hague. Only three designers, L. Springer of Haarlem, H. de Wilde of Ghent 

and Mawson were invited to the competition, which shows the importance of his career even on an 

international scene (Waymark 2009, 62). The building of the Peace Palace itself was an outcome of 

the 1st International Peace Conference which was held in the same city in 1899. During the 

Conference, the establishment of an International Court of Arbitration and an International Law 

Library was decided. In 1903, due to the generous support of the philantropist Andrew Carnegie, 

the building of the house for the two Institutions named the Palace of Peace was made possible. 

The architect of the Palace, the French Beaux-Arts architect, M. Cordonnier, was chosen after a 

design competition in 1906 (Leeuwin, 2000, 262; Waymark 2009, 62) (Fig. 5.12 and 5.13). 

Although the garden itself was a semi-public space, Mawson regarded the whole project as Civic 

Art, as he wrote that “in all civic pride and patriotism there is an element of selfishness and rivalry, 

but when we touch the subject of peace we have a project, and a most laudable one, which is free 

from all that pertains to either civic or national ostentation” (Mawson 1911a, 305). The main 

design principle, the strong link between the Palace and park recalls Mawson’s main principles in 

his gardens, and it shows, how deeply his garden design ideas affected his urban design projects 

aesthetically. The link between the garden and the landscape was as important for Mawson as the 

link to the house. To connect the Park better to the city, he proposed “alteration to the aspect of 

Scheveningen Avenue” with the building of superintendent’s lodge and a campanile. He also 
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proposed the extension of the Avenue to the Queen’s Palace. (Mawson 1911a, 303., 308. 1923) 

 
Fig. 5.12 The Palace of Peace, the Hague, the Netherlands. Plan by Thomas H. Mawson, 1908 

 

 

 
5.13 Section sheets for the gardens of the Palace of Peace, the Hague, the Netherlands. Plan by Thomas H. 

Mawson, 1908 
 

In 1910 Lever asked Mawson to take part in the replanning of his birthplace, Bolton (Fig. 5.14 and 

5.15). According to Mawson, Lever already had ideas about the main structural elements when he 

asked him to design it in detail (Mawson 1911a, 265). He first wrote about it in 1910 with the title 

‘Bolton: a Study in Town Planning and Civic Art’, and in 1916 published his principles again in his 
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pamphlet ‘Bolton as it is and as it might be.’ (Mawson 1911c and 1916) 

In this project Mawson combined the results of the first garden cities, Letchworth and 

Welwyn Garden city, together with the imposing aim of the City Beautiful (Waymark 2009, 202). 

While he proposed the creation of garden suburbs, with groupings of houses of two or three around 

either triangular spaces with allotments in the middle, or on short roads, he also created ‘grand 

gestures’ such as the arcaded boulevard which links the centre with the surrounding landscape or 

the new museum building. He also designed a chain or system of green spaces. It was a mixture of 

the radial and concentring systems. This was the first time that Mawson used the Viennese 

Ringstraße concept and created a ring to link the parks and green spaces of the town together. In the 

inner parts of the city he designed several small green spaces, following the recommendations of 

the New Earswick plans by Parker and Unwin to locate a playground within ten minutes walk and 

without crossing main roads (Waymark 2009). Although the ‘Beautiful Bolton’ plans were never 

realised, it shows Mawson’s aim to integrate and conclude different town planning ideas and 

examples into coherent systems.  

 
Fig. 5.14 Proposed improvement scheme: Causeway in Queen’s Park, Bolton, Lancashire. Plan by Thomas 

H. Mawson (left) 
Fig. 5.15 Proposed improvement scheme: Proposed rearrangement of streets surrounding the market, Bolton, 

Lancashire. Plan by Thomas H. Mawson, 1910 (right) 
 

In 1913, Mawson published his vision, ‘Exeter of the Future, a Policy of Town Improvement within 

a Period of Hundred Years’ (Mawson 1913a). This plan, in many aspects parallel to the Bolton 

plan, shows the impact that American planning had on Mawson. He emphasised the importance of 

a “grand portal entrance” to the city like the Grand Central Station in New York. (Waymark 2009, 

203). The major vistas to the Cathedral and other Civic buildings were proposed to remain clear, 

and a standardised, classical style was recommended to create unity in the built environment. The 

creation of new parks and the renovation of the existing ones were crucial parts of the design (Fig. 

5.16).  
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Fig. 5.16 Proposed improvement scheme: General View of Civic Centre, Exeter, Devon. Plan by Thomas H. 

Mawson, 1913 
 

His town planning experiences led him to summarise his knowledge, and after the success of his 

first book, he wrote a second one, but this time about cities. He started to write the book in 1906 

and finally published it in 1911 with the title Civic Art. In the meantime, he became lecturer at the 

Civic Design course in Liverpool, gave several lectures on town planning, and gained reputation as 

town planner not just in the United Kingdom, but also in the United States of America. The next 

chapter will follow this part of his career.  

 

5.3. ADVOCATE AND LECTURER OF CIVIC ART 
 

At the second half of the first decade of the 20th century, Mawson started to gain a reputation also 

as a theoretician and writer on urban design, besides his gardens and writings on gardens. Although 

he first lectured on public parks in 1890 for the Municipal County Engineers and it was published 

in ‘The Builder’ later, this was an early and remote case (Cherry – Jordan – Kafkoula 1993, 312). 

He started to regularly lecture on this topic more than fifteen years after this first publication only. 

In 1909, he was invited to be a lecturer of landscape design at the School of Civic Design 

that was a department of the School of Architecture at the Liverpool University, founded by Lever 

(Mawson 1927, 177). His lectures on “Landscape design applied to park systems boulevards, town 

gardens and recreational grounds” remained in his notes (Mawson 1915-16; Waymark, 2009). For 

example, in the Academic Year of 1915/1916, he held six lectures, with the following topics:  
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‘Lecture 1. Park Systems: Town Gardens, Playgrounds, Public Parks, Reservations and 

Boulevards’ ‘Lecture 2. The Planting of Avenues and Boulevards’ ‘Lecture 3. Public Parks and 

Gardens: Their Design and Equipment’ ‘Lecture 4. Park Equipment: The equipment of streets, 

parks and gardens for utility and adornment’ ‘Lecture 5. The Planning of Recreation Parks and 

Children’s Playgrounds’ and ‘Lecture 6. The Planting of Public Parks’.  His lectures, illustrated by 

his own diagrams and designs, gave a good insight to the town planning students into the questions 

of landscape architecture in the urban environment. 

The year 1910 was a turning point in Mawson’s career from many points. Firstly, he 

attended the National Housing and Town Planning Conference in Vienna, and travelled extensively 

in Europe. He also attended, and presented a paper at the Town Planning Conference, organised by 

the Royal Institute of British Architects in London, and he went for his first lecture tour to the 

United States of America (Mawson 1927, RIBA 1911, Waymark 2009).  

The Town Planning Conference in Vienna had several effects on Mawson. On the one 

hand, the city itself was an important experience, and the gardens, avenues and buildings enlarged 

his vision. On the other hand, the conference opened up new perspectives as well. As he wrote, “we 

have learned to take a wider conception of our responsibilities as town planners. […] What 

impressed us much, however, was the bold enterprise of the Municipality in securing wide belts of 

land for park reserves outside the city limits, and especially on the higher ground.” (Mawson 1927, 

155). The difference between the regulations, the institutional system and the also the aesthetics of 

urban landscapes on the Continent was a deep, and determining experience in Mawson’s career. As 

Waymark (2009, 140) emphasised,  “he noted that the British delegates were not alive to serious 

town planning problems.” On the way back to the United Kingdom, he visited Berlin, Dresden, 

Hamburg and Harwich as well. Although Mawson found Berlin grandiose, he was less amazed by 

it than by Vienna.  

The Town Planning Conference in London “is considered the first international meeting 

congregating the most impressive urban planners of the world, coming from Great Britain, France, 

Germany, Belgium, Netherlands, Italy, United States and also from Brazil” (Simões 2012). Among 

the attendees of the conference one can find nearly all the decisive names mentioned in Chapter 3, 

such as Daniel H. Burnham and Charles Mulford Robinson from the United States of America, 

Eugéne Hénard and Jean Claude Nicolas Forestier representing France, Rudolf Eberstadt, Werner 

Hegemann and Josef Stübben from Germany, and British professionals and enthusiasts of town 

planning, Stanley Adshead, Reginald Blomfield, Thomas Coghlan Horsfall, Ebenezer Howard, 

Raymond Unwin, Charles Reilly, Lord Lever and Reginald Cory (RIBA 1911). 

The Conference was underpinned by an exhibition held in the Royal Academy, where all 

the participating countries had their major urban design projects on show. British results of town 

planning were exhibited in Gallery 1 and 2. While Gallery 1 was devoted to English and Italian 

town planning, Gallery 2 was showing English and Colonial examples. Mawson had the 
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opportunity to exhibit his plans for the park of the Palace of Peace in the Hague, and some 

drawings of the Dunfermline report. Gallery 2A was showing British Garden Cities. Among the 

drawings about Letchworth, Bournville, Hampstead Garden Suburb and Fallings Park Garden 

suburb in Wolverhampton, there were a few drawings by the Manchester Society of Architects, for 

‘Suburban Development, suggested by the Town Planning Bill’ (Fig. 5.17 and 5.18). These plans 

for the Manchester suburb, Fallowfield, which according to the organising committee “stand out 

prominently, both for the character of the work and the drawings”, are showing the effect of the 

City Beautiful Movement and the Liverpool School (RIBA 1911, 737). 

 
Fig. 5.17 and 5.18 Fallowfield, Manchester. Plan by the Manchester Society of Architects, 1909 

 

Gallery 3 held the American exhibition, where the plans for Washington and Chicago by Burnham 

and his colleagues such as Olmsted Jr. were on display. Gallery 4-6 contained the continental, 

Dutch, Belgian, Scandinavian and Austrian designs, among others a coloured, 1:1000 scaled map 

of Vienna’s outer green belt, parks and woodland reservations (RIBA 1911, 741). Gallery 6-9 

displayed German and French interventions like town extension plans by Stübben (Fig. 3.12) or the 

Greater Berlin plans by Rudolf Eberstadt, which was cited in Mawson’s presentation.  

Mawson lectured in Section V, titled ‘Architectural Considerations in Town Planning’. 

Besides Mawson’s presentation on ‘Public Parks and Gardens: Their Design and Equipment’, 

Stanley Adshead, Arthur Crow and Colonel G. T. Plunkett also gave a talk in the same section. The 

fact that Mawson had the opportunity to talk and to exhibit his works during this exhibition shows 

his growing reputation. He also gained important and useful contacts from this occasion. The book 

he was working on at the time can be assessed as a summary of all the theoretical frameworks 
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preceded him. He used, referred to and drew conclusions from examples of city renovations, 

parkways and park systems mentioned in Chapter 3, and also exhibited in London. He had the 

opportunity not just to see many of these plans, but also to listen to presentations and meet people 

he admired, such as Robinson or Burnham. Later, during his tours in America, he surely met them, 

but the Conference in London was the first possibility to be introduced. After the Town Planning 

Conference a group of architects, surveyors, lawyers and engineers, interested in questions of 

cities, had meetings chaired by Thomas Adams. This group, in which Mawson actively took part 

was the basis of the Town Planning Institute, formally recognised in 1914. Mawson became its 

president between 1923 and 1924 (Waymark 2009, 140). 

In the same year, Mawson went on a lecture tour to the United States of America. He had 

visited America already in 1905, when he designed a garden for H. Carroll Brown and his wife in 

Baltimore (Waymark 2009, 137). In 1910, he returned to give lectures on Landscape Architecture 

and Civic Art. The prestigious lecture series at famous universities, such as Harvard, Cornell and 

Yale, talks in New York, Richmond, Virginia, Philadelphia, Washington, Chicago were organised 

by an American landscape architect, Robert Anderson Pope (Waymark 2009, 140). The topic of the 

lectures covered various questions. In terms of landscape architecture he talked about: 1. ‘The 

Principles and Practice of Landscape Architecture’, 2. ‘Gardens which were Builded and Gardens 

which were Planted’, 3. ‘A description of ancient forms of gardenage, with modern examples 

wherein ancient principles have been adopted’ 3. ‘Italian Gardens and the Gardens of the 

Renaissance’, 4. ‘The Charm of the English Garden, with examples’,5. ‘The Charm of the English 

Village, with special reference to recent Model Garden Citie’s and finally about the ‘Gardens of the 

Peace Palace at The Hague’. His lectures about Civic Art were the following: 1. ‘City Planning. 

Ideals and first principles in City Building’, 2. ‘The Civic Survey and the collection of data upon 

which to base a City Plan’, 3. ‘Street Planning, with special reference to traffic problems, 

incidental to manufacturing, commercial and residential areas’, 4. ‘Park Systems, including civic 

centres, town gardens, playgrounds, public parks, reservations and boulevards’, 5. ‘The Equipment 

of Streets, Parks and Gardens, and Promenades, for utility and adornment’ 6. ‘Model Suburbs and 

Villages and Housing of the Industrial Classes’ (Mawson 1927, 160-161). 

During his lecture at Harvard University, Mawson met Frederick Law Olmsted Junior and 

his stepbrother John Charles, who were continuing the Olmsted firm after their father’s death, and 

were founders of the American Society of Landscape Architects in 1899. He was also invited to 

visit their office in Brookline, near Boston (Mawson 1927, 164). Although at that time Mawson 

himself had two offices, one in London and one in Lancaster, and the latter was employing thirty 

people in 1912, he still “admired the businesslike organisation” of the Olmsted firm (Waymark 

2009, 140, 141). He also met Daniel Burnham in Chicago during his tour.  

In May 1911, Mawson travelled again to the United States, and attended the 3rd National 

Conference on City Planning in Philadelphia (Proceedings 1911). He took part intensively in the 
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discussions, and met again Frederick Law Olmsted Junior. His lectures must have been successful, 

as he was invited to Canada to give lectures. He travelled there, and gave six presentations in 

Toronto. Canada meant a new challenge for him, with large-scale commissions, and a promise to 

design entire cities, which will be examined in the next chapter.  

 

5.4. CANADA AND THE MAJOR CIVIC ART COMMISSIONS 
 
The radically changing urban landscapes of Canada meant great opportunity for town planning. As 

Mawson described, “Where was primeval forest yesterday, men are living and trading to-day, and 

to-morrow there will be a large city” (Mawson 1913, 7). Mawson had several commissions in 

Canada, and he also established an office in Vancouver in 1912, where his second son, John 

William, who had been trained as an architect in Dan Gibson’s office and had graduated from the 

Civic Design Course in Liverpool, was in charge (Waymark 2009, 140). Mawson’s books, ‘The Art 

and Craft of Garden Making’ and ‘Civic Art’ were widely known in Canada at the time, and he 

gave several lectures in Ottawa, Montreal, Halifax, Nova Scotia, Dalhousie University, Regina or 

Calgary, which made his name and expertise widely known (Kissack 2006, 60). This meant 

contacts and new commissions from 1912 until the First World War, and the possibility “to beautify 

the new settlements of part of the British Empire” (Waymark 2009, 141). 

  His first commission in Canada came from Sir Robert Laird Borden (1854-1937), who was 

Prime Minister of the Dominion of Canada, and it covered the re-planning of the Capital, Ottawa. 

Despite the support of the Prime Minister, local businessmen were not convinced, and preferred to 

ask Edward H. Bennett, partner of Daniel Burnham on the Chicago plans. Mawson asked the RIBA 

for recommendation, but instead the Institute presented an alternative plan. The commission went 

to Bennett.  

The next commission in 1912 came from Vancouver to redesign Coal Harbour. Mawson 

submitted three different schemes, with various levels of change in the city structure and in the 

park. While in the first one minimal changes were proposed and the aim was to harmonise the 

surroundings with the Harbour. In the second case, the whole area would have been filled up and 

used for recreational purposes, while in the third case parts of the Harbour remained as ornamental 

water, and parts of it would have been filled up (Mawson 1913b). As he described the difference, 

“Scheme No. 3 endeavours to realise in one great plan all the essential features of the two previous 

schemes, and, in addition, to provide a composition which, in its arrangement and the disposition 

of its masses, would approach, when completed, what is known as “The Grand Manner”” 

(Mawson 1913b, 10) (Fig. 5.19 and 5.20). Finally a fourth version was accepted, which was an 

amended version of the third one. The two latter version were “conceived as a great composition in 

which ordered balance and symmetry predominate” (Mawson 1913b, 10).  From the descriptions 

by himself, the impact of the City Beautiful on his design principles is clear. As Waymark (2009, 
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144) states, the structure of Mawson’s plan with one, highly dominating main street can be placed 

parallel to the role the Champs Elysées plays in the urban texture of Paris, and the design of Coal 

Harbour is highly influenced by the design of the Place de la Concorde, also in Paris. His scheme 

was rejected finally, and this piece of Civic Art was never realised.  

 

 
Fig. 5.19 Coal Harbour, Vancouver, Canada: Scheme 1 and 3. Plan by Thomas H. Mawson, 1912 

 

 
Fig. 5.20 Coal Harbour, Vancouver, Scheme 4. Plan by Thomas H. Mawson, 1912 

 

He also had the possibility to design suburbs and model estates in Canada. In the city of Victoria, 

he was asked in 1912 to design the James and Meadlands Estate for the B. B. Electric Railway 

Company, while in Ottawa he was asked to design Borden Park, a suburb for the Great Eastern 

Realty Company. In these settlements, he refused to use the grid system, often preferred in Canada 

as the American model, and reinterpreted the results of English suburbs and industrial villages. 
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Although he also used the geometrical, more formal approach, parallel to his plans of Glyn 

Coryndon, he also used the flowing, informal road systems, which could easily follow the existing 

levels and contours (Waymark 2009, 145-146). 

Mawson had two other major commissions in Canada, to design cities as work of art 

(Sonne 2003). He published a Preliminary Report on the Development of the City of Regina in 

1914, and his other report, ‘Calgary, Past, Present and Future’ was presented in the same year. In 

the Regina Plan, Mawson had the opportunity to introduce the elements of green systems, which 

were core questions in his urban design thinking. Beside designing a park system that links 

together all the different parts of the city, he also proposed the creation of protective belts of 

plantations connected by the Wascana parkway, and the creation of boulevards and parkways. His 

recommendations for the city centre were following the aims of the City Beautiful, with a “grand 

entrance”, “expression of civic pride”, vistas and a new axial place for the civic centre (Waymark 

2009, 155). Although the plan was accepted in January 1915, the outbreak of the War interrupted 

the realisation, and after that, the plans were not up-to-date anymore.  

Calgary was the fastest growing town in Canada at the time, and Mawson’s plans for this 

city were the most ambitious and revealing to him as a planner (Cherry – Jordan – Kafkoula 1993, 

318). In his lecture, wittily titled ‘The City of the Plain, and How to Make it Beautiful’, in Calgary 

in 1912, Mawson defined the main principles such as “convenient transit … controlling [the] 

density of population, provision of ample open spaces for physical recreation and especially 

playgrounds for the children, water, and perfect sanitation’ and the beautification of the city’s 

features” (Waymark 2009, 157) (5.21). In his plans, which were inspired by Renaissance city 

planning and Haussmann’s Paris plans, he placed green spaces at the intersection of blocks, 

widened the streets, and created sidewalks (Cherry – Jordan – Kafkoula 1993, 319). He proposed to 

group the industrial buildings next to the railway lines, away from the housing areas. For 

workmen’s housing, he created garden suburbs with grouped and detached housing, gardens and 

allotments. The plans were supplemented by a park system, consisted of riverside boulevards and 

children’s parks as well (Waymark 2009, 159). Parallel to the case of Regina, the War cut short the 

design process. Mawson was not called back after the war.  
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5.21 Preliminary Town Planning Scheme: The Connaught Area, Calgary, Canada. Plan by Thomas 

H. Mawson, 1913 
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5.5. ATHENS, CORFU AND THESSALONICA – CIVIC ART IN 
THE MEDITERRANEAN 

 
After his experiences in Canada, in 1913 Mawson was commissioned with another, not less 

prestigious town planning commission to re-plan the Greek capital, Athens. As Mawson phrased, 

receiving a charge from King Constantine of Greece (1868-1923) was the “greatest compliments 

which could be paid to British art” (Mawson 1927, 207). He was asked to design the gardens of 

the Royal Palace, a park system for the capital, and to advice on the city plan as well.  

The palace gardens were mainly designed by his eldest son, Edward Prentice Mawson (Fig. 

5.22). According to the Hungarian sources and Mawson’s autobiography, Edward Prentice had a 

Hungarian landscape architect to work with (Anon. 1914, Mawson 1927). It was Károly Bossányi 

(1889-1917) who had studied in the Royal Horticultural School and graduated in 1910 with 

distinction. In the same year, Bossányi’s designs were on display during the International 

Gardening Exhibition in Budapest. He worked in Rerrich’s office for two years, and went on a 

study tour after. In 1913, with the reference of his former teacher and employer, he arrived to 

Mawson’s office. He died in 1914, as he was interned, according to Mawson to Gloucestershire but 

according to the Hungarian sources to the Isle of Man, and got pneumonia (Anon. 1917; Mawson 

1927, 244). 

 
Fig. 5.22 Royal Gardens, Athens, Greece. Plan by Edward Prentice Mawson, 1912 

 

As Mawson described, Athens changed and grew rapidly throughout the second half of the 19th 

century, from having 300 houses in 1830 to have more than 200 000 in 1913 (Mawson 1919, 48). 

This immense growth made town planning urgent, and as Mawson said, “the Municipality anxious 
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to express its civic pride, wished to erect a City Hall, Law Courts, and Markets, and the merchants 

of Athens contemplate a new Exchange. They are wise enough to see that all these buildings must 

be planned as part of a great whole, besides being independently of a monumental character. 

Nothing discordant can be erected in Athens” (Mawson 1919, 48-49).  

The project started with a survey of the existing conditions in the city. During these studies, 

Mawson consulted archaeologists as well, because he wanted to “conserve all that Ancient Athens 

meant” (Mawson 1919, 49). He received advices on the historic city structure from Dr Karo, the 

head of the German School of Archeology in Athens (Waymark 2009, 172). Mawson realised the 

importance of the Port of Piraeus and the possibility of the infrastructural developments in Athens 

such as the train line to Thessalonica. These had to be taken onto consideration while designing the 

city. The park system played an important role in this case as well. As he wrote “An obvious 

necessity is a boulevard, park, and playground system which shall add dignity to the metropolis” 

(Mawson 1919, 49). To achieve this goal, he aimed to connect the already existing green spaces 

like Zappion, Lycabettus, Mount Filopappou and Olympus (Waymark 2009, 171). He also designed 

small green spaces all around the city with trees and fountains to amend the urban climate. While 

designing the larger open spaces, he used the example of the Place de la Concorde in Paris 

(Mawson 1919, 51). The question of the green system was especially important as the city lacked 

shaded areas, and this was an urgent problem to solve. Therefore Mawson also designed a 

comprehensive re-afforestation system on the outskirts of the town (Mawson 1919, 51) (Fig 5.23-

5.28). The design of new working-class homes was also part of his scheme. The plans were finally 

submitted in 1918, and gained the name “A wonder of a plan” from Greek journalists. The plan 

which “revealed itself as an exercise in grand formal design, with ample civic spaces and public 

parks, which constituted a metamorphosis of the existing town centre” encouraged discussions all 

levels of society in Athens (Cherry – Jordan – Kafkoula 1993, 321). Nevertheless, the time was just 

after war, and the political and social situation was changing. Mawson’s plans, parallel to earlier 

ones designed by Greek and German professionals, were rejected. The final plan was drawn up by 

the French planner Hébrard and a Greek civil engineer, P. Kalligas in 1919 (Cherry – Jordan – 

Kafkoula 1993, 322).  

 
Fig. 5.23 Athens and its relation to the broader landscape, Greece. Plan by T. H. Mawson and Sons, 1913/14 
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Fig. 5.24 Town plan, overview, Athens, Greece. Plan by T. H. Mawson and Sons, 1913/14 
Fig. 5.25 Town plan sections, Athens, Greece. Plan by T. H. Mawson and Sons, 1913/14 

 

 
Fig. 5.26 Preliminary perspective for the town plan, Athens, Greece. Plan by T. H. Mawson and Sons, 1913/14 

Fig. 5.27 Details for the town plan, Athens, Greece. Plan by T. H. Mawson and Sons, 1913/14 
 

 
Fig. 5.28 Town plan: housing for the working classes, Athens, Greece. Plan by T. H. Mawson and Sons, 1913/14 
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While working on the Athens plans, he also created a scheme for Corfu. It contained 6 key points 

for improvement, such as an alternative route between the port and the corso, a new casino and 

hotel building, the development of the royal palace, a boulevard to link it to the villa of Kaiser 

Wilhelm II, a new working class suburb according to the garden city principles and a park system 

as well (Mawson 1927, 218). 

Although his plans for the capital were not realised, he was asked in 1917 to head a 

committee for the replanning of Salonika as well (Cherry – Jordan – Kafkoula 1993; Waymark 

2009). Because of a fire in the city, the historic parts of the city had to be rebuilt. When Mawson 

arrived, work had already started under the direction of Hébrard. Besides rebuilding the historic 

centre, Mawson’s main points were the creation of an adequate railway and road transport system, 

a water and sewage system and a green system. (Cherry – Jordan – Kafkoula 1993). Large scale 

questions, such as planning the wider environs of the town and the reconstruction of the 

countryside to improve agriculture were also highly important (Waymark 2009, 175). Mawson was 

enthusiastic about his plan, and as he described: “the new Salonica will emphasise in a remarkable 

degree the advance which the art and science of City Planning has made in recent years.” (Cherry 

– Jordan – Kafkoula 1993, 23). At the end, two, in many aspects similar designs were submitted, 

one by Mawson and one by Hébrard. The final plan was a combination of the two plans, and 

Mawson’s ideas were not realised again (Waymark 2009, 180). However, “Mawson’s contribution 

was not erased, in that one detects the mark of new English town planning – sanitation, efficiency 

and aesthetics were all founded soundly on a knowledge of local conditions which was recorded by 

extensive survey” (Cherry – Jordan – Kafkoula 1993, 324). 

 

5.5.1.  AFTER WORLD WAR 1 

 
The first World War brought significant changes to Europe, and did not leave untouched neither the 

international exchanges, nor town planning as a profession. It generated significant alterations in 

Mawson’s practice as well. His international commissions, such as the Greek or the Canadian 

projects were slowed down, or even stopped. However, he started to be involved more in 

professional organisations, such as the Town Planning Institute, or the newly formed Institute for 

Landscape Architects. He was president of the first in between 1923 and 1924, and became 

president of the latter in 1929. He was also appointed as founding member of the Royal Fine Art 

Commission.  

One of his major works after the War came from personal intentions. His second son, 

James Radcliffe fell at Ypres in April 1915, and in his last letter to his mother he wrote “Whatever 

you and father can do for our wounded, I am sure you will do – nothing is too good for these brave 

fellows” (Cherry – Jordan – Kafkoula 1993, 319). In the next three years, Mawson tirelessly 
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worked on a new town planning challenge to create villages “replete with industries, handicrafts 

and horticultural pursuits, for the shattered men thrown upon the nation as the aftermath of war” 

(Mawson 1927, 259). He published his ideas in his book, ‘Imperial Obligation Industrial Villages 

for Partially Disabled Soldiers & Sailors’ in 1917. As he described these villages, “artistic, as it is 

practical, and therefore pleasing to every sense, set down in one of the smiling valleys of this green 

and fertile land, wherein the villagers, drawn from every class and with every variety of 

temperament and diversity of training, are bound together not only by experiences the most 

arduous, vivid and perilous that human experience can provide, but their present activities and 

surroundings, all working together in happy collaboration, self-contained and self respecting” 

(Mawson 1917, 11). He not only wanted to create employment, but also wanted to create a new 

future for soldiers. He imagined the work in these villages based on traditional crafts methods, 

gardening, nurseries, all with therapeutic goals as well (Waymark 2009). Nevertheless, without the 

support of the Government, only a very few, privately funded projects could be realised (Cherry – 

Jordan – Kafkoula 1993, 320). One of these was Westfield Memorial Village, financed by Herbert 

Storey and Lord Leverhulme. It was officially opened in 1924, and gave home for 35 soldiers and 

their families. 

At the end of the War and in the 1920s, the Mawson and Sons were involved in several 

town planning schemes. One of these was the planning of Stepney, East London, commissioned by 

the major, J. W. Kiley (Waymark 2009, 206). In his vision, which was highly influenced by the 

American planning, Mawson proposed the replacing of the Southend railway underground, with a 

grandiose boulevard, Stepney Greeting. As he argued, the boulevard would attract commercial 

buildings to Stepney, which would significantly help the renovation. He also proposed the building 

of a War Memorial, in the form of a Campanile, the establishment of a civic centre with the town 

hall, courts, and governmental units.  

In the 1920s, Mawson and Sons were involved in the designing of Blackpool. Their 

designs for Stanley Park were executed, and the work ended as a plan for the whole Borough of 

Blackpool (Fig. 5.29). They also created designs for Central Park in Plymouth, and town 

development plans for Wood Green and Southgate in North London, Grays in Kent and also for 

Northampton (Cherry – Jordan – Kafkoula 1993; Waymark 2009). However, Mawson had to give 

the leading position in the firm to his son because of his worsening Parkinson’s disease, and most 

of these projects were designed by his son, Edward Prentice Mawson.  
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Fig. 5.29 Stanley Park, Blackpool, Lancashire. Plan by Edward Prentice Mawson, 1926 

 

5.6. OVERVIEW OF PUBLICATIONS 
 
 

Mawson was a prolific writer and published articles on several topics in prestigious journals like 

the Journal of the Royal Institute of British Architects, The Studio or the Town Planning Review. 

His writings covered all different topics from garden design to town planning. He dealt with 

theoretical questions, such as the meaning of gardens, garden history, but also with design 
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questions. In his articles about town planning and landscape architecture, he considered questions 

like the role of landscape architecture in town planning or the future of the profession (Mawson 

1991b; 1912b and 1923). But he also wrote about theoretical issues, such as the role of aesthetics or 

imagination in town planning (Mawson 1918a; 1918b and 1921). 

His two major theoretical books, the ‘Art and Craft of Garden Making’ and ‘Civic Art’ 

were core handbooks of the era, including questions from theory and history until construction. 

Both books were well known not just in England, but also in the United States, Canada, Australia 

and New Zealand. Through Muthesius’s publication his work was also known in the German 

speaking countries as well, and as Chapter 7 will prove, his influence in Hungary was decisive as 

well.  

A significant amount of his publications introduced his own works in depth. These books 

and journal articles are priceless sources for his own drawings and designs. He also published his 

designs in Canada and Greece, which helped to increase his reputation.  
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6.  BÉLA RERRICH 

6.1.  EARLY CAREER AND STUDIES  

 
In contrast to Mawson, who was a self trained professional, Rerrich had several educational 

experiences both in his home country and abroad. He was born in 1881 in a middle-class family in 

Budapest. In 1898, he started to study painting and fine art under the directions of Simon Hollósy 

in Nagybánya, which was one of the most progressive artist colonies in Hungary at the time (Lyka 

1932, 130). He gained his architectural degree in the Royal Joseph Technical University in 

Budapest. During this period, the University had the most successful architects of the time among 

its teachers. As examples, one can mention Imre Steindl (1839-1902), designer of the Gothic 

Revival style Parliament building in Budapest, and Alajos Hauszmann (1847-1926), architect of the 

Neo-Renaissance Curia building on the parliament’s square and the Neo-Baroque reconstruction of 

the Royal Castle in Buda, and also designer of the new University buildings for the Technical 

University, which still accommodates the school today (Vámossy 2002; Gerle 2004; Sisa 2005). 

After graduating, he started his career as a teaching assistant, under Professor Samu Pecz (1854-

1922). As Rerrich wrote about his master, “Professor Pecz was a follower of the Gothic, but, an 

apparent contradiction, animated with the most modern ideas. The Gothic was my point of 

departure. I hold the remembrance of my master in deep gratitude” (Rerrich 1930, xix). Pecz was 

the designer of the Központi Vásárcsarnok (Central Market Hall) in 1896, the Calvinist Church at 

Szilágyi Dezső Square in Budapest between 1892 and 1896, and the Lutheran Church and 

Secondary School between 1903 and 1905, all in Budapest, while Rerrich was his assistant. Rerrich 

was deeply effected in his architectural career by Pecz’s use of red-brick, the revivalist attitude to 

Romanesque and Gothic architecture, the functionalist organisation of space and the principle that 

the materiality of the components and the structural solution as the main tool for the aesthetic 

beauty of the building (Geday 1982; Hajós GY. 2007). As Rerrich phrased “Absolute facility in 

structural handling must be among one of the many goals of the architect, as it was with me. It was 

in this preliminary study that my self expression developed” (Rerrich 1930, xix). 

 

6.2. FIRST BRITISH EXPERIENCE: THE 1906 RIBA 
CONFERENCE AND TRAVELS IN ENGLAND  

 
The primary sources (Anon. 1932a; Anon. 1932c) and the first biographical publications about 

Rerrich (Geday 1982; Jámbor 2002) state that he first travelled to the United Kingdom in 1905 

with the help of a fellowship awarded by the Ministry of Trade and Commerce to study the 

circumstances of workers’ homes. His first journal articles about England appeared only in August 

1906 on the occasion of the 7th Session of the International Congress of Architects, held in London 

between the 16th and 21st of July 1906 (Rerrich 1906a). More than 300 delegates attended 10 
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different sections, which were discussing various questions from architectural education to urban 

design (RIBA 1908). From the point of view of this dissertation ‘Subject VII’ has more importance. 

Among the presenters in the section titled ‘The planning and laying-out of streets and open spaces’ 

were Charles Buls, whose aesthetical point of view was as important in the period as Sitte’s (Buls 

1899), and the already mentioned Eugéne Hénard, Josef Stübben and Raymond Unwin (RIBA 

1908, 369-440). Rerrich’s reports, and his later published theoretical writings clearly show the 

impact this conference had on the young architect. As example of the latter in his writings about 

urban design, he cited the lecture and paper presented by Eugène Hénard (Rerrich 1919a, 1919b). 

He also praised the organisation of the conference, the Garden Party held in the Royal Horticultural 

Society’s Garden, the beauties of the garden, and also the excursions to Hatfield, Hampton Court, 

Windsor, Greenwich, Oxford and Cambridge.  

After the conference, Rerrich stayed in England, and as well as exploring London, he 

travelled in the South of England (Rerrich 1914). He met and made friends with an architect called 

T. Frank Green who had an office at Conduit street in London (the same address as the Mawson 

office in the capital). Following the advice of Greene Rerrich visited Kent, the ‘flower garden of 

England’ (Rerrich 1914, 19). He visited Canterbury, Maidstone, Breadsted, Otham, Hollingbourne, 

Leeds Castle, Lenham, Harrietsham Rye, Smarden and Biddenden as well. He wrote several 

journal articles about both rural England, the typical English houses, the workers’ homes, about 

London, and general observations on England (Rerrich 1906a; 1906b; 1906c; 1907a; 1907b; 1908a; 

1908f and 1908h) (Fig 6.1 and 6.2). 

 

  
Fig. 6.1 Leeds, Kent. Sketch by Béla Rerrich, 1906 (left) 

Fig. 6.2 Otham, Kent. Sketch by Béla Rerrich, 1906 (right) 
 

Besides many architectural observations, two main principles appeared in all of his articles. Firstly, 

the appreciation of the architectural heritage of England, and especially on the English countryside, 

and secondly but not surprisingly, parallel to previous Hungarian travellers in England in earlier 

periods, the role gardens played in both cities and the countryside of the United Kingdom. The 

unity of house and gardens remained one of his key principles throughout his career, and he first 
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observed this in England. Concerning London, he could not avoid mentioning the role nature 

played in the city. He praised not just the squares and parks of London, but also the flower 

decoration of the houses. During his later career he became one of the main advocates of the 

planting campaign of the Hungarian capital. Considering the fact that in the same year of his first 

publications about England he started to study landscape architecture in Paris, one can strongly 

argue that England had a major effect on his professional career, which remained two sided, 

architectural and landscape architectural, until the end.  

6.3. STUDYING IN FRANCE, ENGLAND AND GERMANY 
1906-1908  

 

Between 1906 and 1908, Rerrich spent a considerable amount of time abroad with the help of a 

fellowship granted by the Ministry of Agriculture (Anon. 1932a; Anon. 1932c; Lyka 1932). He 

spent one and a half years in France and Belgium, and after this he went back to England to visit 

the North and Scotland. During this time, he visited Oxford, Cambridge, Birmingham, Leicester, 

Manchester, Liverpool, Carlisle, Glasgow, Edinburgh and Aberdeen (Rerrich 1914) (Fig 6.4). This 

was also the period, when he worked in the office of T. H. Mawson and Sons (Jámbor 2002). 

Although we do not know exact details about his journeys, putting together the information, one 

can conclude that possibly he arrived in Paris at the beginning of the academic year 1906/1907, as 

he went to study in the l’École Nationale d’Horticulture. It is sure that he spent the spring of 1907 

in Paris, as one of his sketches was dated then (Rerrich 1914) (Fig 6.3). The summer of 1907 found 

him in London again, as he attended the International Housing Congress and the 2nd International 

Congress on School Hygiene in London, although he was not an official delegate (Rerrich 1908g). 

During the Housing Congress, excursions were organized to visit the workers dwellings in Tooting, 

but also in Port Sunlight, where Lord Lever welcomed the attendees. Although there is no mention 

about it, it is possible that he was introduced to the landscape architect of Port Sunlight, Thomas 

Hayton Mawson there. 

  
Fig. 6.3 Versailles, France. Sketch by Béla Rerrich dated Spring 1907 (left) 

Fig. 6.4 Oxford. Sketch by Béla Rerrich, 1906 (right) 
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His travels ended with his appointment to be a lecturer at the Royal Horticultural School in 

Budapest. He started his teaching career in the spring semester of the academic year of 1908/1909, 

(Geday 1982, 2) and as this new post meant new challenges to him, he started to study at the same 

time in the Royal Horticultural School in Dahlem (Jámbor 2002, 4). 

While studying in Versailles, Rerrich had started to work as well. As the contemporary 

journal articles identified, he worked in the atelier of René André (Anon. 1932a, 5). René Édouard 

André, the son of the already mentioned Édouard André, studied in England in the Kew School of 

Horticulture, and for a while he studied under his father’s friend, the landscape architect Frederick 

Law Olmsted (André-Olivier 2006). He joined his father’s business in 1890, and practically took it 

over in 1906, after his father retired. Officially, René only took over his father’s role after his death 

in 1911 (André-Olivier 2006 and 2008). He also inherited his father’s role as a teacher at the 

l’École Nationale d’Horticulture, and it is possible that he originally met Rerrich there, as the latter 

enrolled to study garden design. As Rerrich stated in the introduction of a book about his work, “a 

long period of study in Paris bound me for some time to Academic beliefs, and this period judging 

by my later development would appear to have been wasted, though perhaps not, for it certainly 

sharpened my critical sense” (Rerrich 1930, XX). Nevertheless, his experience in the French 

capital gave a very strong basis for his urban design principles. He was amazed by the baroque 

gardens and open spaces of the city, and stated, that these green spaces and the linkages between 

them are the ones, giving the artistic appearance to the city (Rerrich 1919a, 6). He also praised the 

structure of green spaces in the city, and mentioned that Paris is the best example of the systematic 

arrangement of open spaces. As he stated, “[Paris] is the best example, that the artistic and 

grandiose building of a city and the appropriate landscape architectural solution is one and the 

same thing, and the right layout of the city can not be conceivable without the involvement of a 

garden architect” (Rerrich 1919a, 12).  

Nevertheless, he criticised very strongly the 19th century green spaces of Paris, especially 

the designs by Alphand and André (Rerrich 1919a; 1919f and 1919g). The design of the Parc 

Buttes-Chaumont, which was part of the reconstruction plan by Haussmann, and was one of the 

first designs by André, was one of the worst examples of the 19th century garden design style, 

according to Rerrich, which lost the strong link and unity between the built and the natural 

environment (Rerrich 1919f, 127-128). 

His return to the North of England, now as a trained garden and landscape architect, and 

the experience he gained under Mawson defined Rerrich’s final path as a landscape architect. As 

Chapter 7 will prove, Mawson’s principles guided Rerrich’s theory not just in his garden, but also 

in his urban design theory, and design style.  
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6.4. RETURN TO HUNGARY: THE TEACHER AND DIRECTOR 
OF THE ROYAL HORTICULTURAL SCHOOL  

 
 
In 1908, Rerrich received an invitation to join the staff of the Royal Horticultural School in 

Budapest. He started his lectures in the spring term of the 1908/1909 Academic year (Geday 1982, 

2). At the time when he started his teaching career, the school, which is the predecessor in line of 

the Horticultural University, had only been in existence for 14 years. It was founded in 1894, after 

merging two schools together. Although the school also gave tuition in ornamental gardening, the 

main profile covered pomology, viticulture and other horticultural technology. The school had a 

newly built Arboretum, which was designed with educational goals, by the already mentioned Karl 

August (Károly) Räde, who became garden director of the capital later (Csepely-Knorr – 

Sárospataki 2009) (Fig. 6.5).  

 
Fig. 6.5 Gardens of the Royal Horticultural School (now Corvinus University of Budapest). Plan by Károly 

Räde, 1896 
 

Rerrich’s task was to give lectures in new subjects, such as Garden Art, which was an introduction 

into the history and stylistic characteristics of Garden Design, and garden design, which gave 

basics of building technology and dendrology (Jámbor 2002, 5). When Rerrich started to teach, he 

introduced new topics into the curriculum, because he aimed to give the students of the 

Horticultural School strong design basics, as the architects had. As he wrote later, there was a need 

to organise education for ‘garden artists’ instead of horticulturalists (Rerrich 1919b). He was 

convinced that a ‘garden artist’ needs to have knowledge of both architecture and horticulture to be 

able to understand and create unity between the house and the garden, the indoor and the outdoor 

space. To achieve this goal, he proposed teaching the history of fine arts in connection with the 

history of gardens, to make the students understand the close connection between art, architecture 

and gardens. To teach architecture, he defined three main directions: architectural history, 

architectural design of small interventions and urban design. The first contained stylistic and 

morphological studies. In the case of the second, the ability to create small structures such as 
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pavilions, balustrades, fountains, terraces, or pergolas was desirable. As he wrote, it cannot be a 

goal that students at the Horticultural School would be able to design houses and villas, but they 

need to have a clear understanding of architectural beauty, and strong knowledge about structures 

to understand how house and garden can be designed in strong correspondence (Rerrich 1919b, 

235-236). From the point of view of this research, the third direction, that is urban design and town 

planning, is even more interesting. Rerrich argued and campaigned for a bigger role for landscape 

architects in the processes of urban design, and this was one of the key arguments, which he and 

Mawson shared, as the next chapter will explore.  

After ten years of teaching at the school, on the 13th of February 1919, after the First World 

War, Rerrich was appointed to be director of the School (Anon 1919). In his inaugural speech, 

Rerrich argued for the improvement of the School not just in the direction of training landscape 

architects, but also for various orientation of the horticultural education. He aimed to improve the 

School to an academic level, as horticulture, gardening and landscape architecture started to gain 

more and more importance in the country. To increase the level of education, he invited 

professionals to teach on the course, even when he disagreed with their principles. As example, one 

can mention the invitation of the already in Chapter 4 mentioned designer and architect Ede 

Wigand, who aimed to create and recreate the ‘real Hungarian garden’ which Rerrich, parallel to 

the creation of the ‘national style’ in architecture, could never fully support. He also introduced 

theories by other landscape architects, such as the ecology based design principles by the German 

designer, Willy Lange, whose aims were again alien for Rerrich (Rerrich 1929; Geday 1982, 5). 

He aimed to enhance the level of the students as well, and to achieve this he proposed not 

just to improve the library with books from abroad, but also to open the libraries of the academic 

staff to students as well. Rerrich, most probably because of his own experience abroad, found it 

crucial that students were aware of the latest trends and movements in landscape architecture, that 

is why he supported the students spending time abroad, and also promoted language courses. One 

good example for this was his student, and later colleague, Károly Bossányi, who, with the help of 

a reference from Rerrich could work in Mawson’s office in London, and cooperate on the Greek 

plans (Mawson 1927, 244; Anon. 1917). To broaden the knowledge of not just students but also 

professionals, he organised journeys to different horticultural exhibitions.  

Because of the growing interest in the diversified education, the number of students 

increased, and the development of buildings around campus became necessary. Rerrich argued 

successfully and also gained the commission to design the extensions of the buildings. Because of 

the growing pressure on his architectural practice, he resigned from being the director of the 

School, but remained a teacher until his death. His grandiose designs for the campus were never 

fully executed.  
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Fig. 6.6 New buildings of the Royal Horticultural School (now Corvinus University of Budapest). Plan by 

Béla Rerrich, early 1910s 
 

There are however, examples for small alterations plans, which were built all around the campus. 

His formal garden design next to the main building and the alterations in the arboretum were 

realised. The small boiler room building in the south part of arboretum still holds the memory of 

the former director (Fig. 6.7-6.10).  

  
Fig. 6.7 Formal Garden at the Arboretum of the Royal Horticultural School. Photo by Imre Ormos, early 1940s 

Fig. 6.8 Layout of the upper part of the Arboretum of the Royal Horticultural School. Plan by Béla Rerrich, 1930s 
 

  
Fig. 6.9 Boiler room in the Arboretum of the Royal Horticultural School Plan by Béla Rerrich, 1923 

Fig. 6.10 Boiler room in the Arboretum of the Royal Horticultural School. Late 1920s 
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6.5. ARCHITECT  “IN THE WIDEST SENSE OF THE WORD” 
 
Rerrich’s oeuvre covered both architecture and landscape architecture in various scales: from the 

design of gardens and playgrounds to the layout of public parks and cemeteries, from designing 

small villas to creating full architectural ensembles. He was successful with his competition entries 

on many different scales as well. He designed architectural surroundings for statues, small 

interventions such as pavilions, but also public buildings and town centres. As he himself defined 

his own work: “My artistic plan of growth lies in two directions, Architecture and Landscape 

Planning. […] It is after all one and the same thing – fashioning in space. The materials, and the 

method of carrying out are different, but the ideas and principles of development are the same. 

Building and landscape planning are architecture in the widest sense of the word” (Rerrich 1930, 

xx). This dissertation does not aim to give a detailed overview of Rerrich’s architectural or small 

scale landscape architectural works, instead it focuses on his theoretical writings and urban design 

projects. However, in order to place these into context, a short overview of his most important 

commissions will be useful.  

Both in terms of architecture and landscapes, Rerrich had very clear guiding principles. 

Two of these were the clear and well-defined plan, and the materiality of the building. As he 

defined, “I have found in all my work that a clear distinct foundation plan is essential, and the art 

of this is only to be achieved after long training of the mind to a definite aim in architectural 

imagination. […] A clear, well thought out plan of structure, a good space arrangement, a sure 

solution of the technical questions and a proper handling of materials will produce a building that 

is clear logical and good and must please the modern sense of comprehension” (Rerrich 1930, 

xix). Going into details, Rerrich emphasised the importance of beautifully crafted details, and 

reminded his readers of the importance of craftsmen. As he argued, every single part of the 

architectural ensemble needs to be designed carefully. Even if the whole building is otherwise 

perfect, a misconstructed heating-system can destroy the final effect (Rerrich 1909d, 230-231). 

This precision characterised all his works. While in his garden plans he designed all the built 

elements from benches to balustrades himself, on his buildings and urban designs, he even 

designed the statues and other ornamental elements.  

His first independent success was an award winning small architectural intervention, a 

tobacco kiosque building submitted to the competition organised by the Magyar Mérnök és Építész 

Egylet (Hungarian Association of Engineers and Architects) in 1907 (Fig 6.11). While publishing 

his designs, he used the opportunity to argue for the installation of more small, artistically designed 

pavilions all around the capital, to create a unified, aesthetically pleasing appearance. (Rerrich 

1909d, 231). Later, he succeeded in winning a design competition in 1912 again with his designs 

for small architectural interventions (Anon. 1912) (Fig 6.12). 
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Fig. 6.11 Rerrich’s award winning small architectural intervention, Budapest, 1909 

Fig. 6.12 Rerrich’s commended design for small architectural interventions for the city of Budapest, 1912 
 

Several designs for villas and villa gardens mark the smaller scale, private commissions in 

Rerrich’s career. Among these, one can mention the Villa Pejtsik in Balatonvilágos (Fig. 6.13), next 

to the holiday resorts of Lake Balaton, or Councillor Ledofsky’s villa in Buda, at the Gellérthegy. 

His villa gardens were made known in his several publications about gardens. All his plans were 

clear, rational, symmetrical, and usually structured by a main, emphasised axis. As the impact of 

his English travels can be clearly seen on these designs, Chapter 7 will analyse them in depth.  

 

 
Fig. 6.13 Villa Pejtsik, Balatonvilágos, Hungary. Plan by Béla Rerrich, before 1914 

 

Besides having private commissions, Rerrich fulfilled larger scale public projects as well, both in 

architecture and urban design. As architectural examples, one can mention a public school in 

Budapest, which was executed in 1911, another one in Szolnok, finished between 1912-13, 
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apartment blocks also in Szolnok (1925). For the capital he designed several apartment blocks and 

dwelling houses, such as the one on Aréna út (1910-1911), close to the City Park, or the ones 

commissioned by the housing-corporation of the capital. He designed an apartment block for the 

workers of Budapest Electric Energy Company as well (Budapest, Hengermalom utca, 1927), 

which followed a successful competition entry (Ferkai 1995, 188) (Fig. 6.14 and 6.15). This was 

not his only triumph. Besides this, he won first prize at the competition for the Town Hall and 

Cultural Centre for Kolozsvár (together with Elemér Wachtel) in 1910 (Anon. 1910), another one at 

the competition for the Library and Cultural Centre for the Capital in 1911 with Miklós Menyhért 

and in 1926 at the competition for the Cultural Centre for Karcag (again with Miklós Menyhért), 

and in 1927 in Nyíregyháza. He was awarded a third prize in the competition for the Hungarian 

Pavilion at the exhibition in Turin, in 1910 (Hajós GY. 2007) (Fig 6.16). 

His entries were commended at the competitions for the Crematorium in Budapest, and the 

Monument for Queen Elisabeth. Undoubtedly his most important success was the first prize for 

designing the Dom Square in Szeged, in 1928. Since this project is often appraised as the summary 

of his architectural, landscape architectural and urban design principles, a few other urban projects 

need to be briefly analysed before the Szeged example.  

 

 
Fig 6.14 Dwelling houses, Aréna Street, Budapest. Plan by Béla Rerrich, 1910-1911 

Fig. 6.15 Apartment block, Hengermalom Street, Budapest. Plan by Béla Rerrich, 1927 
 

 
Fig. 6.16 Cultural Centre, Cluj, Romania. Plan by Béla Rerrich and Elemér Wachtel, 1910 

 

The public park at the banks of the river Tisza in Szolnok was designed in 1926 (Pótor 1983) (Fig. 
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6.17 and 6.18). The idea to create a public a park next to the river had already appeared in the 

1850s, but none of the plans were realised until the 1920s, when Rerrich, who at that time had 

already designed buildings in the city, was asked to design the park. Although the original layouts 

are not known, a later design for the irrigation system gives a good overview of the layout of the 

park. It was structured by one main axis that was strengthened by different small elements, such as 

stone vases. The gentle sunken surfaces made the perspective and the spatial organisation of the 

plan even more interesting. The layout shows similarities with the Volkspark in Vienna, which, as 

one will see in Chapter 7, was a major example for Mawson as well. The park with its formal 

solutions reminded the users of the French baroque garden. The Tisza-park was often called the 

‘park according to the Versailles-style’. 

 

  
Fig. 6.17 Public Park, Szolnok, Hungary. Design by Béla Rerrich, 1926 (left) 

Fig. 6.18 Public Park, Szolnok, Hungary. Archive postcard, 1930s (right) 
 

In the same year, he earned a commission to design a public park for another Hungarian city, Baja. 

The space itself originally belonged to the Franciscan Cloister, which was partially burnt down in 

1916, and the plot was bought by the industrialist Ferenc Déri to build a museum for his folk-art, 

archaeolgical and fine art collections (Simon 2003, 35). He gave it to the city of Baja, and wanted 

to build a Cultural Centre on it. However, after the First World War the city was under Serbian 

occupation, and in 1920 Déri decided to give his collection to the Hungarian state, as he wanted to 

keep it safe. At the end his collections were given to another city, Debrecen. To compensate Baja, 

he gave a reasonable amount of money to create a public park on the plot of the Franciscan Garden. 

The city asked Rerrich to design the park, and create a worthy monument to the donor. The work 

was started in 1924 (Fig. 6.19). Parallel to the public park in Szolnok, Rerrich created a very clear, 

symmetrical, geometrical layout.  
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Fig. 6.19 Déri Kert. Baja, Hungary. Archive postcards, 1930-1940s 

 

The Kossuth Square in Budapest, his never fully realised urban open space design, was one of his 

most controversial and most often cited works. The square itself frames the Hungarian Parliament, 

and therefore it was always in the focus of public thinking, and professional debates. Although the 

building of the park started at the turn of the 20th century according to the designs of the head 

gardener, Keresztély (Hans Christian) Ilsemann, in the then fashionable ‘English landscape style’ 

and was partly realised, the constantly changing ideas about which sculptures should be placed on 

the square made it necessary for it to be redesigned many times (Csepely-Knorr 2007). In 1926, the 

debates about the layout of the square started again, as the statue of the immigrant leader of the 

1848-49 revolution, Lajos Kossuth was chosen to be placed there. The statue by Ferenc Horvai was 

originally designed in 1908. Rerrich created a design together with the architect Jenő Lechner, 

nephew of the Hungarian architect, Ödön Lechner. As Lechner and Rerrich phrased, “the square of 

the Parliament needs a strict, architectural layout” (Räde 1927). The main axis of the design was 

parallel to the longitudinal axis of the Parliament, and was emphasised by two statues, the statue of 

Rákóczi, another Hungarian revolutionary hero, was placed opposite to Kossuth (Ybl 1926) (Fig. 

6.20 and 7.7). Perpendicular axes linked the surrounding buildings with the square and with the 

Parliament. The idea successfully resolved the urban design problem that the axis of the Parliament 

and the axis of the square and the incoming streets were not perpendicular with each other and with 

the main axis of the Parliament building. Although Rerrich’s formal design, which shows 

similarities with his designs for the public park in Szolnok, was accepted by the Hungarian Council 

of Fine Art, the Municipality of Budapest found the idea too expensive, they asked the Gardening 

Director of the capital, Károly (Karl) Räde, to modify the designs. Räde created a “more practical 

and cheaper” version, which combined Rerrich’s formal solutions with the more informal, 

“English style” elements (Räde 1927) (Fig. 6.21). The changed design caused several articles 

about the question of designing public spaces and the role architects and gardeners should play in 

that. Rerrich used this opportunity to argue again for the special education of ‘garden artists’ who, 

by combining the knowledge of both architects and landscape designers, would have enough 

knowledge to create good public spaces (Räde 1928; Rerrich 1928). 
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Fig. 6.20 Perspective of the Lajos Kossuth Square, Budapest. Plan by Béla Rerrich and Jenő Lechner, 1926 

Fig. 6.21 Perspective of the Lajos Kossuth Square, Budapest. Plan by Károly Räde, 1926 
 

Although his design was altered in the case of the ‘main square of the country’, two years later he 

had the opportunity again to design another Kossuth square together with a Heroes’ Grove in the 

former holiday and villa resort, Pestszentlőrinc, next to the capital. The growing town of 

Pestszentlőrinc needed a city centre, which would be worthy of expressing the pride of the 

dwellers. The open spaces around the former Market Square were included in one, monumental 

regulation plan, designed by László Warga, who was leader of the town planning department at the 

Municipality of Budapest (Szabó 2010). The selected design competition was announced in 1929, 

and besides Rerrich, the leader of the Horticultural School, Márton Varga, and a landscape 

gardener, Emil Kirchlechner were invited. The announcement defined the main aim of the Heroes’ 

Grove, which was to be a public park and a monument at the same time, with a tree to 

commemorate every soldier of the city who died in the First World War. The panel suggested 

Rerrich’s design for execution, building works started the next year, and the Heroes’ Grove was 

finished in 1930 (Fig. 6.22). The realised plan for the remembrance garden shows the typical 

stylistic solutions by Rerrich: strict, symmetrical formal layout, with geometrical grassy slopes. 

The main axis in the middle was designed to emphasise the main axis of the never realised Town 

Hall. The stone vases in the middle of the central oval element, ornamented by flowerbeds, were 

intended to strengthen this element.  
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Fig. 6.22 Kossuth Square and Heroes’ Grove, Pestszentlőrinc, Budapest. Plan by Béla Rerrich, 1929 

 

Rerrich’s undoubtedly most acknowledged urban design project is the Dom Square in Szeged. This 

was the only case in his career when he had the opportunity to design both the open and the built 

spaces in unity, according to his own ideas. It can also be assessed as a summary of his 

architectural principles.  

Szeged, one of the most important cities in southern Hungary’s Alföld region, had a special 

status. It was flooded in by the river Tisza in 1879, which brought at the same time, huge 

destruction, the end of the unique atmosphere of the city, but also a new possibility for town 

planning. The new plans were designed by Lajos Lechner, and incorporated a double ring structure 

and a supplementary radial street system. After the demolition of the former castle, the creation of a 

new, 19th century city centre became possible (Lechner 1891). Rebuilding started in 1880, and was 

finished in 1883. A year after the flood, in 1880 the city decided to build a monumental Catholic 

Votiv Church. The space was defined in 1883 as the new Dom Square, on the place of the baroque 

St Demetrios church (Zwickl 1988). It was originally designed by Imre Steindl in Neo-Romansque 

style, following the example of the Sacre Coeur church in Paris. As the plans were too expensive, 

Ernő Foerk amended the plans and created a new, red brick version. His plans were accepted in 

1913. Because of the consequences of the First World War and the Trianon Treaty, Szeged became 

even more important. As the traditional, historic University towns such as Kolozsvár and Temesvár 

did not belong to Hungary anymore, the Universities needed to be relocated somewhere else. As 

part of the cultural politics of Kuno Klebelsberg, Szeged became one of the major University cities 

(Zwickl 1988, 12). The seat of the Diocese of Csanád was also translated to Szeged (Pamer 2001, 
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45). To create a city, worthy of being at the same time a University city and a religious centre, 

major city improvement plans were announced. As part of this, an open design competition was 

held in 1927 to join the already existing University buildings and to build new ones, by creating 

frame-like surroundings for the Votiv Church at the same time. The announcement defined that the 

square needed to be surrounded by arcades, and also defined the maximum height of the buildings.  

After the second round, the judging panel announced Rerrich as the winner (Fábián 1930) (Fig. 

6.23 and 6.24). 

 

 
Fig. 6.23 Dom Square, Szeged, Hungary. Birds-eye view plan by Béla Rerrich, 1930 (left) 

Fig. 6.24 Dom square, University buildings, Szeged, Hungary. Plan by Béla Rerrich, 1930 (right) 
 

Rerrich used the new University buildings and the Bishop’s Palace to create a courtyard-like 

ensemble. The three and four storey high, pitched roofed buildings surrounded the cathedral on 

three sides (Ferkai 1998, 249). The material that Rerrich used in his design was red clinker brick, 

which was not common in Hungary, but was a sensitive idea as the Alföld area lacked natural 

building stone, and it created unity in materials with the Dom. Probably he was influenced by the 

Northern European architecture, especially by the works of Ragnar Ostberg and Fritz Höger 

(Rerrich 1930, xx; Zwickl 1988, 15), but it also has to be mentioned, that during his English 

travels, he studied the use of red brick in gothic-revival architecture (Jámbor 2002). As stylistic 

precedents, Rerrich returned to the middle ages, and used Romanesque and Gothic elements. He 

also turned the existing St Demetrios tower into the form of an Italian Battistero. Both the chosen 

material and the chosen time-period link his work back to his master, Samu Pecz’s work. It also 

represents clearly his aim to create every little detail in unity with the whole, and that every detail 

needs to be designed carefully. He benefited very well from the materiality and the different 

appearance of the same red brick, the slightly different colours and textures created a unique 

appearance (Vámossy 2002). He created drawings for all the sculptural ornamentations. He also 

designed the clock, which was intended to make the square as famous as the traditional music 

clocks from the middle ages (Fig. 6.25). All of the small architectural elements, such as gates and 

columns are different; each one was designed as one individual unit (Fig. 6.26) (Zwickl 1988). 

Under the arcades Rerrich created a ‘National Pantheon’. This idea was in close connection with 
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the historical and political situation of Hungary: to show the glorious past of the country was more 

important than ever during the Horthy regime of the mid-War period (Csepely-Knorr 2012). 

  
Fig. 6.25 Clock at the Dom Square, Szeged, Hungary. Designs by Béla Rerrich, 1930 (left) 

Fig. 6.26 Detail of the Dom Square with the various columns, Szeged, Hungary, 1930 (right) 
 

The judging panel emphasised the success of Rerrich’s spatial structure (Fábián 1930). By the 

arcaded entrance openings he managed to create a link between Gizella Square, the surrounding 

streets and the Dom Square, and connected the closed urban unit with the city’s spatial structure, 

without destroying its intimacy (Fig. 6.27 and 6.28). He very well linked the internal spaces of the 

university buildings with the transitional spaces of the arcades and open spaces in the middle of the 

ensemble. As in his other large scale public parks, Rerrich played with the levels here as well. The 

sunken middle area and the ornamental design of the paving clearly show the impact of his 

landscape experience. As Pamer (2001, 47) observed, the raised levels of the corner-bays helped to 

embellish the spatial perspective which links Rerrich’s work to the spatial solutions of baroque 

gardens. However, we have to mention that at the turn of the 20th century formal gardens also used 

these spatial solutions and the room-like enclosures. These elements in the 20th century were 

affected by the Baroque gardens as well and also affected Rerrich.  

 
Fig. 6.27 Entrance arcades to the Dom Square, Szeged, Hungary. Archive postcard, 1930s (left) 

Fig. 6.28 Entrance arcades to the Dom Square, Szeged, Hungary. Archive postcard, 1930s (right) 
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6.6. OVERVIEW OF PUBLICATIONS  
 
Rerrich’s theoretical oeuvre covers a very broad range of subjects: from travel diaries (1906a; 

1906b and 1914) and small writings about iconic buildings in European capitals (1906c; 1907e and 

1908h), to whole books about family and worker’s houses, from stylistic questions in architecture 

and landscape to concerns of social needs in cities (1919a; 1919c; 1919e and 1919g). Parallel to his 

design interest in architecture and landscape, his writings gave insight into both types of topics as 

well. To fulfil the aims of this research, his writings on urban design and connecting disciplines 

will be deeply investigated in Chapter 7. In the following few paragraphs a quick overview will be 

given of the most important topics.  

His travels in England and his observations on detached family houses and workers’ homes 

gave a considerable body of his publications. He examined both the rural and city environments, 

and compared council estates, industrial villages and garden suburbs. He visited and analysed 

examples in London and in other towns such as Manchester, Liverpool, and Port Sunlight. His 

articles analysed not just the buildings and the layout of the streets or houses, but also the 

differences between the circumstances and the life-style in Britain and Hungary. He was a keen 

advocate of the English examples and used his conclusion while he wrote his book on family 

houses (Rerrich 1922). However, he refused to copy the English methods and houses, and parallel 

to other theoretical questions, he implemented the principles of workers’ housing into his own 

theory adapted to the Hungarian circumstances.  

As Chapter 4 explained, architectural theory of the time was very keen on defining the 

‘Hungarian style’ in architecture and the questions of modernity and comfortable architecture came 

into view again. Rerrich took part in the discussion of the topic, based on his experience and deep 

understanding of the development of English architecture. In Hungary, the Arts and Crafts 

architecture, and its aim to re-use the traditional English architecture was an example to follow, 

and, while creating the ‘Hungarian style’, the use of the methods and motives of traditional peasant 

architecture became widely followed. However, Rerrich directed the attention of his readers that 

there are crucial differences in both the lifestyle and in the structure of the traditional rural 

architecture in the two countries. His extended research on the traditional rural and village 

architecture of Hungary made him understand that while the small English house with the 

arrangement of rooms could be used as a starting point for further addition, and it was possible to 

redefine it in different environments, the structure of the traditional Hungarian peasant house was 

not. The layout of it was not usable in a city environment, and therefore the use of the rural 

architecture remained in the use of the ornamentation, which according to Rerrich does not make 

the house itself ‘Hungarian’. (Rerrich 1908f) He also did not agree with the possibility of defining 

a new style. He believed in the organic development of styles, and did believe, that the Hungarian 

style will be defined, but more as a result of a continuous evolution not as a quick definition of 
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‘What is Hungarian’ (Rerrich 1908g). 

Already during his travelogues he mentioned the importance of the British attitude towards 

historic buildings. He cited Ruskin’s ‘The Seven Lamps of Architecture’ on conservation and 

became a very early advocate of keeping and restoring parts of the capital to keep something from 

the spirit of the old Buda and Pest (Rerrich 1907a). It is not surprising that he became one of the 

first campaigners to widen the aims of conservation to historic gardens and parks as well (Rerrich 

1919d). He directed the attention of the readers of journals to the importance of preserving not just 

built but also natural, botanical monuments and relics. He tirelessly campaigned for the very few 

historic gardens, which remained in the territory of the country after the First World War, and tried 

to publicise their values and the importance of restoration.  

Although writing about numerous topics, the majority of his writings dealt with the 

questions of landscape architecture in different scales and with the problems of urban design. These 

two topics are hardly separable in his case, as parallel to Mawson’s, Rerrich’s principles in urban 

design and especially in aesthetics of urban spaces had extremely deep roots in his gardens. In 

terms of gardens he published writings about the history of landscape architecture and its relevance 

in contemporary design, about the link between architecture and landscape architecture, and about 

general questions of gardens, from theory to practice. His writings on questions of urban design are 

not less diverse. As Gerle stated, Rerrich was the first, who established the theory of urban green 

spaces in Hungary (Gerle – Kovács – Makovecz 1990, 165). He analysed the questions of social 

problems as deeply as the aesthetic questions of the urban environment. As the focus of this 

research is to trace Mawson’s influence on Rerrich’s theoretical writings, the next chapter will 

investigate this question.  

 To acknowledge his achievements, in 1932 the RIBA elected Rerrich to be Honorary 

Corresponding Member (Anon. 1932b). He was also elected to be member of the 

‘Zentralvereinigung der Architecten Österreichs’. Unfortunately he could not enjoy the 

international success, as he died in the same year (Anon. 1932a and 1932c). 
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7. MAWSON – RERRICH: PARALLELS, INFLUENCES AND 
DIFFERENCES 

 

Both Mawson and Rerrich were prolific writers and campaigners, as Chapter 5 and 6 already 

demonstrated. This chapter will comparatively examine and analyse their writings on gardens,  

urban design and on questions of their profession, landscape architecture, to track the influences 

Mawson had on Rerrich, and if there is any, the differences between their theories. Furthermore, it 

will also investigate the effect English examples had on Rerrich’s design principles, and how this 

affected the development of Hungarian landscape architecture. However, to understand this 

influence, the chapter firstly aims to place their work into the international professional scene of 

their time. 

 

7.1. THE INTERNATIONAL SCENE 
 

As Chapter 3 has already introduced, the period, when Mawson and Rerrich published their 

pivotal writings, was a time of multidisciplinary discourses on the questions of cities, but also an 

era of international dialogue. The newly emerging field of town planning and urban design, made it 

possible for experts with various backgrounds to take part in the discussions, and as Haney states, 

‘a number of garden designers and writers wished to make a claim for their own field within urban 

planning’ (Migge 2013, 2). Mawson and Rerrich were among these professionals, together with 

writers of other groundbreaking theoretical treatises, such as Leberecht Migge or Jean-Claude 

Nicholas Forestier. Migge, Mawson and Forestier had started their career as garden designers, and 

therefore it is not surprising that this was the starting point to their urban design theory. This 

extremely strong relationship can be observed in Mawson’s Presidental Address to the Town 

Planning Institute, titled ‘The art and craft of landscape, architecture and its relation to town 

planning’ (Mawson 1923b), but it is also clearly visible in Migge’s book, when he is writing about 

the ‘Metropolis and Garden’ (Migge 2013, vii.). Although Rerrich came from a different 

background, this chapter aims to show, that his urban design theory had as deep roots in his garden 

design theory as in the case of the other designers.  These complex theoretical writings hybridised 

the American results with the European understanding of public parks, and therefore became 

somehow country-specific.  Although the examples were common (such as the work of Olmsted, 

the reconstruction of Paris or the writings by Josef Stübben), the implementation of these 

precedents was as much influenced by the heritage of the designers. This chapter aims to explain, 

how Mawson merged his knowledge of international examples with his understanding of gardens 

and green spaces, and how Rerrich applied this in his theory. It also intends to capture how 

Rerrich’s different background and experience developed Mawson’s ideas. 

For both Mawson and Rerrich, parallel to the other contemporary thinkers, open spaces 
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were an integral part of cities. As Mawson stated, “each part of the city plan and each separate 

feature should be designed with strict regard to its connection with every other part” (Mawson 

1921, 83). As his grandson, David Mawson explains, landscape architecture for Thomas Hayton 

was “the art of correlating the component parts of a scheme over large areas” (Mawson 1984, 

185). Correspondingly, as Chapter 7 already showed, Rerrich argued for the importance of the 

careful design of every part of an ensemble, and his designs for even the very last bits of the Dom 

Square in Szeged proved this principle.  

This aim determined their theories of arranging green spaces, and they argued for the 

stylistic relationship between the built environment and the open spaces on the one hand, and for 

the city and the surrounding broader landscape on the other. The importance of this stylistic 

harmony between the built and open spaces first appeared in their garden design principles; 

therefore it is important to briefly investigate this topic also, in order to gain full understanding of 

their aesthetic aims in the urban environment. 

 

7.2. THE LINK TO GARDEN DESIGN: THE BASICS OF THEIR 
AESTHETICS  

 
 

As Chapter 5 already mentioned, Mawson first published his seminal garden design book, ‘The Art 

and Craft of Garden Making’ in 1900. The several editions of the book and his other articles about 

the topic (Mawson 1902; 1908 and 1914) brought a good reputation for the author not just in 

England, but also abroad. Rerrich also published several books and journal articles about garden 

design from right after his return to Hungary, in 1909 (Rerrich 1909a; 1910a; 1910b; 1913a). His 

most complex book was published in 1923, with the title ‘A kert berendezésének mestersége és 

művészete’ (‘The Art and Craft of Garden Making’), which even for the first sight, shows his main 

source of inspiration. These publications by both authors were complex writings about the 

questions of designing gardens: they dealt with a range of topics from stylistic questions to details 

of constructing garden features. They also provided historical overviews about landscape design, 

and distanced themselves from the stylistic solutions of the 18th century. They were interested in 

formality and in those historic periods, which had had the same aesthetic principles, e.g. the 

renaissance and baroque gardens.  

Without deeply analysing these publications, I will focus on their stylistic principles, and 

the arrangement of garden spaces, to shed light on the origins of their solutions in urban 

environments, and their coherent thinking about space and style both in private and public spaces. 

Both designers strongly believed in the importance of the unity of house and garden, both in 

stylistic and spatial terms. As Rerrich (1910b, 382) argued, “the garden is the extension of the flat 

into Nature, the garden is the cosy and stylistic continuation of the flat outdoors”, which reminds 

the reader of Mawson's (1912, 33) statement, “the value of compactness and agreement between 
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the several indoor and outdoor departments of a country residence cannot be overestimated”. The 

wish for this spatial unity can also be traced in the clearly defined spatial units in their garden 

plans, in the 'room-like' enclosures, and the suggestion of creating a “series of outdoor 

apartments” (Mawson 1912a, 30). This strong connection is best shown in their ideas about small 

gardens. While Mawson (1911a, 116) said that “the smaller the gardens the more pronounced 

should be their formality”, Rerrich (1923, 9) stated that “small gardens, if they are to be arranged 

artistically and properly, should follow a geometrical layout”. This aim to create more formality in 

the surroundings of the buildings is clearly noticeable in their designs for small green spaces in the 

urban environment too. Besides the aforementioned stylistic harmony between the house and the 

garden, the relationship between the garden and the surrounding landscape was no less important. 

Their principles, while designing large-scale gardens for country houses, suggested more informal 

solutions to link the garden with the surrounding landscape. As Mawson said, “the further we 

proceed from the house the freer should be the treatment of the details of the garden scheme”, 

(Mawson 1912a, 32) which again influenced Rerrich (1910, 384), when he stated “the gardens 

surrounding the mansion or hall can be arranged according to formal principles, whereas the more 

remote areas fading into the landscape are developed in an informal manner”.  

 

 

7.3. THOUGHTS ON THE CITY  
 
 
Both Mawson and Rerrich published several books and articles about the different aspects of urban 

design, and about the role of landscape architecture in town planning (Mawson 1915; 1918; 1921 

and 1923; Rerrich 1909d; 1911; 1912b; 1915 and 1928). Besides his journal articles Mawson’s 

most complex publication was his book ‘Civic Art’ (Mawson 1911a). Rerrich published his theory 

a few years later. His most compound publications appeared in 1919 with the title ‘The playing 

area as a social planning task in town planning and landscape architecture’, and ‘The social 

planning tasks of contemporary town planning in the new society’ (Rerrich 1919a; 1919f and 

1919g). 

Mawson's seminal role in the development of English urban design lay in his aim of integrating 

landscape architecture into town planning. As his contemporaries in France or Germany, he used 

his background in garden design to introduce the importance of green spaces into the questions of 

urban areas. His publications can be assessed as a summary of theoretical frameworks, which 

preceded him. He used, referred to and drew conclusions from examples of the European city 

renovations, analysed in Chapter 3 of this dissertation and also adapted the theoretical writings of 

continental and English contemporaries, such as Stübben, Eberstadt or Lanchester. However, he 
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never failed to examine whether the chosen example can or cannot be adapted to the climate or 

aesthetic scene of England.  

He was also deeply influenced by the American examples of parks and parkway systems, 

and the Civic Art Movement. In his writings he referred to Robinson's book as “the most delightful 

work on modern civic art in the English language”, and described Civic Art as the “aesthetics of 

town planning” (Bohl 2009, 9; Cherry – Jordan – Kafkoula 1993, 317). Although, as this Chapter 

will shortly examine, Rerrich deeply believed in the social role of town planning, especially in his 

early publications, perceiving town planning as art was not far from his thought. He was arguing to 

set up a ‘Committee for City Art’ and was talking about the “art of the streets in Budapest” 

meaning the aesthetically pleasing arrangement and decoration of the streets (Rerrich 1909d; 1911 

and 1912b). Parallel to Mawson, he argued that the pledge of having artistically planned cities is 

the recognition of the profession of landscape architecture (Rerrich 1928). Even the smallest 

interventions or elements in cities were a crucial part for both of them in creating ‘beautiful cities’. 

Mawson wrote a whole chapter in his book about furnishing the city, while Rerrich constantly 

argued for the need of designing unified small architectural elements and furniture for the urban 

environment (Mawson 1911a, Chapter VII; Rerrich 1909d and 1912b). 

Due to his knowledge of not just the American but also continental European examples, 

Mawson succeeded in going further and building up a coherent theoretical framework for urban 

green systems, by also preserving the aesthetic principles. The innovation of Civic Art, is that he 

dealt with questions of urban green spaces from the theoretical basics through to questions of 

construction. This coherent theoretical framework became the basis for a new, emerging theory 

about urban space design in Hungary too. In his complex writings, Mawson defined, for first time 

in England, the term ‘park system’, and created a coherent, hierarchical typology for the elements 

of urban green systems. As well as these pivotal results, he also classified various types of open 

spaces.   

 
While talking about systematic planning, Mawson cited the examples of Boston and 

Chicago. He defined the park system as “a chain of parks, gardens and open spaces connected by 

boulevards or parkways, or a grouping of common lands and tree planted and open spaces, parks, 

or gardens, arranged according to a comprehensive plan, and extending from the city into the open 

country.” In terms of the arrangement of these green systems in the city, he identified two main 

types: the radial and the encircling. This is clearly a point, where Mawson combined the 

continental European and American ideas. Namely, in this case Mawson referred to a contemporary 

Berlin plan, designed by Professor Eberstadt, and also made reference to his diagrams about the 

two systems (Mawson 1911a, 84) (Fig. 7.1). While talking about the two main types, he quotes the 

example of the Ringstraße and the then developing Gürtelstraße in Vienna (Mawson 1911a, 66). 

Only a decade later, Rerrich (1919a, 3 and 12) published the same definition and the same 
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diagrams in his seminal theoretical publication. This was the first time in the history of Hungarian 

urban design theory, when the term open space (szabad tér) appeared.  

 

 
Fig. 7.1 Diagram of Radial and encircling green systems in Mawson’s and Rerrich’s book 

 

According to Mawson's book (1911a, 79-80), urban green systems consist of five main 

elements. These are: 1. quadrangle and circus for magnificence and grandeur (town squares), 2. 

small recreation parks and playgrounds, 3. public parks, 4. reservations, 5. connecting parkways, 

drives and boulevards. The first two categories are more important in the inner parts of the cities, 

while the public parks and reservations are usually situated on the outskirts. This complex 

typological and hierarchical system was also new, especially in English language theory. In this 

case, Mawson successfully amalgamated and further developed the American and European 

examples he knew. As precedent for him, one can mention the French attempt to create a 

hierarchical system, and in terms of classification, Eliot and Robinson from America, who divided 

large parks from smaller green spaces, but they only defined two categories, namely parks and 

squares. On the continent there were also attempts to create classification for different open spaces, 

like the division of 'hygienic' and 'decorative' green by Sitte, or the different square types by 

Stübben, but they were not thinking about these spaces as part of a coherent and complex urban 

green infrastucture. Mawson's complex system was outstanding in England, and was a very 

forward-thinking on the Continent as well: the other theoretical writings, which succeeded in 

creating a complex typological system were published only a few years apart from Mawson’s book: 

Migge’s publication in 1913 and Forestier’s in 1906. In Hungary, this typology appeared in 

Rerrich's writings (1919a, 18). However, from the point of view of Rerrich’s book, Migge's 

publication has a special importance... Since the influence of the German theory was very strong in 

Hungary at the time, it could be questioned if Rerrich was influenced by Mawson or by Migge in 

this case. To decide this question, one term needs to be analysed, and this is ‘open space’. As I 



 101 

mentioned, the term 'open space' was not used before the appearance of Rerrich's publication. The 

word existed in Germany, the term “Freiflächen” was used by Migge in his typology. But if we 

compare the meaning of the word, its origins in Hungarian theory can be clearly determined. In 

England, the meaning of open space was defined in the Open Space Act in 1906. According to this, 

‘open space’ is “any land, whether inclosed or not, on which there are no buildings or of which not 

more than one-twentieth part is covered with buildings, and the whole of the remainder is laid out 

as a garden or is used for purposes of recreation or lies waste and unoccupied”. Migge in his 

writings used the term with a slightly different meaning. For him, open space meant “large scale 

areas cultivated land, meadows, or woods, owned by the city, for the long term and kept free of 

building” (Haney 2010, 70). While for Mawson open space derived from the definition of the 1906 

Open Space Act, and meant a large category, for Migge it was restricted by the type of land use and 

ownership of the city. In Hungarian theory the term 'open space', never had any restrictions in terms 

of land use or ownership, and therefore Rerrich’s definition can be linked to Mawson’s theory.  

According to the aforementioned typology, Mawson suggested different stylistic solutions 

for the four types of green spaces (Mawson 1911a, 170-171). Whilst near densely built 

surroundings a more geometrical layout is adequate, in the case of large green spaces, the imitation 

of natural landscapes is possible. For open spaces near town centres Mawson proposed the use of a 

completely 'architectural' and 'formal' style, while in the case of various parks, the use of 'English 

landscape' and 'Natural' style was suggested. The role of formal elements should decrease as one 

leaves the densely built areas of the city (Ponte 1981, 96). In the case of the English landscape, or 

composite style, a combination of formal and informal elements is required, e.g. formal recreation 

grounds need to be associated with the preservation of natural scenes. As good example, he 

mentioned his own design, the plans for the public park in Hanley. While laying out parks in the 

Natural style, informal elements are the only solution, and these need to be influenced by the 

surrounding and traditional English landscape. To explain this style, Mawson cited the parks in 

Rivington, designed for Lever as a public park for the people of Bolton, and the Belle Vue Park in 

Newport. 

However, it is more interesting to examine the examples he used for architectural and 

formal styles. In these cases, Mawson used continental European examples. To describe the 

architectural style, he used a drawing from Stübben's book and the Elisabeth Garden in the 

Volksgarten in Vienna (Fig. 7.2). As he explained, “This extreme formality will never appeal to the 

British mind, which prefers to associate architecture and sculpture with naturally growing trees 

and shrubs; and yet we must not forget that a garden laid out in a “natural” manner in a densely-

populated neighbourhood is of all kinds the most artificial” (Mawson 1911a, 112). Going forward, 

he states that “on the Continent, town gardens are laid out in a more orderly manner than in Great 

Britain. They have borrowed much from us in the matter of park design, and we, in turn, must 

borrow from them the art which, in their town gardens, has been carried to such high attainment” 
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(Mawson 1911a, 111). The rejection of the informal design style in case of small open spaces in 

densely built areas of the cities was a common aim on the Continent, deriving from Sitte's writings, 

who preferred and advocated the formal style for these. Mawson introduced this as part of a 

complex hierarchical and stylistic system, and successfully implemented it to his own design 

heritage. Although Robinson and other City Beautiful theorists also recommended monumentality 

and formal solutions in the case of urban open spaces, they did not define different styles 

designated to different types of spaces. This was something that Mawson uniquely introduced by 

combining the American and European thinking.  

 
Fig. 7.2 Elisabeth Garden, Volkspark, Vienna, Re-drawn from Stübben’s book 

 

This way of thinking is clearly influenced by his understanding of the relationship between the 

house, the garden and the surrounding broader landscape. The stylistic harmony between built and 

open spaces was as important in the urban environment, as in the case of his gardens. Not 

surprisingly, Rerrich (1910b) used the same stylistic categories when writing about garden styles. 

He mentioned the architectural, geometrical, composite and natural or landscape styles. 

Talking about design styles, one other example has to be mentioned from Mawson's book. 

While he was writing about the gardens and green spaces near coasts, and examining the example 

of the Lord Street Gardens and Marine Park in Southport designed between 1906-1908 according 

to formal principles, he referred to a similar situation when the informal style was used. As he 

wrote,  “In Buda Pesth and other Continental cities there has been an attempt to combine the 

English landscape garden with massive stone embankments, and the result is not very happy; this 

work suggests that the wisest choice would lie between an entirely natural or purely formal 

treatment” (Mawson 1911a, 118). Although Hawtree (1981, 89) mentioned that Mawson was 

influenced by the developments of the Hungarian capital, as far as we know, Mawson had never 

been to Hungary. He could have seen some maps of Budapest as part of the Austrian display during 

the 1910 RIBA exhibition. Nevertheless, these did not contain detailed information about that part 

of the city, and focused on a new workmen’s colony (RIBA 1911). However, Rerrich strongly 

criticised a small park on the bank of the river Danube in his writings, because it was laid out 

according to an informal style, and did not harmonise with the massive stone features (1919a, 5) 

(Fig. 7.3 and 7.4). Presumably, it is not a coincidence that the Hungarian example was mentioned 
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in Mawson’s book next to the example of Southport. And while Rerrich was working with 

Mawson, the most notable urban design project in the office was for Southport. 

 

 
Fig. 7.3 Döbrentei Square, Budapest. Plan by Keresztély Ilsemann, 1901 (right) 

Fig. 7.4 Döbrentei Square, Budapest. Archive postcard, 1920s (left) 
 

Finally, one more core principle has to be mentioned. Both Mawson and Rerrich argued constantly 

for the comprehensive plans of cities, which contain not just the built, but also the open and green 

spaces and infrastructural elements (Mawson 1911a, 54; Rerrich 1919a, 12). They both insisted that 

for the yet unbuilt areas, and for settlements with the prospect of becoming cities in the near future 

extension-plans are crucial, to ensure enough green spaces, especially green belts, which “would 

naturally be included in any town development scheme” (Mawson 1911a, 54). 

 

7.4. THE DIFFERENCE: THE SOCIAL IMPORTANCE AND THE 
GERMAN IMPACT  

 
The previous Chapter aimed to prove that Rerrich's theory, both in the scale of garden and urban 

design, was influenced by Mawson's publications. In his writings he began to use a specialist 

nomenclature and definitions. A decisive part of this came from the publications of Mawson like 

the definition of the park system or the term ‘open space’. In his career as a designer, he was a keen 

advocate of the formal style. His plans echo the principles of Mawson in terms of monumentality 

and also in harmony between the built environment and the open spaces.  

The English influence is extremely evident in his work. But it has to be mentioned that he, 

equivalent to Mawson, was deeply acquainted with the theories of other countries. In 1919 Rerrich 

published five articles about the role landscape architecture should play in urban design (Rerrich 

1919a, c, e, f and g). All of these publications had the word ‘social’ in their title, which show that 

the main aim of his publications was to draw readers’ and professionals’ attention to the social role 

and importance of urban green spaces. This was not unfamiliar from Mawson’s aim either. 

However, their interpretations of the word ‘social’ were dissimilar. As Cherry, Jordan and Kafkoula 

(1993, 317) states, “Mawson saw civic art as representing the aesthetics of town planning”. 
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According to this, he saw the role of landscape architecture “as a definite moral factor making for 

civic betterment” (Mawson 1923, 774). This approach links his principles to the main aims of the 

19th century ideas, based on Hirschfeld’s writings. The main criticism by the following generations 

on his work was that in contrast to his contemporaries, like Raymond Unwin or Patrick Geddes, 

“he did not approach city planning through social reform” (Hawtree 1981, 81; Cherry – Jordan – 

Kafkoula 1993, 328). Analysing Rerrich’s writings in depth, it becomes obvious, that this was 

precisely the point, where Rerrich further developed Mawson's theory. To follow up these 

interpretative differences, we need to recall the development of the German theory. In his 

publications, Rerrich cited the two main categories of urban green spaces by Sitte, the minimum 

average of green spaces per cities by Stübben, and the American examples of park systems (Rerrich 

1919a, 1919f and g). And, as he emphasized, the ‘decorative green’ category by Sitte should be 

overtaken by the importance of ‘hygienic green’. Thus, he enhanced the importance of accessible 

playgrounds and parks designed for all groups of society. This approach could clearly remind us to 

the theoretical criteria of Martin Wagner’s dissertation, who, as Chapter 3 has introduced, only 

dealt with this category, and refused to discuss the formal and aesthetic questions of designing 

urban green spaces (Wagner 1915). Wagner’s forerunners, like Stübben or Koch, also dealt with the 

social role of public spaces in cities, together with questions of aesthetics (Stübben 1907; Koch 

1914). Rerrich’s approach was closer to their theory than to Wagner’s. Although in his ‘social’ 

publications (1919a; 1919c; 1919e; 1919f and 1919g) he emphasised mainly the social and 

hygienic role of green spaces, the aesthetics of the city was also important in his writings (Rerrich 

1908e; 1909c; 1909d; 1911 and 1912b). Even in his 1919 publications, he shortly mentioned the 

questions of design as he published his own designs for playgrounds. However, in contrast with his 

other writings where formality and geometrical layout were highly important, and in contrast with 

his own design, which was also echoing these aims, in the case of the 1919 publications, he argued 

for the importance of functionality instead of formal solutions (Rerrich 1919a; 1919f and 1919g). 

The 1919 publications proves, that besides the aforementioned important results in terms of 

introducing a new nomenclature that is still in use, his writings were particularly pivotal in terms of 

spreading the idea of public parks as instruments for social betterment. The role Mawson’s theory 

played in the formation of Hungarian urban design theory is undoubtedly crucial. But Rerrich’s role 

is more than simply introducing the English theory into the Hungarian public. He successfully 

hybridised the theories of England and Germany, and created a coherent one, as a basis for a 

groundbreakingly new theory of urban green spaces in Hungary.  

 

7.5. PARALLELS IN DESIGN: BIRTH OF A NEW FORMAL 
LANGUAGE IN HUNGARY  

 

The end of the 19th and turn of the 20th century brought new ideas in garden and landscape 
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aesthetics. The rejection of the Gardenesque and the revival of the formal elements created new 

stylistic principles all among European garden designers. As it was explored earlier in this Chapter, 

both Mawson’s and Rerrich’s aesthetics emphasised this new direction. In Rerrich's career small 

villa gardens were particularly important because of the changing financial circumstances after the 

First World War in Hungary. As it was explained earlier, in these cases both Mawson and Rerrich 

argued for formal layout. If we compare their designs, Mawson's influence is undeniable, not just 

in the formal solutions but also in the organisation of spaces and use of enclosures  (Fig. 7.5, 7.6 

and 7.7).  

 

 
Fig. 7.5 Gardens at Berkhamsted, Hertfordshire. Plan by Thomas H. Mawson before 1912 

 

 
Fig. 7.6 Gardens of a certain J. Z. Plan by Béla Rerrich, before 1923 
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Fig. 7.7 Comparative diagram of the spatial structure of garden designs by Thomas H. Mawson and Béla 

Rerrich 

At the time, when Rerrich’s aesthetic and design principles appeared, the majority of the Hungarian 

landscape designs were created by German-born gardeners, as explained in Chapter 4. The current 

design style came from 19th century Prussia, and echoed the aesthetic and stylistic characteristics of 

Peter Joseph Lenné and his followers. Rerrich strongly criticised both the style and the designs, and 

the routine of gardeners designing large-scale landscape interventions. He condemned the fact that 

the designers did not think about the architecture around their green areas, about the role their open 

spaces played in the city, and used a unified schematic design method (Rerrich 1919b). He 

applauded the unity between the built and green environment, parallel to Mawson. Chapter 6 gave 

a short overview of his projects, and by analysing his designs, it is clear that he used these aesthetic 

aims in his layouts very successfully. Both of Mawson’s geometrically structured styles, the 

architectural (Szeged, Dom Square) and the formal (Heroes’ Grove, Kossuth Square, Szolnok 

Public Park) were implemented in Rerrich’s design.  

 
Fig. 7.8 Comparative diagram of the spatial structure of designs for small recreational grounds by Thomas H. 

Mawson and Béla Rerrich 

It is also important to mention that his layouts were created for much smaller scale projects than 
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Mawson’s. Although Rerrich preferred the more structured designs, he did not completely refuse 

either the composite or the English landscape style. However, he never had the opportunity to 

design any large scale parks or reservoirs. His designs clearly show the English formal impact.  

At the time when Rerrich started to use these principles, it was completely new in his home 

country. To prove this, one can compare the designs for Kossuth Square (Fig. 7.9 and 7.10). 

However, the reception of this new style was not always positive. As the already mentioned 

‘Kossuth Square debate’ showed, it was criticised because of functionality, costs etc. (Räde 1927).  

 

 
Fig. 7.9 Kossuth Square, Budapest. Plan by Jenő Lechner, 1905 

 
Fig. 7.10 Kossuth Square, Budapest. Plan by Béla Rerrich and Jenő Lechner, 1926 

 

 

However Rerrich, as one could see in Chapter 6, was constantly publishing his writings, giving 



 108 

lectures and aimed to educate not just the students in the horticultural school, but also the public 

and the other professions, architects and town planners. The effect of his principles both in stylistic 

and theoretical terms can be traced through the example of a new open space in Budapest. To judge 

the effect Rerrich’s theory and design principles had on Hungarian landscape architecture, one core 

example needs to be mentioned,  Szent Istvan Park in Budapest (Fig. 7.11, 7.12 and 7.13). It was 

the first public park in Budapest, which was designed as part of a comprehensive development; the 

area was intended to be a park from the outset. The aim of the commissioners was to create it 

following a formal layout to be in harmony with the surrounding buildings (Vavra 1933; Kiraly 

1936). The park was envisioned as a place for all layers of society with functions such as 

playgrounds and large areas for flexible use. Although not designed by Rerrich, it echoed his 

principles, and showed the growing acceptance of both the formal style, the idea of creating 

comprehensive plans, which contains not just the built but also the open spaces and the social aim 

as well.  

   

 
Fig. 7.11 Szent István Park, Budapest. Plan by Károly Räde, 1929 

 
Fig. 7.12 Szent István Park, Budapest. Archive photo, 1930s. 
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Fig. 7.13 Comparative diagram of the spatial structure of public park designs by Károly Räde and Béla 

Rerrich 

 

Rerrich’s aesthetic aims, deriving from Mawson’s designs, his comprehensive theoretical 

approach and his social-thinkig were highly innovative in Hungarian thinking. His sharp breakup 

with previous design language and the introduction of the new formal style, based on English 

examples built him a reputation, which managed to survive for generations after him, until these 

days. 

7.6. “THE POSITION AND PROSPECTS OF LANDSCAPE 
ARCHITECTURE” 

 
The title of this chapter was originally framed by Mawson, given to his article in which he 

campaigned for the role landscape architects should play in city planning (Mawson 1911b and 

1912b). It was extremely relevant, as the definition of this new profession was just starting to be 

phrased. Although this chapter proves that both Mawson and Rerrich campaigned tirelessly for this 

new profession, they both used different names. Mawson called it Landscape Architecture, and this 

word came from the United States in his vocabulary, even though the term landscape architect was 

first used by the English designer, William Andrews Nesfield (1794-1881) (Antonetti 2012). 

Rerrich called it ‘garden artist’, which clearly came from the German term, ‘Gartenkust’, Garden 

Art. Although the two terms seem to be totally different, they clearly defined the profession they 

meant against the term ‘landscape gardener’ or ‘tájkertész’ as it was translated into Hungarian. 

Although Mawson did not use the word ‘art’ or ‘artist’, he appreciated the profession as art as well. 

He defined landscape architecture as “the art which attempts to secure the agreeable relationship 

of parts to the whole”, the “art which seeks to harmonize art and Nature” (Mawson 1923, 774). 

Therefore, the landscape architect must be “a trained designer with the soul of an artist, expert in 

constructional details and possessing at the same time an intimate knowledge of those materials, 

particularly of all growing things, by which he clothes and expresses his ideals” (Mawson 1923, 

774). This diverse knowledge was the key point for both of them, which differentiated the 

landscape architects or garden artists from the landscape gardeners or horticulturalists. Mawson 

argued that the cause of failure in the case of many English parks is that the practicing gardeners 

are creating the plans, instead of the trained professionals, what Rerrich cited in his publication 
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(Mawson 1911a, 162; Rerrich 1919b, 132). Therefore, both Mawson and Rerrich insisted for a 

specialist education in order to have successful landscape architects, and through their work good 

open spaces. They both agreed that landscape architects need to be educated in both architecture 

and horticulture, and the knowledge of plants and materials were decisive (Mawson 1911a, 9; 

Rerrich 1919b, 234 and Rerrich 1928). 

As Chapter 7.1 explained, one of the most important principles for both Mawson and 

Rerrich was the unity between built and open spaces. To achieve this, they both urged the 

cooperation of different branches of architecture. As Mawson claimed, “Thus in architecture, 

which depends for its success more than any other art upon correct staging, we are rapidly 

awakening to the fact that, in the study of individual buildings we have neglected the greater and 

broader subject of Landscape Architecture, without which, effort spent on the design of detached 

units can never have its full fruition” (Mawson 1912a, 16). This passage can be placed parallel to 

Rerrich’s idea, that “the fundamental study of Landscape planning gives one most important ideas 

on the disposal of space in building and I am convinced that no architect is capable of important 

work unless he is familiar with this branch of it” (Rerrich 1930, xx). 

The need for cooperation was true both in the case of a building and its surroundings, and 

in creating complex city plans. However, in the latter it was more a team work, as they both 

strongly believed, that successful city plans need to be based on the expertise of different 

professionals. As Mawson phrased, “I assert that a town plan must be the result of the joint efforts 

of the surveyor, the architect, the sanitary engineer and the landscape architect, the sociologist 

and, in the case of an old town, the antiquarion” (Mawson 1915, 81). The curiosity of this 

statement is that Mawson published it already in 1911 in his book on ‘Civic Art’. Nevertheless, that 

time he used the phrase ‘civic architect’, instead of ‘landscape architect’ (Mawson 1911a, 54). 

Rerrich also argued for the need of cooperation in the process of creating urban designs, and not 

surprisingly, mentioned the landscape architect, the town planner and the sociologist (Rerrich 

1919a, 3; Rerrich 1919f, 139 and Rerrich 1928). He found this as the only way to create unity and 

monumentality in cities.  
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8. CONCLUSIONS AND DIRECTIONS OF FURTHER RESEARCH 

8.1. ‘TRAVELLING THEORIES’ – THE COMPARISON OF THE 
WORK OF MAWSON AND RERRICH IN AN INTERNATIONAL 
CONTEXT 

 

A period of international knowledge exchange necessarily results in theories ‘travelling’. Ideas and 

aesthetical solutions, originated in various countries became crucial part of theories in other 

countries, which leads to concepts being adapted and amended to new circumstances. As an 

example, one can mention the general international aim of creating more formal layouts in cities 

after the period and rejection of the English landscape style and the gardenesque in Europe. 

However, while formality in France meant the return to the most well known and highly successful 

period of French landscape architecture, in Germany instead of turning back to a previous period, 

the new ideology of ‘the new German monumentality’ made the geometrical layouts acceptable.  

Both Mawson and Rerrich were successful in combining various theories by their 

forerunner and fellow professionals into coherent systems, and they effectively amended them, to 

be acceptable in their own countries. Parallel to their contemporaries, they both saw their chosen 

profession as art, in scale of domestic gardens and their surrounding landscapes and in case of city 

planning as well. However, the fact that both Mawson’s and Rerrich’s decisive book had the same 

title ‘The Art and Craft of Garden Making’, clearly shows the Hungarian architect’s source. As they 

were working in a period of trans-disciplinary thinking, their call for professional cooperation 

between architects and landscape architects from the very beginning of the planning process both 

in terms of gardens and in larger scale urban landscapes was another point where their theories fit 

entirely into the international scene. In terms of city planning, they both urged a multidisciplinary 

collaboration with an extended group of professionals such as sociologists, historians and 

engineers.   

The main novelty of the international discourse of the period was the idea of systematic 

green systems in cities, and the descrption of its elements by creating new professional definitions 

and nomenclature. Rerrich, on the basis of Mawson’s system, introduced new terms, a new 

professional vocabulary, such as park system or open space, and a completely new typological 

system into the Hungarian urban design theory. Although this idea appeared in the writings of other 

theorists as well, Mawson’s achievement to not just create a complex typological, but also a 

stylistic system was a unique conclusion at the period. This shows his goal to introduce formality 

into English urban design, by using German examples, and at the same time keep his own heritage, 

the English landscape style as well. The formal and architectural styles, defined by Mawson, can be 

clearly seen in Rerrich’s work and also in the later development of Hungarian landscape 

architecture. A possible reason, why other styles such as the Composite and the English Landscape 

style defined by Mawson only appeared in Rerrich’s theoretical writings and not in his designs is 
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that the financial situation in Hungary after the First World War mainly allowed the creation of 

smaller scale landscapes only. In a city scale, both of them argued for the importance of creating 

every little detail such as small architectural interventions and pavilions with an artistic quality. 

They both campaigned for the idea that this quality can only be achieved if the cities are laid out 

according to a comprehensive, detailed plan, which also locates the crucial elements of the green 

system. 

Mawson’s and Rerrich’s thoughts on professional education, and the ways they organised 

their courses, is another point of forward thinking, which did not appear in the oeuvre of their 

contemporaries. The need for high-level education was a key question of the time when the 

profession of landscape architecture was under formation, and started to become known as 

something different from gardening and horticulture. 

Edward W. Said in his writings of the ‘Travelling Theory’ hypothesis (1983, 1994) 

examined how the Hungarian philosopher Georg Lukács’s theories ‘had been tamed and 

domesticated’ and how their application changed while they had been used by his students in 

Western Europe (Said, 1994, 252). While researching the theories by Mawson and Rerrich this 

thesis aimed to map, how a Western theory became ‘domesticated’ in an Eastern European country. 

However, the case seems to be more complex, as the various parts of Rerrich’s oeuvre were 

published in utterly different circumstances.  

When Rerrich travelled in England, he had come from the Austro-Hungarian Monarchy, 

where he returned, and published extensively on his experiences in England, and prepared his first 

writings on how to design gardens, and what the relationship between houses and gardens should 

be. He was deeply affected by Mawson’s aesthetics, and constantly argued again the heritage 

German landscape gardeners such as Károly Räde implemented in Hungary. With his focus on the 

English heritage rather than the German, he fits well into that group of architects, whom, at the 

beginning of the 20th century aimed to ‘stress their cultural independence’ from Austria (Sármány-

Parsons 1987-88,181). In this case, the idea of formality and England became again a tool for 

political expression (like in the case of the English landscape garden), and gained new meanings by 

being adapted to the Hungarian circumstances. 

When Rerrich published his writings on urban design, he lived in Hungary, after the War 

just in the period of the brief communist takeover. The state of the country, the profession or the 

designer were completely new, and could not be compared to the one he had seen in England. His 

writings were affected by the new circumstances and his strong emphasis on the social questions 

was most probably very much affected by the new political direction. However, his theory also 

built on the impact Germany had on him, and the German theory, which saw quite similar 

circumstances in political and historical term. However, by merging the German social thinking 

with Mawson’s more aesthetical views on the city, Rerrich succeeded in creating a 

groundbreakingly new theory for Hungary.  
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8.2. LEGACY OF MAWSON AND RERRICH, IMPACT ON 
LATER GENERATIONS 

 

Mawson’s reputation was controversial for a quite long period of time in the mid 20th century, and 

his town planning ideas are less well-known nowadays as well. There were different directions of 

criticism. The first point was that his style belonged to the City Beautiful and to the Beaux Arts 

style, which became out of date in the 1920s and 1930s.  

There was high disapproval that he only emphasised the role of aesthetics and beauty 

instead of social thinking and the social role of landscape architecture. Although this is mostly true, 

his ‘Imperial Obligation’ plans show deep and very complex social belief and an understanding of 

economics, psychological health issues and what we would nowadays call a ‘sustainable’ 

settlement in social, economical and environmental senses.  

The third reason can be clarified by Geoffrey Jellicoe. As he wrote to Mawson’s grandson 

in the 1980s, “The name of Thomas Mawson stood for everything we students were in rebellion 

about. He was in antithesis to the new worlds of Picasso and Corbusier which had long dawned in 

Europe, but had been held back in England by academics such as your grandfather” (Cherry – 

Jordan – Kafkoula 1993, 327). Mawson was president of two major institutions, and was 

appreciated at the time as one of the leading professionals in his field. However, the leaders of the 

next generation found his aims, principles and ideas out-of-date. Nevertheless, the deep analysis of 

his work shed light on the fact that his highly complex writings were outstanding at his time in 

England. I agree with the statement, that “in some ways he was the Olmsted of British town 

planning” (Cherry – Jordan – Kafkoula 1993, 328). 

Rerrich’s legacy and reputation was more positive. He has been and is still recognised as 

the founder of landscape architectural education and as a founder of urban open space theory in 

Hungary. He introduced international achievements, methods and ideas into the forming Hungarian 

profesional thinking, a fact which was known, but as yet has not been thoroughly examined. As this 

research pointed out, Mawson’s aesthetical principles, coherent stylistic system, typology of open 

spaces and professional terms and definitions, translated and implemented into the Hungarian 

theory gained Rerrich an extremely high reputation. However, it is also important to note, that his 

success lay not only in his break with previous traditions and in the introduction of new ideas, but 

also in his intention to integrate various theories into the specific environment and needs of his 

home country.  

8.3. LIMITATIONS OF THE RESEARCH 
 

As Chapter 2 has already explained, a large part of the archival materials by both Mawson and 

Rerrich was destroyed. This means that the majority of their correspondence and personal letters is 

not researchable. The information on Mawson’s staff is therefore very limited, and we mainly know 
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about them from his autobiography, which is not always accurate, as it was written quite late. We 

only know a few names and there are people mentioned in his writings without names. An example 

for the latter is the already mentioned Károly Bossányi, who is only known in Mawson’s book as 

the “hardworking Hungarian”, and this research could only identify him through researching 

Hungarian and English primary sources at the same time. 

 To exactly locate Rerrich’s travels and to define exact times, when and where he spent his 

two years abroad, his sketches and his own journal articles were the only source. This means, that 

the research could not exactly locate when and in which of the Mawson offices (Lancaster or 

London) Rerrich worked. The research revealed quite a few possible points of meeting, such as 

Rerrich’s architect friend (mentioned as Greene) who had an office in the same streets as Mawson, 

or the visit of the housing Conference to Port Sunlight, where Rerrich met Lord Lever, or his 

travels in the North of England, but no exact evidence appeared. However, the fact that Bossányi 

went to Mawson with Rerrich’s reference and he did get work at the time when Mawson’s office 

was the best in England, must mean something. Another point of interest is that Mawson’s name 

was not well known in Hungary. Even in his obituary he was mentioned as “Nawson”, which 

shows that in contrast with the German designers, his name was not well known by the average 

professional, and his book on ‘Civic Art’, was not a widely known publication in the country. ‘The 

Art and Craft of Garden Making’ was only known through German mediation and from the 

bibliography in Rerrich’s books. The diverse impact Mawson’s writing had on Rerrich’s theories is 

clear, and given the fact, that his book and his name were not well known, we can presume a 

personal connection. 

 However, there is another interesting point, worthy of attention. There are two diagrams in 

Rerrich’s book which are the same as in Mawson’s Civc Art. The first one is the diagram of radial 

and encircling park systems, mentioned in Chapter 7, originally published by Rudolf Eberstadt, as 

part of the Greater Berlin Plan. This diagram was well known and widely used at the time, although 

not in Hungary. However, the second example, a drawing about the Place de l’Étoile in Paris is 

even more interesting. The original figure was published in Stübben’s book, and appeared in 

Mawson publication in 1911 as well (Stübben 1907, Fig. 369; Mawson 1911a, Fig. 43). The layout 

of the page in Mawson’s book was different from Stübben’s. While in the German book a separate 

page was dedicated to images, in the English one the arrangement required a strong frame for the 

image, and the text surrounded the picture. Mawson also changed the scales, from using the meter-

system to feet. Rerrich’s book was published 8 years after Mawson’s, and he used the same 

illustration. Stübben’s book was well known to him, and one could argue, that he could have 

borrowed the figure from that. However, if one compares the three images, the source is clear (Fig. 

8.1-8.3). Rerrich also used the strong frame, although he had no text arranged around it, and he 

used the scales in feet, which has been never used in Hungary, or in the German speaking part of 

the continent.  
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Fig. 8.1 Place l’Étoile in Stübben’s book (left) 

Fig. 8.2 Place l’Étoile in Mawson’s book (right) 

 
Fig. 8.3 Place l’Étoile in Rerrich’s book 

 

One last point has to be mentioned to underpin the hypothesis, that Mawson and Rerrich had a 

strong connection. As Chapter 7 already mentioned, researchers stated that the city developments 

of Budapest had an effect on Mawson (Hawtree 1981, 89). Mawson mentioned the Hungarian 

capital in his book two times, once in relation to the questions of street arrangements, as an 

example for a radial road system (which was only partly true), and once as bad example for laying 

out urban spaces next to river banks (Mawson 1911a, 66 and 118). The fact that he used these 

examples without visiting the Hungarian city, which was less known at the time, is already 

interesting. Given the fact that Rerrich used the same open space as a bad example (see Chapter 7), 

and that Mawson mentioned it in connection with that Southport plan, which was his major project 

at the time when Rerrich travelled in England, makes the personal connection more assumed. 
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8.4. DIRECTIONS OF POSSIBLE FURTHER RESEARCH 

8.4.1. OTHER ENGLISH IMPACT ON RERRICH’S WORK: 
ARCHITECTURAL DESIGN, WORKMEN’S VILLAGES, COTTAGE 
HOUSING 

 

This research was based on primary sources and therefore used Rerrich’s journal articles, books 

and other publications as a starting point to map the influences that affected him. However, many 

topics he wrote about were less relevant in the context of this dissertation, and were not parts of the 

detailed comparative analysis.  

This research uncovered that not just his landscape architectural work, but also his 

architectural designs and theoretical writings were influenced by British examples. The 

comparative analysis of his publications on questions of style, comfortable living, the English 

family house and workmen’s cottages and cottage housing is needed to fully uncover the English 

influence on his oeuvre. The impact the garden city movement had on Rerrich is also a possible 

direction for future research. 

8.4.2. KÁROLY BOSSÁNYI 
 

The research revealed the previously unknown name of Károly Bossányi, who, as Chapter 5 

already mentioned was a pupil and later office colleague of Rerrich, and worked for Mawson as 

well. The analysis of primary sources, contemporary publications and archival materials about 

Bossányi’s studies brought to light the profile of a very successful young landscape architect.  

The reference letter by Rerrich, he travelled with the help of, opened doors for him both in 

Germany and in England. Before arriving at Mawson’s office in 1913, he worked for Harry Maasz 

(1880-1946) in Lübeck, who was as important a garden designer in Germany, as Mawson in 

England. More detailed research on his career could shed light on the studies of Eastern European 

landscape architects, and epecially on the professional networks that existed and were used to 

travel at that time across Europe.  

 

8.4.3. ENGLISH IMPACT ON OTHER HUNGARIAN ARCHITECTS AND 
TOWN PLANNERS  

 

The English effect on Hungarian town planning in general has been slightly researched. Most of 

the publications dealt only with the effect Howard’s Garden City movement had on Hungary. 

However, very little academic attention has been given to the effect other questions of urban 

design, landscape architecture and town planning had on the Hungarian theory. 
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The detailed analysis of conference proceedings and journal articles from the first decades 

of the 20th century uncovered other Hungarian town planners who attended international 

conferences and visited the United Kingdom. Imre (Emerich) Forbáth (1875-1952) another pioneer 

of urban planning in Hungary, was one of these professionals. He had studied and worked in 

Germany, before going back to his home country, and became one of the leading designers and 

theoreticians of the interwar period. The analysis of his works and writings would be a rich source 

of information about the English influence in Hungary.  

8.5. SUMMARY 
 

This research aimed to contribute to the development of the theoretical questions of urban open and 

green spaces by investigating the works and theoretical writings of two seminal designers, the 

English Thomas Hayton Mawson and the Hungarian Béla Rerrich. The comparative analysis of 

their works aimed to point out the exact effect Mawson’s principles had on Rerrich. By placing 

their theories into the international context of their time, the dissertation sought to point out which 

were the particular novelties of their theories affected by their own heritage and historical situation. 

 While Chapter 2 introduced previous research and primary sources, Chapter 3 and 4 shed 

light on the international scene surrounding the works of the two designers. Chapter 3 not only 

aimed to explain the development of the theoretical writings concerning urban spaces, but also to 

point out the precedents Mawson and Rerrich used. Chapter 4 intended to uncover the importance 

and changing nature of Anglo Hungarian relationships, in order to explain the importance of 

Rerrich’s work experience in Britain.  

 Chapters 5-7 analysed in detail the life and work of the two designers, and compared their 

theoretical writings with a special focus on their theories of urban design, to exactly point out the 

English effect on the developing Hungarian landscape architectural and urban design theory.

 Although, as Chapter 8 explained, the research had its limitations, and no archival material 

could be uncovered to prove when and where Rerrich worked for Mawson, the impact of the latter 

on the Hungarian architect was clearly apparent. The research shed light on the facts that the 

specialist nomenclature, typology and definitions came from the English theoretical writings. 

However, it also proved, that Rerrich not only used the English sources, but was also affected by 

German theoretical writings and the social movement, besides the highly different political and 

social situation in England and Hungary. Alongside the aforementioned results, the research 

uncovered possible new directions of research.  

 This dissertation sought to shed light on an international collaboration, and on international 

professional networks before World War 1. By doing so it also aimed to contribute to the evolution 

of theory of urban spaces, which “whether built-over grey, tarmac black or open green –is, it is 

argued the key to understanding the urban environment” (Clark – Jauhiainen 2006, 6).  
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